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COLUMNS 




Wow! I'm writing a column for a zine; what better 
way to open myself up to criticism and eventual 
banishment from hardcore punk rock? I guess I'll 
use this first venture into magazine column 
virginity to tell you a little about myself. My name 
is Jeff. I have played in the same damn hardcore 
punk band for the last 13 years. From what I 
understand, this is almost an impossibility for any 
band of any genre, let alone the fickle, bullshit 
world of "hardcore". Yes, I used the BS term to 
define something I live for, something I can't live 
without. So goes the love-hate relationship I have 
with the hardcore punk scene here in America. 
But I refuse to fall into the "grump-fest" trap 
Chris thought a lot of these columns would fall 
into. Granted, I'm an old motherfucker and I’ve 
got more than enough scores to settle with 
certain aspects of the scene but very rarely have I 
ever felt a need to respond to negative "reviews" 
or criticism of my stupid band/record label 
because, let’s all face something right now, like 
my crappy hardcore band, your crappy hardcore 
band is just one in a long long long history of 
crappy hardcore bands over the last 20 years and 
basically you ain't shit. You're probably rehashing 
the same riffs from '92 that I'm rehashing from 
'82. Your boring-ass, metal-cum-power violence 
style is in its..what? 5th generation now? There's 
nothing new to do and you know fucking what? I 
like it that way. I want to hear sloppy-ass, generic- 
as-fuck hardcore punk being played by 15 year old 
kids screaming about their bitch-mother or 
father, school, friends, etc. You know - REAL 
anger. The kind of anger that MAKES you play 
hard, fast, extreme music. 

I see a lot of forced anger in hardcore today. 
Twenty-somethings with nothing to complain 
about trying to make up for the fact they were 
not popular in high school by shouting out the 


same slogans 400 bands before them shouted 
out & playing "scene advocate" (what I call 
"Rockstar"). What I'm trying to point out here 
is not that "modern" hardcore is full of "better- 
than-thous", but that none of us are bigger than 
the whole. None of us rise above the rest. None 
of us are "big shit" cuz we play in a band or do a 
label or zine. A friend of mine had the 
unfortunate situation of having to listen to such 
a blowhard a few years ago. This cat's band was 
probably together for about 2 years. Everyone 
wore their patches, bought their records and 
went to their shows. Basically my buddy (who 
set up their show in LA) sat there and had to 
listen to this guy state that "their LP was the 
best of the year" and other boasting.... Blah, 
blah (Personally, it's the poor folk that set up 
the shows, I feel, that continually "save" 
hardcore). 

Maybe 1 am alone in this thought, but I am 
of the firm opinion that NO ONE actually heard 
EVERY album released that year. I am also a 
firm believer that, besides maybe a handful of 
people, very few have actually seen or heard the 
best band ever, period. For all we fucking know, 
sometime in the 50's a bunch of freaks got 
together in some barn in the desolate mid-west 
and turned rock-n-roll into a frothing, violent 
form of expression AND NO ONE except their 
beleaguered family EVER heard them. Can you 
say this didn't happen? Fuck no, you can't! 

OK everyone, I think we can guess what 
happened to this "mythical" band and just 
about every band to follow. Everyone, please, at 
this moment choose in your mind two of the 
most popular, vital, and respected hardcore 
bands of, say, the last three years. I will 
guarantee you that 80% chose a band that has 
broken up. That's what hardcore bands do: they 
break up. They create sparks for 2 years and 
burn out. Usually the punks that praised them 
and supported them for those 2 years also 
decide to move on making the hardcore 
turnover rate worse than McDonalds employees. 
This just drives the dagger in and I just don't 
see the die-hard mentality I, and most of the 
people involved in this zine, seem to share. Few 
seem to have the respect and knowledge of the 
history of this hardcore culture, and when the 
history is forgotten so will all of the greatness of 
hardcore's past be forgotten. Which one of you 
bands of snot-faced kids will carry on the 
hardcore explosion of the 90's? Which one of 
you will come to grips with the fact that you 
can't live without this music and this 
movement? Or will you fall into the long line of 
part-time punks who stood in line to tear apart 
bands and labels in the letter section of zines 
only to quickly become so jaded that it’s easier 
to quit than to put up with this sometimes sad, 
decaying high-school popularity contest that 


you helped to create? Or did you change your 
bands style to gain acceptance in a scene that is 
currently popular? I wanna fucking KNOW! 
NOW! Because if you're not gonna stick it out 
please keep your fucking mouth shut and rejoin 
society like a good little wanna-be. 

Jeff/CC/6W Westside-no-sleep soldier 
Akautsch@aol.com 

Endnotes: 

* OK, it's a grump-fest. In the future I plan tell 
some stories I've experienced over my years 
involved in the scene and lay off the 
editorializing.... promise!!! 

* Zines: Please, if you don't know anything 
about the history of OUR music, don't pretend 
you do. Your attempt at playing "rock critic" 
only embarrasses you. It's painfully obvious by 
your review sections you're doing this to get 
piss poor promos from Epitaph, Nitro, and 
pseudo-indie labels, big money advertising 
and the glory of publishing a zine primarily 
useful as shit-wipe. Remember, being a critic 
means you actually have some knowledge of 
what you're reviewing. 

* Yes, I'm very critical of certain aspects of our 
hardcore political punk community but I 
hope you all understand I love our 
community. I still love going to the shows and 
hanging with friends and seeing great 
angered hardcore punk rock. I don't function 
without it. I just wish the majority of you 
would stick around a while. 

* Thanks to Chris and Lydia for being the best. 

* Fat W's to all the West Coast hardcore die- 
hards, bands, shit workers. You rule! 

* And to my best friend and sweetie, Athena, I 
love you so much, THANK YOU! 

* Hardcore greatness: 

Millions of Dead Cops-1st LP 
D.R.I 

Funeral Oration-early demos 

Wretched 

RDP 

Discharge (that's right, new school whiner) 
SOB 

Urban Waste 

* I'll be more than happy to review all generic 
hardcore/punk/youth crew straight edge/non- 
US punk. I am not sure how we'll handle 
reviews in the zine yet but I'll do it. 

* Next issue.I'll spin you a tale of a poorly 
attended show in southern California in the early 
90's that set off the hardcore thrash renaissance 
in America that still resonates today. Cool? 
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alamoe joe - 310 reasons! 




pretty honored to be a part of this first 
issue, if you ever send me anything leave 
the bios at your house. 

no comment - discography 87-93: after 
you're done listening to the $100 worth of 
7"s that you bought while on spring break, 
i'll still be saying that the no comment 
"downsided" 7" is the best hardcore record 
to come out in the 90's, this cd has 
everything they've done plus a bunch of live 
songs that are just about as tight as the 
studio output, breaking them down, no 
comment combines the speed and feel of 
d.r.i. "dealing with it" and the short-to-the- 
point style of crossed out. clear production, 
precision guitar changes, over the top 
drumming that doesn't rely strictly on blast 
beats, but uses a series of fills on the fast 
parts, and some of the most sincere and 

forceful vocals i've ever heard.tommy 

hilfiger, dkny, drum triggers, managers, 
booking agents, and religion have about as 
much to do with hardcore as i have to do 
with booking emo shows in san diego and 
you won't find any of that shit on this cd. 
don't go agreeing with this review and then 
say "they were great live, too", 'cause there 
was only like 20 people back at those hong 
kong shows and you were buying 411 records 
and preparing for your college sats. info = 
www.nocomment-hardcore.com 

there are currently 326 black sabbath 
tribute/cover albums out now, each one of 
them as bunk as the last, i fuckin' hate 
heavy metal bands doing note for note 

sabbath songs.while i thought the 

eyehategod/a.c. split 7" in this series was 
pretty weak, the 6th 7" in this series is a 


split with neurosis and soilent green and 

umm, it delivers, both bands throw just 
enough of their own style into the songs 
instead of trying to "re-invent the wheel", 
which is where most of the heshers go 
wrong, neurosis slows down, and puts 
some tribal drumming into "children of 
the grave", and soilent green puts all 
their patented grind/doom/rock variety 
into their version of "lord of this world" 
and a couple of other non-ozzy tracks and 
make it into a medley, kinda like one of 
those mix-tapes you used to buy at the 
swapmeet. you need a magnifying glass 
to read the sleeve, but this is an awesome 
record if you can find it. write to hydra 
head-po box 990248, boston, ma. 02199. 

eyehategod has got a new cd of older 
material, that was ■supposed to be their 
last release, coming out in february 
2000 called "southern discomfort", it 
has the “ruptured heart theory” 7", and 
the splits with 13 on slap a ham and 
ax/ction that you recently spent a lot of 
money on, plus different versions of 
“peace thru war", “depress", and a song 
called "dopesick jam" which is basically 
a medley of a few songs combined with a 
lot of grass and disregard for studio 
time, the info and design on the booklet 
is pretty light, with no photos or 
recording info, but i don’t think the 
band was too involved in the layout, i 
heard a rumor that eyehategod was 
gonna record another studio album, but 
fuck, i also heard that rumor about rod 
stewart getting his stomach pumped, so 
we'll just have to wait and see. 

the creation is crucifiction/unruh 
split 7" is something you might want to 
purchase, clean/plain layout in a cool 
chipboard type sleeve kinda like 
pushead has used with a couple of his 
things, c.i.c. is kinda cool fast metalcore, 
but too heavy on the slayer stuff for me, 
unruh rocks some fast, technical, almost 
black metal riffs, and throws in some 
cool breakdowns, sounds like it was 
recorded in the same session as the 
"setting fire...." Ip. one tune from each 

band. $4 should cover it- 

willowtip records, 103 david dr 

butler, pa. 16001 

www.members.tripod.com/~willowtip 
some more shit i just got is the god's 
iron tooth "the getting fucked" ep. 
where have these guys been? it’s the 


first i've heard of them and got totally 
caught off guard.... they come from long 
beach where they hold the skateboard 
tradeshows and it’s also a great place to 
get your life burned down in about two 
minutes, heavy eyehategod, grief, cavity 
feel, with the dark, bluesy guitars and 
screaming vocals, the shit really starts 
cookin' when they pick up the pace and 
groove on the straight rock shit, reach 
them at - godsirontooth@aol.com or 
1727 e. broadway / long beach, ca. 90802. 

speaking of rock - boulder just 
kicked me down with a cdr (there's no 
such thing as demos anymore) of all the 
stuff they did before their current lp. 
this is 73 minutes of hard drivin’ big ass 
fuckin' dark rock and roll shit that all 
sorts of trucker types are probably 
listening to. they even do a cover of 
venom's "in league with satan" for good 
measure, i guess try to think of a 
heavier/angrier version of nebula with 
none of the happy marijuana fantasy 
parts and the guy from rorschach on 
vocals, way better than the hellaeopters 
and i doubt they'll ever milk one of their 
albums by releasing 5 cd singles off it. 
contact these guys at - jamie : 3515 
nautilus trail / aurora, oh. 44202 or their 
website is www.boulder.8m.com 
recently had a chance to go to the 
milwaukee metalfest and the november 
to dismember in san antonio. aside from 
the cool name of the texas thing and 
good "performances" by cephallic 
carnage and the east side's own infamy, 
there wasn't much more shit that was 
cool about it. the formula that all these 
metalfests seem to follow is -100 bands, 

3 stages, 1 porn star, wrestling, and $60 
for a two day pass, the rad thing is that 
they get most of the bands to "pay to 
play", charge the vendors $750 per table 
to sell heavy metal, and take 30% of the 
money when you sell t-shirts, chaps, 
beanies, etc. add that to the fact that 
there's no "ins and outs", and you can't 
bring your own food or drinks in, and 
whoever runs this motherfucker is 
shakin' out of that shit in a brand new 
sport utility vehicle, kinda hard for me 
to believe that some 50 year old cares 
about "bringing the noise" to a bunch of 
teenaged longhairs, but you all must love 
that shit 'cause i didn't hear or see a 
single complaint. 


I 
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alamoe joe - 310 reasons continued. RUDOLPH EVERTS 


one of the best things about going to 
these "metalfests" is looking at grown 
men who qualify for at least 4 of the 
following: 

1. old enough to ground you for 
the summer. 

2. not a lick of fuckin' hair under 
that gwar lid. 

3. stupid ponytail 

4. a six feet under tank top 

5. sepultura daisy duke "tour jams" 

6. fuckin' retarded assortment of 
flashlights, “fanny packs”, 
keyrings, cellphones, and at least 

8 backstage/all access/press/roadie/ 
i-know-a-few-more-people-than- 
you laminates. 

it's like watching a long-haired 
version of “camera infragante” with 
these guys walking around the 
goddamn venue all stressed out like 
they're about to cure aids, when all 
they're really doing is making sure 
that the band they're doing sound 
for has the same sound as everyone 
else....and that sound rules, all 
triggered, loud as fuck double kick 
and vocals, make sure you can't hear 
the bass and make it seem like the 
guitar sound is coming from the 
parking lot. awesome, i want to 
spend 5 years and 50 grand in some 
music school to learn how that 
works, another cool thing is when 
people you barely know ask you 
“what's up bro! how have you been!" 
...umm, i've been at work. 

next month i'll try to write about 
the positives of skateboard "culture" 
nowadays, but i think that might be 
an unrealistic goal. 

if you want to, it's: 
po box 4452 / inglewood, ca. 90309 


RUDOLPH EVERTS 



and you’re on his list... 


It's all the same... 

11 iPst May, iu ‘99, when visiung 
hcisco for Fiesta Grande J was 
hfpes and dreams to discover something 
Rally aJHPeing able to see some 
llmazi njjpy s and meet interesting 
jimople filled me with a lot of excitement. 
And eflHRent it was. My fi|jt lop by 
wane, my first time to the USA, my first 
Ficsta Grande, Wow, only ruy first S|ny was 
missing! And it was great, don't gel me 
wrong. What I'm trying to express 
these wrt sentences fs the wav 

alotof 

in mind that this is my first written 

publication ever so hear with met Me, 
being some Euro-trash kid. I think I'm 
right if I say that a lot of Euro-people kinda 
look up to what's going in the USA. A lot of 
the bands that punk/HC kids from Europe 
like / admire / worship / (fill in what you 
like) come from the USA and because it's 
from so far away it's enticing and 
entertaining. Same goes for some Euro 
bands to a lot of US people. While talking 
to a lot of people they asked about bands 
like Seein' Red or Morser. For me, seeing 
those bands is kinda normal, but same goes 
US kids seeing Capitalist Casualties playing 
Gilman Street again. That fact made me 
adjust my opinion on the Euro scene. I, 
too, was thinking about the US as being 
hardcore heaven. And I still think that a lot 
of amazing bands come from there. What 
I'm trying to express is that the punk / HC 
scene in Europe is not that bad compared 
to what’s going on in the USA. 

But not every show here in Europe is 
amazing. There are plenty of shows with 
only a handful of people or a bad 
atmosphere, but apparently the same goes 
for the US. 1 encountered that while 
going to a show with Fuck On The Beach 
from Japan at the C.W. Saloon on a 
Tuesday night. After showing my ID about 
four times it seemed that about 10 to 15 
people were present. Remember that five 
of those were from Europe and most of the 
others were regulars with no clue what's 
going on. I guess that's one thing that's 
slightly different in Europe. Over here 
there's no such thing as all-ages or 21+ 
shows. It makes no difference if you are 14 
or 40, you can just go to a show and have 
fun. That doesn't mean that everyone gets 
a bag of pot and a six-pack when entering 
a show. We have laws concerning serving 
alcohol, and a show at a bar will probably 
not have 14-year olds hanging around. The 
laws are just less strict here. 

Another thing that's kinda connected 


to the laws is the situation of the venues where 
most sJtows are held. One can roughly say that 
-hows in Europe are either in a squat or a 
uovernroent supported venue. Squats can do 
whaltlky want. Government supported venues 
get a bag of money at the beginning of the year 
and can do what they want with it. Although 
that tfend is somewhat changing. Most local 
igovernments cut in the venues budgets when 
things are getting worse financially or they 
ifinda force the venue to program a wide variety 
“ of musical styles to achieve the cultural goal 
they set in some extensive document. Most 
venues try to deal with that by putting up dance 
^nights and stuff because that's providing profits. 
Punk, hardcore and even metal get less 
attention because of that. The frequency of 
shows in those genres are just lower. In my 
opinion a lot of venues probably only put up 
punk/HC because the bands don't cost a 
fortune, meaning the risk of losing a lot of cash 
is not present. Squats mostly put up punk/HC 
shows. Squatting is still pretty big in Europe but 
it's getting more and more difficult to find 
places and a lot of squats are badly organized. 
There are some exceptions here, of course. 

The last subject I want to touch on is the way 
foreign hands are treated here in Europe. I've 
read a lot about that in zines and stuff. Most 
foreign bands are quite happy about the situation 
in Europe. They get paid, fed, put up. Partly that 
has to do with the situation of the venues and 
such but 1 think that it should always be that way. 
What I'm trying to say is that I just can't 
understand why bands don't loan each other 
equipment and stuff. And why not put up a band 
for the night? And give some food and drinks. Is 
it because of the competition between bands? Are 
there are so many bands in the US that it's really 
hard to get out of playing local pubs? I think I'll 
never get the answer to these questions. It's the 
way it is and I guess we have to try to make the 
best out of it. 

Being safely back at home I thought and 
thought about it all and this babbling should 
express that way I think. All hail the Euro scene! 
The funny thing that comes to me while writing 
this is the fact that a lot of old Euro punk / HC 
records are probably easier to get in the US than 
in Europe. I guess reviews in magazines like MRR 
did their job well. Hope this magazine will do the 
same. Well, to finish it off, I would like to say that 
I'm proud of what’s going on in Europe and on the 
other hand I would love to go back to the USA 
anytime. All take care and epjoy that blast of 
noise and anger that hardcore should be about. If 
you want to share your opinion with me or think 
I'm a total fool please email me at 
rudolf.everts@tip.nl 

One last line: Thanks to Chris for giving me 
this opportunity 
- Rudolf 



KEN SANDERSON 
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"My blood runs cold, My memory has just 

This past summer was about movies. 

’’’Jr . Samurai movies, Hollywood dreck , Foreign 

films, the $1 movie night ritual of schlock 
horror, a lot of movies. Chalk it up to being 
a pretty dead summer for shows, my 
girlfriend who could go to the movies every 
night if need be, and being sick a lot. 
Basically that’s the only time 1 really get to 
calm down and justify watching classics 
like "Rock and Roll Nightmare" or "The 
Stuff or "The Incredible Melting Man" 

Somewhere in there I went and saw the 
movie ‘SLC Punk" and while I won’t dissect 
the "And I gave up the shitty punk rock 
lifestyle for Law School" moral to the rather 
droll movie, there’s one part that really 
struck a nerve for me. It was a scene where 
the two lead characters are young kids and 
they’re playing D&D in the basement (oh, 
how true of the early ‘80’s... I was a 
"Gamma World" man myself) and one 
brings in a cassette tape and says "You 
gotta hear this man!" and put the tape of a 
power-pop punk tune (Tubes maybe? I can’t 
remember now) and the other kid goes 
"What’s this?" and the other kid goes, 
smiling, "It’s something new". 

That one scene destroyed me, because 
that’s how it felt in 1982/1983 at the cusp of 
something new, exciting. The future was 
ours, 14 and Free!! Hell, everybody in the 
movies about the future - Blade Runner, 
Road Warrior - THEY ALL looked like 
Punkers. We were taking over! Watch those 
movies now, and people don’t look really 
that strange. It was absolutely out of 
control when those movies came out. 
People just didn’t walk around with 
tattoos and mohawks, leather coats 
and piercings and expect to come ♦" 
home in one piece. Hell, the one 
person I met with a mohawk in j . 
Alabama in 1983 talked me into * 
buying the first Maximum Rock ? 
and Roll compilation, "Not so * 

Quiet on the Western Front", at 
the mall, then had his ass kicked * 
a week later by seven guys at a 
grocery store and left town. 

— ONE OF THE BEST B-SiDES EVER IN THE HISTORY OF 
TIME BY ONE OF THE BEST BANDS IN THE HISTORY OF TIME 


My mind was blown by all of this music coming out, it was really even 
hard to find anything out about it. I’d clip articles about the Sex Pistols 
out of old issues of "Time". All the "Slam-Dance Horror" stories out of 
"Rolling Stone", stay up late for the odd chance that "X" would be on 
"Solid Gold” again....what I did learn, I then plotted to turn all the kids 
at my school onto, thinking somehow it would be a volley against a sea of 
lameness, football, Reo Speedwagon, Rednecks, et al. 

This ill-fated scheme of mine was invariably met again and again 
with blank stares and a slackjawed, "Dude, RUSH are so much better 
than this". I played them rad stuff like the Sex Pistols, Circle Jerks, Dead 
Kennedys, Black Flag.... scratching their heads, it didn’t motivate anyone 
who was going back home and listening to Tom Petty and J. Geils Band. 

MOVE IT FORWARD. DON'T BRING IT BACK 

That essence of creating something new, manipulating the future, 
trying to change things I miss; that to me was the vital essence of Punk 
Rock. I don’t know where 14 year-old kids step in now with something 
steeped in tradition over tradition. I don’t think it is important they 
know who SS Decontrol or Riistetyt or Ghoul or Olho Seco are, or even 
the Sex Pistols, Circle Jerks, Dead Kennedys, Black Flag. It is all there 
to be learned from, just as much as the Dadaists, the Jazz Greats, the 
Hippies. The Hippies did tons of cool stuff - their public appearance as 
a bunch of drugged out losers at Dead shows is probably equivalent to 
the general perception of "Punkers" as rowdy "sowing wild oats" losers 
ripping off girls tops and smashing shit and themselves at "Woodstock 
99" or "The Warp Tour" to bullshit like Blink 182, Limp Bizkit and Korn. 

Each generation has its own angst, and its own needs of expression, 
and perhaps as new people learn about music, it’s as vital and door¬ 
opening as music was for me then. I hope Melt Banana or In/humanity 
might be as vital to folks as Dead Kennedys and Devo were to me. I’d 
hate to see experimentation crushed for the static boring rituals of punk 
rock, the formula of every show, band, stage dive, “The Pit", "The Spirit of 
1987 Youth Crew".... or bent to fit static definitions of how "Punk" looks 
and sounds from ten or twenty years ago. Free reign for experimentation 
might make more mishaps like Fidelity Jones, A State Of Mind?, or half 
way through M.D.C.’s "Smoke Signals" album, but it also might come up 
with a CRASS, Bad Brains, or MC5. 

„ I pick up sometimes that people into 

**• Techno feel this compulsion of "New", 

produced by devo -.iiton and its culture does seem very 

\ technology-accepting and 
oriented. It always struck me as 
too social for my tastes. Music 
(ycAMMS!. to be enjoyed with a lot ot 
2:io j people. Punk rock was always 
‘ appealing for its sheer anti- 
p 8VO * social value, the core of "I’m 
against it" kind of values... my 
me. -8Mi / future will not be lit by a disco 
turn around / ball, clothed in a cat-in-the-hat 

(M. V. Ciiwle) . „ 

eimimmiimitt. hat or dully spent staring at one of 

% .■.>*««those "alien" stickers in an ecstasy- 
*•'*.:•*'* induced haze, sorry ”bro”. 


WBS49550 

(VCA9400S) v 


Devo 
Music/ 
Nymph 
Music, 
Inc. • 8M! 


TURN AROUND 

(M. M«th»r$»4u$h/D. V; Cawle} 

«!S *0 Werner 8r©» «*corns me. 

ft CftSMWWH4.aiiww.Cwr.MR. 
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KEN SANDERSON continued. MAX VON HAVOC - Fin De Siecle Angst 


Asking people in the hardcore community to 
"bring it back" belies a fear to try to tackle 
todays very real and very continuing problems. I 
still walk down the street and better or worse 
feel the same way. I still read the paper and get 
mad. I still want to see shopping malls on fire, 
the homeless given shelter, food worth eating in 
a supermarket, "welfare" for all in terms of living 
a decent and fulfilling life, an end to racism, 
sexism, homophobia. I still feel on the outside, 
looking in. Waste your time in the past if you 
want to, but there’s still a lot of work to be done, 
ideas and music to explore. And as fun as it feels 
to wallow in nostalgia and sing about Reagan, he 
can't even remember that We hate him!!!! 

Years later, I didn’t go to Law School and the 
people from my high school are probably all 
dancing to "Freeze Frame" on a Carnival cruise 
ship right now. I run a hardcore punk rock 
record label called Prank that tries to pick music 
that’s aggressive in nature but experimental in 
delivery. I haven't played “Gamma World” in 
years, and I’m tried of hearing about the ‘80’s or 
even the ‘90’s. This time is now. 



So, its been about 6 years now since 
I first heard the term "power violence." 
My first reaction was humor. Shit, it 
was another fabulous and unique term 
that the always imaginative MAN IS 
THE BASTARD came up with (it’s on 
their split EP with AUNT MARY). But 
then it started getting thrown around, 
first on the west coast (signifying the 
original group of friends that were 
playing extreme hardcore at that time), 
and then everywhere else. People who 
hated tuneless thrash started using the 
term to point out bands they didn't 
like, while new bands who were fast 
started using it to gain some 
recognition. 

Now, don't get me wrong, I'm not a 
completely jaded piece of shit who 
hates everything, including new labels. 
Shit, I got used to the term "grindcore," 
I assumed I could get use to the term 
"power violence," even if it never found 
its way into my vocabulary. Now, tons 
of bands use it in a positive way, and it 
does clearly mark a distinction 
between milder forms of hardcore and 
the style that blew up in the mid-90s. 
But I can't help but think that, maybe 
now after all the hoopla, all the OG 
bands fading away into eBay auctions, 
clone bands putting out discographies, 
etc, that maybe we can regain our 
senses and see it for what it was, just 
good ol’ fast hardcore. 

Sure it was extreme, sure it pushed 
the boundaries between grindcore and 
punk, but hell, after all is said and done, 
look where we are today? Did power 
violence die? No, because it never really 
existed until we started using the term 
like it was set-in-stone. Is SIEGE power 
violence? Is the NEOS power violence? 
What’s the difference between 
CHARLES BRONSON and the NEOS? 

Nothing really, except BRONSON 
existed in a time when labels were 
thrown on stuff in order to separate it 
from the rest. All 1 have to say is, fuck 
it, FUCK ON THE BEACH are the true 
kings of power violence. 


Ken Sanderson 

P.O. Box 410892. SF. CA 94141-0892 


HERE'S SOME PHOTOS FROM MY 
RECENT FORAY TO JAPAN: 



METAL ON METAL ON METAL — ERICA/BOY! 


COLLECTOR'S RECORD SHOP OF THE GODS — 
ME •!• KENJI + THE ANSWER RECORDS CREW 



TOSHIO UfMA + THE TWO SMOOTHEST MEN 
IN JAPAN- TOKUE (SMASH YOUR FACE} + 
YOSHtO (ASSFORTs. 


ONE OF THE BEST SHOWS I SAW LAST 
YEAR — NO SIDE IN ANJON CITY (W/OUT OF 
TOUCH + STRIKE OUT). SEE WHAT YOU CAN 
DO WITH 95-PROOF POLISH VODKA! 





CHRIS DODGEl 
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One of the biggest problems at shows in the 
80s was Nazi skinheads. ! can’t speak for the 
rest of the country, but in the Bay Area these 
meatheads used to dominate shows and 
endlessly intimidate kids. They were into 
randomly beating people up, usually 3-on-l. The 
“peace punks”, usually pale and quiet types who 
wore black and listened to Crass, Crucifix, and 
Discharge, were favorite targets, but anyone 
smaller & non-violent made a good punching 
bag. Nazi skins would gang up on individuals 
because there was safety in numbers... after all, 
it’s so much easier for three people to beat up 
one person and not get their Docs scuffed. 
However, one thing I could never understand was 
why everyone would just sit back and take it. 
When you’re at a show and two or five or even 10 
people are causing problems, there's at least 50 
or 100 or 200 other people there who just want to 
enjoy the show and are sick of the violence. If 
three dickheads could intimidate one person, 
then why couldn't a room full of cool people 
simply throw the idiots out? The answer is 
simple: They could have! But they didn’t. 

When the Gilman Street Project opened in 
1987, Tim Yohannon was the first person I ever 
knew who successfully communicated and 
enacted the idea of fighting back. And fighting 
back didn’t even involve actual fighting. Gilman 
Street managed to build a feeling of community 
and security within its ranks and all of the 
weekly regulars, or “Gilman geeks" as we were 
sometimes dubbed, didn’t feel strange about 
taking action. It was simply a method of taking 
back control of our shows and removing 
troublemakers. If someone was being too 
aggressive in the pit (not dancing for fun, only 
doing it to take cheap shots at people), one of 
the regulars would tap that person on the 
shoulder & ask them to knock it off. If that 
person continued to act violently, three or four 
Gilman regulars would escort them out. It never 
had to involve violence in the least. It was 



simple math: 3 people ejecting 1 asshole = a fun 
show. On certain nights when large groups of 
Nazis would show up and try to enter shows, one 
of the Gilman regulars would get on stage and 
announce over the mic that help was needed up 
front by the door. In most cases, the show would 
temporary stop and the crowd would surround 
the front door en masse, letting the idiots know, 
by our presence alone, that they were not 
welcome. It was not communicated through 
violence or even verbal threats. Just the fact 
that there were 75 or 100 people standing 
silently, unwilling to move in the face of the 
Nazis was enough to keep them out. The Nazis, 
despite much posturing and scowling, always 
backed down. They had no choice but to simply 
walk away. Once again, safety in numbers, but 
this time “we” were winning. 

Fortunately, the Nazi element in the punk 
scene has dried up and blown away over the 
years. I haven’t seen even one of those guys at a 
show in years. But just because that menace is 
finally gone doesn’t mean that the problems 
have disappeared. The same idiocy continues to 
spring up, but now it’s just in different packages. 

The “peace punks”, who as I mentioned were 
a favorite target of skinhead violence in the 80’s, 
mutated into the crusty drunk punks of the 90’s... 
and ironically now the crusties are the ones who 
predominantly seem to cause problems and start 
fights. Talk about “turning into what you hate”. 
You’ve got crusties sporting shirts by racist bands 
like Burzum coming to shows drunk & causing 
trouble. Nevermind the fact that they’re 
showing up with a dog in tow (another irony is 
that these types typically espouse some sort of 
“stop animal cruelty” message, despite the fact 
that their dog is going deaf from the music and 


being kicked by people who keep tripping over it 
at shows). Whether there’s a pit or not, people 
don’t want some foul-smelling, drunken oaf 
falling all over them, plain and simple. I always 
spot these jackasses starting fights under the 
rallying cry of “anarchy” or “chaos”. Whatever. 

Then you’ve got suburban jocks who want to 
fulfill their “gangsta” fantasies, so they jump on 
the sXe bandwagon and form their “crews”. If 
you’re in the way of their floorpunching- 
windmill-kickboxing-whatever dances, then they 
think you deserve to be beaten down so they can 
have something to brag to their other high 
school buddies about. “Yo, you’re messin' with 
my boys.” Yeah, tough guy, just wait ‘til I tell 
your parents what’s up with their boy (cuz 
people like you ALWAYS live with their parents) 
then we’ll see what a bad ass you are. You’ll be 
grounded next time Snapcase comes around and 
you'll be stuck sitting at home listening to 311 or 
watching “Touched By An Angel” (not like that’s 
different from what you do in private anyhow). 

Obviously I’m taking some liberties here just 
to take some cheap shots of my own, but my 
point is not to overgeneralize. I realize that not 
all crusties are drunks who want to fight, not all 
sXe kids are wanna-be gangsta thugs, and not all 
skinheads are Nazis. The point is even though 
the uniforms change over the years, the tough 
guy mentality remains the same. And likewise, if 
the attitude remains the same, the same 
methods can be used to put a stop to it. 

Anyone reading this mag is involved in the 
HC scene to some extent because you care about 
it as more than just a fashion, a fad, or an easy 
place to start trouble. All I’m saying is keep the 
idiots out of the scene... no matter what costume 
they wear. It can be done. 



TODD WILDER/STIKKY (LEFT) AND ME (CENTER) DOING 
THAT YOUTH CREW THANG W/YOUTH OF TODAY “BACK IN 
THE DAY.” BRO. PRETTY SILLY. 
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No Use For A Name are hoping to avoid being a rock 'n' roll trivia question: What 
band did guitarist Chris Dodge leave in 1999 to join the Foo Fighters? 

On Afore Sefterrres-s , their fifth full-length album, these hard-working Californians 
pack the wallop and intelligence of Bad Religion, and the charm and hooks of * 
Blink-182. It is punk rock, but its not dogmatic or asinine. Opening with the voice of 
a soccer commentator screaming "Goal!!!," Afore SefferrreOT has no problem 
sustaining the excitement with three-minute gems. "Not Your Savior" injects 
melancholy and harmony into the pop-punk formula. And as Green Day did on 
"Good R iddan ce (Time of Your Lif e)," No Use For A N a me p rove th at th ey can 
change speeds effectively on "Let It Slide," a slow, acoustic guitar, strings and vocal 
number. 

With a little bit of radio play, Chris Dodge could regret he decision. 
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ATHENA KAUTSCH - ...and one for the Ladies! 
PHOTOS: Gaia by Matt Average [11.95 @ Epicenter Zone in SF CA]. Senseless Apocalypse [924 Gilman. Berkeley CA] 
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Hello everyone. I'm Athena and this is going to be my feature/column 
thing for this zine. When Chris initially contacted me about writing 
something for the zine, I was really excited because the audience of this 
genre needs a zine devoted to it. Plus, I really like Chris and the idea of 
working with the people on the staff sounded like a positive thing to do. 
The whole thing is, I wasn’t sure what I could contribute. 1 didn't want 
to review live shows like I sporadically do for Flipside, nor did I want to 
review records. My band isn't of this genre and while my label puts out 
records by bands who would fit the criteria, we also put out bands who 
don't. I wanted to do something original, so I started to think about 
what 1 find so inspiring about this genre and I came upon the answer. 
It's the people. Granted, there are assholes involved in this community 
like there are in any "scene" whether we're talking about music, work, 
or school. I'm willing to say, however, that there seem to be a lot less in 
the hardcore community. Most of the people I've met who are involved 
with the hardcore population, whether they're musicians, label geeks, 
zinesters, people who put on shows, or are fans have been sincere in 
their convictions and supportive of each other. That’s not to say they 
last more than a few years, but hey, at least it was time well spent! I'm 
not going to waste my time talking about those (and we know who you 
are!) who do their best to tear others down because they are just a 
small (in every way) percentage as far as I'm concerned. 

So back to how I came up with the idea for this column. I was thinking 
about all the people within the hardcore community who I find 
inspiring, or at least interesting, and then I realized that the women on 
my list were far outnumbered by the men. That's not to say in any way 
that men are better or anything of that nature, but there are just more 
of them involved; it's a numbers thing. So I decided to focus my column 
on the women who've devoted themselves to supporting the hardcore 
community by interviewing at least one each issue. I'm hoping to 
include women, who are involved in all facets, whether they're in bands, 
roadie, do zines, put on shows, collect records, or whatever. I already 
have a list in my head of women I'm interested in interviewing, but if 
you know of someone I may have accidentally overlooked or don't know 
about, drop me a line! I had originally interviewed Yuki, singer for Mass 
Genocide, when she was visiting California in November, but my tape 
went haywire and sounds like the Chipmunks playing fastcore, so I'm 
going to redo it through the mail for the next issue. 


Athena / Six Weeks / The Dread 

225 Lincoln Avenue / Cotati. CA 94931 or 

Akautsch@aol.com 



‘Til next time, take care of yourselves and prepare for the words of Yuki 
Genocide! The first hardcore band she ever saw was Ghoul, so you know 
she's got to be pretty cool. Feel free to write, preferably email since I 
lag at snail mail. 



IDAVE WITTE - Beers and Bands 


COLUMNS 



ATTENTION BEER DRINKERS! 


Welcome to Beers and Bands! 

We are the people who go to shows, get really 
drunk, rate the beer and the bands of course. 
Here at Beers and Bands we do our best to get 
loaded and expose the good, the bad, and the 
things that really suck. Let Beers and Bands 
become a resource guide for you, kinda like 
"Create your own!" at Pizza Hut. Listen to us, we 
are right most of time... and if not, who cares - 
it's what we like anyway. So get a beer (not a 
twist off cap, 'cause you know that beer usually 
sucks) and eryoy. 

UNWRITTEN LAW. SPRINGHEEL 

JACK & BLUE MEANIES 

The Brighton Bar. Long Branch. NJ 

Manowar was the original game plan but they 
were playin' at The Birch Hill nightclub which 
sucks for multiple reasons, being that the staff & 
bouncers are total losers, high admission, at 
least three shitty bands opening, more shitheads 
in the crowd than you can shake a stick at, AND 
they always have the worst beer selection. I 
would have loved to raise the "Sign Of The 
Hammer" for Manowar, one of the truest, oldest 
power metal bands, but didn't. Instead 1 was 
lured to the Brighton Bar. Upon arrival at the 
Brighton, I was thrown off by a huge tour bus 
parked outside, the $13 cover, and a packed 
house full of no one I knew. Things were looking 
pretty good at this moment as I didn't pay to 
enter either and had a Guinness in my hand and 
down my throat within seconds. I amazed myself 
and the "I've got nothing better to do but drink 
so let's go to a bar” Monmouth College students 
and put down my first Guinness in record time 
which was somewhere around a minute. I think 
the college kiddies were in awe of my 


professionalism. I chuckled to myself ordered 
another and proceeded to gulp it down just as 
quick for some reason. Now feeling quite good, 
Springheel Jack came on and ruined my good 
time. A ska band from CT that couldn't play. All 
the beer in the world couldn't save them from 
sucking. Terrible. They kept talkin' about 
drinkin' and gettin' drunk & encouraging the 
crowd to drink. What a clever way for a shitty 
band to get the crowd into them, especially 
drunk college students as it's like taking candy 
from a baby. I was hoping some idiot in the 
crowd would wake from his/her alcohol 
enslavement and curse at them or something, 
anything. Finally, they stop playing, I was saved 
until someone noticed me applying ointment to 
myself and was more than glad to show off to me 
what were some of the worst ink sessions I've 
ever seen. He displayed them and spoke of the 
pain proudly. Moron. Luckily I was distracted by 
someone placing a Guinness in my hand and 
conversation faded quickly. Whew. Unwritten 
Law, the headliner, was pretty damn good. They 
were something you'd hear as background music 
on snow & skateboard videos. Kinda pop punk, 
emo, fast paced hardcore. But done really well 
unlike countless other bands who seem to 
choose to bore me with this style of music. They 
had "The Brighton" going nuts; people jumping 
around all over the place, it was actually pretty 
cool. The band held their own and came across 
as decent people. I'm sure they are at the top of 
their game as I really don't listen to this 
particular style all too often. Probably 'cause I 
think most of it is a waste of time. Unwritten 
Law seem to rise above a super-lifeless generic 
pile of bands as a Guinness drinker would to 
countless bad beer dabblers. 


BEER OF THE ISSUE 

Let's start with the anchor of Beer: Guinness. 
It’s smooth and creamy tastes are unmatchable 
and tame the most savage beast. Darker than 6 
month motor oil and bitter, like a mild chocolate 
coffee almost, this is the way to go. Try it, do 
yourself the favor. 

BAND OF THE ISSUE 

The issue’s band is: Ozric Tentacles. I love them 
and so should you. Like Guinness, their textures 
are also unmatchable. Instrumental space rock 
madness. Pick up Curious Corn. 

DAVE WITTE'S 10 QUESTIONS 

This issue’s 10 Questions are being answered by 
the mighty Will Carl Black, bass player for The 
Dimitri Gurevich Quintet who are one of the best 
damn bands you'll ever come across. Listen to 
what he has to say & check out The D.G.Q. You 
may learn something. Don't forget the beer. 

1. Well, you and your band drink, so that's 
good, and probably the only reason you're being 
interviewed here. Tell me, what are your 
favorite types of beer? 

Actually we all don't drink {they get points off for 
this) but the way I see it, Me, Matty & Justin put 
away enough beer and other types of booze to 
cover the whole band. Fav beer huh? Hhmmm, 
this is kinda tough. The all-time standard is 
Ballantine Ale; you might not like it ( correct ) but 
I love it! Good Cheap Beer, $1.25 per 22oz. Second 
standard of course, Guinness. The world of beers 
would be a strange place without it. Xingu is an 
amazing black beer; expensive, but well worth it. 
Last night I drank McSorley's Double Dark, pretty 
damn tasty. I'll move on now, 'cause I could 
ramble on about beer forever {the perfect combo, 
a pint o' Guinness and a shot of Makers Mark). 

2. Who's the best band you've seen this year? 

Unfortunately, a whole lot of bands didn't blow me 
away this year. Meshuggah kicked my ass all over 
Coney Island High when I saw them. Fuckin' 
amazing. The Subhumans reunion tour was great 
to see. The Scavengers played an excellent set 
here in NYC. Aaaahhhh, I remember now....the 
best show I saw this year was Shakti w/ John 
McLaughlin. No words I can find can really 
explain how amazing that really was. 
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3. Who's the best band you've seen that's 
been really drunk and pulled it off when 
you've seen them? 

Sorry, can't answer this one precisely 'cause 
I'm pretty damn smashed at most shows. 
Who knows if they're smashed or not.... if 
they're good then fuck it! 

4. Tell us a little about The Dimitri 
Gurevich Quintet (line up, releases, 
contact, etc..). 

The Dimitri Gurevich Quintet is - Dimitri: 
leader, Matt: guitar, Erik: sax, Alan: drums, 
Justin: trumpet, and I play bass. A lot of 
people ask me to explain what the band 
sounds like. It's a mixture of a lot of 
different types of music put together and 
sometimes not. "Schizophrenic Satirical 
Audio Theatrics" is one way of explaining it 
or not... sorry. We have our debut CD on 
Smelly Cat Records and two 7"s 
(Illumination Records & Catechism 
Records) We have a song on a comp that's 
coming out on Hopscotch Records which is 
brand new. We recorded all this stuff 
ourselves at Smelly Cat Studios in Brooklyn, 
NY. We're in a real studio now recording 6 
songs that are almost finished but we still 
have no one to put them out. Wanna help? 
Wanna come drink beer? Wanna come to 
our shows and yell obscenities at us? 
Wanna give us all yer money? 

Write us: 

DGQ, 8214 5th Ave., Brooklyn, NY 11209 USA 
or email us: dgq@walrus.com/~dgq 

5. Belgium is home of the world's finest 
beer. Have you had the pleasure of 
consuming any? If so, which? 

Is it the home of the world's finest beers? 
{Yes, of course!) I dunno if I've had the 
pleasure of tryin' any... oh wait, didn't you 
bust out that fancy stuff w/the cork in it? 
{Yeah, hut that's a Canadian Belgian- 
imitation, good nonetheless Maudite ) 

6. Bottles or cans? 

Definitely prefer bottles over cans. Did you 
see they actually put beer in plastic bottles 
now? {MGD) I don’t expect much from a 
shitty beer if that's what you want to call it. 
1 dunno about you but beer in plastic is all 
wrong. {I agree) 

7. Who is Lemmy? 

Lemmy is the singer of Motorhead and the 
name of one of the furry beasts that live in 
my house (other furry beasts include, 
Pookie, Samuel Jones and Jess). 


8. Ok, when you're seeing a band live and 
they really suck do you (A) Really let 
them have it? or (B) Just keep it to 
yourself? 

Depends on the night and: (A) How much 
alcohol/drugs I've consumed, and (B) The 
place and the band. One nite we were at the 
Continental in NYC. We were really lettin' 
this band have it - they were so fuckin' 
terrible {can't remember the name, sorry). 
After each song, yells of “YOU SUCK!” filled 
the room {Good boy Will). The owner 
"Trigger" {dumb name) asked us to stop 
“yelling you suck” and we laughed at him! 
Where has the Rock and Roll Attitude gone? 

9. Is it true that you have to be drunk 
before you get to The Brighton Bar to play a 
show? 

You know as well as I do, it certainly helps! 
It also helps to get really piss drunk and yell 
all kinds of fucked up shit at Jacko, but 
that's a personal preference.... 

10. What do you think of NJ's Dim-Mak? 

Dim-Mak is one of the best bands I've seen 
live. Actually, come to think of it, they were 
the band who was really drunk or up all nite 
or something and played tight as hell. I 
haven't heard the album yet, but they'll kick 
your ass all over that shitty club yer in.... 




I Hey, true believers. Being the first issue and all 
I don't really have much to offer you in regards to 
the purpose of this column. It’s sort of like a first 
date and all - that awkward silence... 

Anyway, this section is going to be focused on 
other zines out there of the short, fast, loud 
persuasion; stuff like Beans & Rice, Scream (who's 
getting their first English edition together now as 
you read this), Engine (shameless plug...), So, Why 
Worry?, and the like. When Chris was starting this 
zine up, he sent out an e-mail to all potential 
contributors describing what he had in mind, and 
one thing he mentioned was that there wouldn’t be 
any zine coverage, or something to that effect. What 
was exactly said I can’t remember, and on top of all 
this, I’m trying to fill up some space here. But, yeah, 
he said something along the lines that there 
wouldn’t be any coverage of zines. I was shocked, 
aghast, mortified, all those things. My legs got all 
heavy and tingly. So I e-mailed him back with the 
suggestion that zines should be covered, as after all, 
zines are lame when they don’t give a nod or two to 
fellow zinesters. Not to mention that zines are sort 
of like the life’s blood of “the scene, bro”. Yeah, you 
can use the internet to get news, and all that other 
necessary shit, but you can’t hold a computer in 
your hands like you can a zine, and you sure as hell 
can’t poly bag a computer (double bagged my copy 
of My Rules). Nor can you enjoy the smell of 
newsprint, or xerox, or offset; the way the ink wafts 
with every page, and when no one’s looking you stick 
your nose close to the binding to get a better sniff. 
Ahh, it’s so good. You know what I’m talking about. 

Along with the news, reviews, net zines (or 
whatever they're called), and other things of 
importance in the zine world, I’m planning on 
having special features such as interviews with 
various editors, retrospectives of great zines from 
ages past, that sort of thing. The possibilities are 
endless. It should be fun... 

So please send your publications for review to 

I my address, which is here at the bottom of the 
column, or wherever Josh decides to place it. Maybe 
next time I’ll have more to say... Take care, 

MATT AVERAGE 

P.O. Box 64666, Los Angeles. CA 90064 
engine98@earthlink.net 
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alamoe joe 

top 10 (this week): 

• helmet “meantime" 

• bom against “rebel sound..’’ 

• hammerhead “ethereal killer” 

• 16 “blaze of incompetence” 

• x “beyond and back" 

• rorschach “autopsy" 

• grief “torso" 

• fudge tunnel “hate songs in e minor” 

• eyehategod “take as needed for pain" 

• tie between Charles bronson 12” and portishead s/t 

MATT AVERAGE 

Top 10 in no particular order: 

• VOORHEES “13” LP 

• LACK OF INTEREST “Trapped Inside” LP 

• MANCHURIAN CANDIDATES live & “Between Reality 
and Shadow” CD 

• LIPOVITAN live 

• ASSERT “Left Opposition" CD 

• CREEPS ON CANDY “Wonders Of Giardia”CD 

• DEVOLAlive 

• VOMIT FOR BREAKFAST / AUTORITAR split EP 

• LE TIGRE CD 

• DS-13 anything 

ERICA BECK 

Top 10 of 1999, no particular order...: 

• CORRUPTED “Llenandose De Gusanos” 2xCD 

• FRAMTID 8 track EP 

• NEUROSIS “Times Of Grace” LP 

• PHOBIA “Destroying The Masses” 10" 

• HELLNATION “Fucked Up Mess” LP 

• SPAZZ “Crush, Kill, Destroy” LP 

• CATHARSIS “Samsara" 2LP (CD version was out a 
long time ago but vinyl is just out!) 

• FALL SILENT “Superstructure” LP 

• HIS HERO IS GONE “The Plot Sickens...” LP 

• EXHUMED “Gore Metal" pic LP 

Guess I missed lotsa important releases. My head's gone 
and I can't remember what was out in 1999! 

JEB BRANIN 

Top 10 of 1999: 

•EXCLAIM “Out of Suit” 7” 

• KRIGSHOT “Maktmissbrukare” CD 

• SPAZZ “Crush, Kill, Destroy" CD 

• SUPERSUCKERS “The Evil Powers of Rock 'N Roll" CD 

• F.O.B. “Power Violence Forever” CD 

• RATOS DE PORAO “Carniceria Tropical" CD 

• LACK OF INTEREST “Trapped Inside” CD 

• MELVINS “The Maggot" CD 

• LIFE IN A BURN CLINIC “Start The Violence" demo 

• 0TERVEET KADET “The Ultimate Pain" CD 


CHRIS DODGE 

Best of ’99 (from what I can remember): 

• DESPISE YOU “Westside Horizons” CD 
•NO COMMENT CD 

• 324 "Customized Circle” CD 

• FARTZ discography CD 
•SHANK split 7” and live 

• GOATSNAKE ”1" CD 

• BASTARD NOISE / BIZARRE UPROAR split CD 

• HELLNATION “Fucked Up Mess” CD 

• HEALTH HAZARD / SUFFER discography CD 

• Wimpy pop stuff that doesn’t belong here like 
PIZZICATO FIVE and PUFFY 

RUDOLF EVERTS 

The top 10 best things for me in 1999 musically: 

1. FIESTA GRANDE #7 

2. FUCK ON THE BEACH recorded and live 

3. TALK IS POISON all 

4. MELT BANANA live 

5. LACK OF INTEREST “Trapped Inside” 12" 

6. CODE 13 live 

7. WHAT HAPPENS NEXT? all 

8. HELLNATION trashing up Europe 

9. SEEIN' RED still being the best Dutch band 

10. MORSER recorded and live 

KEN POLLUTION 

Best of '99: 

1. KRIGSHOT "Maktmissbrukare" LP 

2. EXCLAIM “Out Of Suit" 7" 

3. PAINTBOX "Singing, Shouting, Crying" CD 

4. WOLFPACK "Allday Hell" LP 

5. SPAZZ "Crush Kill Destroy" LP 

6. SCALPLOCK/SHORT HATE TEMPER split 7" 
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KEN SANDERSON 

Top Ten for 1999: 

• SCROTUM GRINDER/COMBAT WOUNDEDVETERAN 
split EP (Burrito) 

• V/A “Raging Hardcore Shot” CD (Mangrove) 

• FORWARD “What Are You Gonna Get" EP (Fast Nail) 
and Live 

• Both SEEIN' RED split LPs (Coalition) 

• EXCLAIM “Out Of Suit” 7" (Sound Pollution) 

• KRIGSHOT “Maktmissbrukare” LP (Sound Pollution) 

• HAIL MARY “All Aboard The Sinking Ship” LP 
(Vermiform) 

• HIS HERO IS GONE “The Plot Sickens...” LP (GASR) 

• NEUROSIS “Times Of Grace” 2LP 

• BORN DEAD ICONS 7" 

• All the records I released and bands that played the 
Prankfest this year!!!!! 


MAX WARD 

• V/A - “A Reason For Living 1999” 3xLP (Dan Doh) 

• CRUCIAL SECTION “Speed Core Thrash” EP (Dan Doh) 

• PAINTBOX “Singing Shouting Crying" CD (HG Fact) 

• YOUTH ENRAGE CD (Straight Up Records) 

• DxRxY / FLASH GORDON split CD (Slightly Fast) 

• DISCLOSE “Nightmare or Reality” LP (MCR) 

• LIFE’S HALT “We Sold Our Soul” EP (Young Blood) 

• LIAR “Deathrow Earth” LP (Goodlife) 

• NINE SHOCKS TERROR “Zen And The Art” LP 
(Devour) 

• OUTLAST EP (Bridge) 


DAVE WITTE 


• ANEKDOTEN “From Within” 

• BOTCH “We Are the Romans” 


• OZRIC TENTACLES “Waterfall Cities” 




JEFF ROBINSON 

Current Top 10: 

1. FDS “Planeta Terra” CD 

2. LACK OF INTEREST LP 

3. PAINTBOX CD 

4. URBAN WASTE 

5. BATTALION OF SAINTS bootleg LP 

6. RASTA KNAST “Legal Kriminal" LP 

7. VIOLENT HEADACHE all 

8. HELLNATION all 

9. WHAT HAPPENS NEXT live 

10. V/A “Stronger Than Ever” sXe comp EP 
Top 10 of 1999 

1. KAOS GENERAL/SITUACION HOSTIL split CD: 
Classic, long lost political thrash from Peru 1988. I live 
for releases like this!! 

2. LACK OF INTEREST “Trapped Inside” LP: Finally!! 
And an instant west coast hardcore classic. 

3. RASTA KNAST “Legal Kriminal" LP: Another instant 
classic; ripping German TYall punk revivalists., the 2nd 
coming of Sweden’s Asta Kask (look em up, Sonny). 

4. ANT BANKS “Big Thangs” CD: Fucking brutal west 
coast gangster rap line-up - Ice Cube, Too Short, Dr. 
Dre, E-40, Mack 10, Allfrumthai, etc. Amazing 
brutality! I'm not even sure this is the correct title!! 
Who cares! Not for the timid. 

5. DISCLOSE “Nightmare or Reality” LP: Just absolute 
bomb raid, d-beat devastation; one of the few who really 
can make this style over-the-top and punishing. 

6. NINE SHOCKS TERROR LP & split with Devoid of 
Faith: Basically what hardcore is all about, no frills & no 
bullshit. These guys know their history. Excellent, always. 

7. FUNERAL ORATION “The Early Recordings” CD: 
Probably the first in a LONG line of upcoming burned- 
at-home CD bootlegs. Excellent sound taken from the 
original demos. Just amazing Dutch hardcore punk 
from ‘83-’84 with perfect sung/non-sung vocals. Pure 
genius and complete power in their early incarnations. 

8. CAPITALIST ALIENATION CD: Another boot CD of 
long lost Canadian political thrash from the late 80's, 
heavy on the DRI influence as well as Larm-like hellish 
distortion (although I don't know if they were an 
influence). Has the LP & cool bonus demo trax. 

9. INTENSITY “The Virtue of Progress” EP: OK, 1 put 
this out but, hey, too bad. Awesome Swedish youth- 
crew styled hardcore but 1 don't believe they 
consider themselves straight edge at all. This is their 
heaviest, by far, with influence from their side 
project bands, Snifter & Kontrovers seeping in to 
give a full, by-the-throat rampaging hardcore record. 
One of my current favorite bands. 

10. NOFX “Maximum RocknRoll" CD: Much needed 
comp of the old Mystic-era stuff from the 80's. This is 
the NOFX I grew up on. Ultra raw and snotty and fast as 
hell. “My Friends” is a classic hardcore song... actually 
there's quite a few on here. Rules! 
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WHAT EVER HAPPENED TO HERESY? Compiled by Graham Sleightholme. 
_ PHOTOS.- lifted from various Heresy releases [thanks!]. 



[THE IDEA BEHIND THIS SECTION IS TO DOCUMENT THE 
PAST HISTORY OF THE BANDS WHO HELPED PIONEER 
"FASTCGRE" IN ONE WAY OR ANOTHER AND ALSO AS A 
KIND OF "WHERE ARE THEY NOW" FOLLOW UP ON THESE 
FOLKS — COMPILED BY GRAHAM SLEIGHTHOLME] 


Back in the day, there were some pretty happening bands 
from the UK which got a fair bit of attention, be it for speed, 
sound or whatever... mainly for being all-around great bands at 
a time when things were pretty stagnant. One of those bands 
was HERESY. Chances are you've heard them! If not rectify 
this situation! 

The majority of this info comes from Baz (guitar) who was 
in virtually every band going back then, so blame him for any 
fuck ups or non-truths. Oh, and there’s also a large amount of 
plagiarism from the limited Japanese HERESY CD with a 
history by Kalv. 

So way back in late '84 / early '85 there was a band known 
as PLASMID, featuring Steve and Reevsy, cousins who recorded 
a rough as hell demo. Basically a precursor to what was to 
later turn into HERESY. Track it down if you can. 

The real HERESY arrived in '85 with the line-up of Steve - 
Drums, Reevsy - Guitar / Vocals, and Kalv - Bass. A demo was 
recorded, followed by a handful of gigs before going back into 
the studio in late '86 to record what was to become the "Never 
Healed" flexi. It was put together and released by Kalv and Dig 
(who now owns Earache). Raw as fuck and faster than most of 
what was around, it went down well with speed freaks. This 
now attracts "nerd" collector prices even though there was a 
fair amount pressed. 

Next up, they recorded for a split LP with CONCRETE SOX 
which was released about 9 months later. This was to be the 
last recording with the "original" line-up. The two bands did a 
small tour together and somewhere along the line John March, 
who was drumming for CONCRETE SOX at the time, ended up 
taking over vocal duties for HERESY to give them a stronger 
live performance. It worked! Almost all the photos of this 
period involved John doing classic hardcore leaps, obviously 
taking a few lessons from U.S. bands around at the same time. 

Not too long afterwards, Reevsy left the band citing the 
usual reasons given, and some guy named Mitch who had been 
playing in UNSEEN TERROR was drafted in. The ball was now 
rolling and the live gigs were getting HERESY a good name for 
themselves, especially as part of the “Network Of Friends” 
touring repertoire during which they were cleaning up peoples 
houses where they stayed (now that's posi-core)! Another 
couple of European tours ensued and also a few more records: 
The limited “Thanks” EP to coincide with the German tour and 
a session for national radio DJ John Peel. They were later in 
for John Peel on two other occasions, both of which ended up 
becoming the “13 Rocking Anthems” record. 





HERESY DISCOGRAPHY: 


HERESY* 


"THANKS - T 
700 pressed: 

• 125 on red. 125 on blue. 125 on 
green. 125 on yellow —numbered 
out of 500 on coloured sleeve 
(came w/stickers) 

•200 on black, not numbered. 

black & white sleeve 

•6 test pressings with dark green sleeve 


"NEVER HEALED" T Flexi 
•1 pressing. 3000 pressed 
(1" copies came with sticker) 


SPLIT LPw/CONCRETE SOX 
• 1“ pressing w/green & orange sleeve 
•2" pressing w/orange & pink sleeve 
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"FACE UP TO IT" LP 

•Original pressing on In Your Face 

Also licensed to: 


Around this period Mitch ended up leaving and was replaced by Baz (Steve Ballam). Who was also 
in RIPCORD (more on this another time). This line-up proved to be more productive than the others, 
and several records and tours came out of it. Record-wise, the “13 Rocking Anthems” LP, the “Whose 
Generation?" 7”, and the “Face Up To It” LP (also known by the band a while after it came out as “Face 
Up To It...It’s Shit” due to the terrible recording quality) were released. However, “Face Up To It” was 
their best selling record! Go figure. 

In December '88, the band split, and as is typical, it was at a time when the U.S. was beginning to 
take a lot more interest in them. No specific reason was given for the split, although I think Baz was 
getting fed up with touring. 

Now, ten years later, the Japanese are aping their sound via bands like CRUCIAL SECTION and the 
U.S. has WHAT HAPPENS NEXT?... So their legacy lives on. 


•Konkurrel Records, Holland 
(labels are different) 

•Still Thinking Records. Canada 
(labels are different) 

•Dogma Records. Japan 
(Different sleeve with extra tracks 
and bonus 7” flexi) 



WHOSE GENERATION?" 7" 

•1 pressing. 5000 pressed 
•20 test pressings with Sex Pistols 
spoof sleeve and numbered with 
"collectors start shitting" on back 

”13 ROCKING ANTHEMS" LP 
•Original pressing on In Your Face 

SPLIT LP w/MEATFLY 
•Polish pressing. 

("Whose Generation?" 7" tracks) 

"VOICE YOUR OPINION" LP/CD 
•Lost & Found pressing of tracks 
from "Face Up To It" LP. "Thanks" 
7". & "Never Healed" flexi 



"VISIONS OF FEAR" LP/CD 
•Lost & Found pressing of tracks 

















WHAT EVER HAPPENED TO HERESY? Compiled by Graham Sleiqhthotme. 
_PHOTOS: lifted from various Heresy releaseslthanks!]. 


2: FEATURES 


SO WHAT HAPPENED TO THESE HARDCORE SCENESTERS? 

Reevsy - Married with kids (that’s all we know). 

Mitch - Apparently in an "emo" band whose name escapes us. Also works in a recording studio. 

John March - Now living in London, working as a bricklayer, and by all accounts is well into his dance 
music and pills (that’s recreational drugs, kids!) 

Steve - Went on to form MEATFLY with Kalv, released a coupla’ records, then disappeared for a while to 
return briefly a while back with 666 DEAD, which was ferocious thrash. No releases came from it (yet!) 
just gigs but there's allegedly a CDR out there with recordings on it! (I know Ken/Hellnation had it...) 

Kalv - As mentioned above, went into MEATFLY, and also 666 DEAD, and after the violent nature of the 
bands split, has allegedly gone into hiding! Or a deep record collecting hypnotic state, his other 
favourite past-time. 

Baz - Played for RIPCORD until their demise and then went into CAN'T DECIDE shortly afterwards, 
who put out a couple of records and toured Europe. Disappeared for a while to resurface in a grunge 
band named EVERCREACH! Then dropped that and now plays in DUMBSTRUCK with RIPCORD 
members John and Jim, going back to the classic thrash style. 


from'Whose Generation?" 7". "13 
Rocking Anthems" LP & live tracks 

"VOICE OF FEAR" 2CD 
•Combines both of the above on 
Lost & Found 



"NEVER SLIT THANKS" CD 
Japanese pressing of "Never 
Healed" flexi, "Thanks" 7". plus both 
the original version of the split LP 
(w/Reevsy on vocals) and the final 
released version (w/John on vocals) 









































INTERVIEW 


I NICE VIEW - Interviewed by Akira Takeuchi 

SHOTA - Guitar & Vocals [S] / TARO - Drums [T] / ICHIRO - Bass & Vocals [K] 


First of all, you guys have a peaceful name for a hardcore 
band... 

S: Well, usually peaceful things are built on some gloomy things, we 
wanted to include that type of irony in our name. 

K: Poisonous, harmful things that are hidden behind the peace.... 

T: No, no, we ARE the peace band. 

How about the fact that NICE VIEW has always been a 3- 
piece since the band’s beginning... why is that? 

S: I guess we've been around for almost 4 years now, but never thought 
about adding members. Maybe I was actually caring about to be minimum 
line up, but I can’t find any reasons.... 

K: No, 3-pieces is what a real rock'n'roll band should be... 

When was it that this line up became a steady one? 

S: It's been about....4 years now?...which year is that? (laughter) The 
drummer got changed around about the first year then it has been the 
same since. 

To me, your sound has improved or has gotten more harder 
edged after this line up became solid. 

T: It was already this great, even before I joined the band. 

K: It made me want to make it even more violent. 


You guys just recorded some songs for an 
upcoming 7”. How long has it been since the last 
time you guys recorded? 

S: 1 year and something... 

T: About a year and 2 months.... 

So it took that long of a time to come up with a 
7” worth of songs. 

S: 6 songs were recorded for this EP, so when I think about 
making an album, I pass out (laughter). 

What takes so long though? Lyrics? Music? 

T: Both lyrics and music. 

S: It takes a longer time to write lyrics than write music, but 
even music is never finished so easily. Well, gathering 3 men 
with different personalities and thoughts won’t make 
anything go smoother (laughter). We all are stubborn and 
never give in to each other (laughter). 

K: What really takes time is making a good mood in the 
studio (laughter). 

Anything you noticed musically or whatever for 
this time? 













S: Hmmm... I guess the basic part of our sound hasn’t really changed 
much. In a way, we had already found our musical direction in the 
beginning. 

What direction? 

S: Well, we didn't really talk about it so I can't really tell what that is... we 
already had some kind of a direction without even noticing it (laughter). 
What do you think changed, particularly sound-wise? 

S: Well, I used to try not to do anything that was already done or used / 
played before by some other bands. I'd rather be more creative and do 
something new. I was thinking that people who are using those usual 
hardcore riffs suck, but I guess I’ve grown up enough now (laughter). I 
realized that those traditional sounds are somewhat important, enough to 
make something new out of them. You know, like a taller tree has deeper 
roots in the ground (laughter). 

K: I never think we’ll have our sound established... 

T: To me, I have never seen ourselves objectively.... 


K: If you want me to be critical about us, I guess we have 
gained "concentration" and "impact". 

T: Like I said, I’ve never been a critic of my band... it always 
changes song by song.... 

K: There must be some changes for sure, but it'd hard to put 
it into words. Besides, changes won’t happen consciously. 
It’s more of a spontaneous thing. 

S: It's been changing towards more of a domestic type of 
thing and digging up the roots of the hardcore sound. It 
really needs to approach things from that point of view. Our 
friends, places we hang out ,our relationships, responsibilities 
we have to have for our lives, and my struggles between 
those responsibilities I have to face and an innocent part that 
I have. Maybe this isn’t much about the "hardcore" type of 
subject matters, but for me those matters have to be 
screamed about out loud. 


those 

sounds 


** I realized that 
traditional [hardcore] sounds are 
somewhat important, enough to 
make something new out of them. ** 















NICE VIEW - Interviewed by Akira Takeuchi 
SHOTA - Guitar & Vocals [S] / TARO - Drums [T] / ICHIRO - Bass & Vocats [K] 


S3 INTERVIEW 

iCslisaa 


Sounds like you are having a hard time working 
on lyrics.... 

S: Thank you (laughter). Yeah, it definitely takes a long time 
for me to write lyrics as well as writing music... that makes it 
twice as long to do everything (laughter). Our songs never 
get to be mass-produced.... besides, we have all Japanese 
lyrics right now 
Why’s that? 

S: I felt singing in English doesn’t really express ourselves 
enough verbally. Of course, we couldn’t speak good English 
in the first place (laughter), but to us, it could be more direct if 
sung in Japanese. And doing so caused another reason for 
everything to be delayed (laughter). It was really hard work 
writing everything in Japanese, but subtracting all the hard 
work and time we spent on, it was still worth trying it I believe. 
You are able to reveal yourself even more by 
singing in Japanese. 

S: Hmmm... I just like people to simply enjoy listening our 
songs... 

That’s what we do when we listen to foreign 


your anger or irritation. Like I said, I really want to put an importance on 
those roots of the senses. Then, either positively or negatively, lyrics will 
inevitably get much more meaning, but at the same time there's another 
side of me seeing this "hardcore" philosophy from the other point of view. 

These two sides of my thoughts are always growling at 
each other... 

T: If there was no meaning to the word “hardcore”, I wouldn't be playing in 
this band right now. 

K: It’s not caring about "hardcore", but it's more like "what and how we 
are going to play" is the main thing. Of course, musically I think NICE 
VIEW is hardcore. 

Also, it seems with making songs really short, impact and 
intensity are the main things for writing songs. 

K: Those are for sure my favorite types of sounds, but that doesn’t mean 
all the songs have to have those elements.... 

T: I would say impact and intensity, YES. But, NO, songs don't necessarily 
have to be short. 

S: It's actually true that I used to care a lot about that, but I don't think I 
do lately.... 

What made you think that way? 



bands. Sound comes first, then some lyrical 
things afterwards.... 

S: Yeah, totally. You are never impacted both musically and 
lyrically at same time. I think only one of those has to be 
really extreme and the other should be little looser. If both, 
music and lyrics are extreme, then it can lose some impact. 

It’s hard to do it compatibly? 

S: I think if it gets compatible, it gets contradictory. Like you 
said, even foreign people enjoy listening to Japanese punk 
stuff just by the music itself. I think hardcore music was 
born from anger and irritations. I just want to put more 
importance on keeping these roots of the hardcore sound. 

It seems like you are pretty much opinionated 
about what is hardcore. 

S: I definitely have certain ideas about hardcore, personally. 
What makes you play emotionally or fast must come from 


S: It's because.... either something from deep inside of me made me write 
songs using those elements somewhat automatically, or I just got my 
senses totally numbed. So maybe all of the sudden I'd even start writing 
some popular fancy music (laughter). 

How much then do you care about those... elements... 

K: If the songs are really great, it doesn't have to be short or fast. 

T: Yeah, I agree. Songs don't have to be short at all. 

How about making your sound extremely tight? 

T: Thank you. 

K: It takes long long time to write one song. but we never want to be 

coarse and overproduce our songs.... 

That’d be one of the reasons you have such a limited amount 
of releases. 

T: I'll work harder. 

S: Well, we are never pushed or rushed by anyone, so that's been making 
us so lazy, but being like that for more than i year made me feel like we 


^ If there was no meaning to the 
word hardcore, I wouldn’t be 
playing in this band right now. ** 
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__ ] by 

SHOTA - Guitar & Vocals [SI / TARO - Drums [T] / ICHIRO - Bass & Vocals [K] 


should hurry things up finally. It actually made me go insane not doing 
anything for this long. 

Are there any other reasons that you guys were... so slow? 

T: I’ll work harder. 

K: For this time around, writing lyrics took forever... 

Or you might have been busy playing shows a lot more than 
working on new songs? 

T: No, both shows and writing are important to me. 

K: Yeah, both are important. 

S: We think we are a live fronted band, but that would never be an excuse 
for being so late. 

Wouldn’t that make you guys bored of playing the same 
songs everytime though? 

T: Yeah, sometimes it gets really annoying. I feel like we're just playing 
among ourselves...when I’m playing and feel that way, it makes it really 
hard for me to even keep playing. Does this make any sense? But I try to 
play every show with the most intensity I can. 

K: For me, I always discover something in every show, so I never get 
bored with it. 

Taro, you tend to get almost naked all the time on stage... 


** I always discover 
something in 
every show, so I 
never get bored 
with it. ** 


Any tours along with the record releases? 

T: ... Do we??? 

K: I'd love to, but... 

S: We will, but we have nothing planned right now. 

Sounds like it’s going to be a pretty busy year 
for the band. 

K: Yeah, we decided to whip each others butts this year, 



T: It’s just because the stage gets really hot all the time. 

S: No, he thinks he’s becoming invisible or something (laughter). 

Is that where the band’s name came from? 

T: That’s nothing you have to care about. If you see me that way, you 
don't have to come see us anymore. 

That black bikini you wear, is that a stage costume or 
just underwear? 

T: It's just my daily wear to make me feel tightened up. 

You have a side band going on with Bobby from LOCUST? 

T: Yep, it’s called "KichigaiKuso". We've already recorded a few songs 
while LOCUST was here. 

But I heard you never let anyone hear the songs. 

T: It was just recorded badly. Also I wanted them to be more well written 
or played... 

It’s kind of a noise grind sound, so I was told. 

T: Hmmm... keep guessing... 


hopefully, but where did you hear about this? This was 
supposed to be an inside band thing... 

Research. 

K: We're always earnest about everything and things are 
getting realistic after thoughtful discussions we had... 

S: I thought we've always been busy (laughter). 

I heard you might even be going over to the U.S. 
to do a tour? 

T: Hopefully... no, we will definitely. 

K: That will definitely happen! 

S: Hopefully sometime in this century. Ken Sanderson’s 
been offering to set it up for us. Besides, we’re having some 
stuff come out on Prank... 

OK, anything you want to add? 

K: I’ll see you at the shows!!! 

Interview by Akira Takeuchi 
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EACH ISSUE GIMME FIVE WILL ASK MEMBERS OF THE 
"SHORT. FAST + LOUD!" STAFF TO ANSWER A QUESTION 
WITH A LIST OF FIVE (HENCE THE TERRIBLY CLEVER 
TITLE). THE QUESTION THIS TIME AROUND IS: 

'WHAT ARE THE 5 MOST 
EMBARRASSING ALBUMS 
IN YOUR COLLECTION?” 

VARIOUS MEMBERS OF THE STAFF HUMILIATE 
THEMSELVES WITH THE LISTS BELOW AND SOME EVEN 
TAKE POT SHOTS AT OTHERS' LISTS JUST FOR FUN 
(BECAUSE WE HARDCORE TYPES ARE ALL MEAN!) 


I 

8 



CHRIS DODGE: 

1. EAGLES - "Greatest Hits Volume 1" CD: No explanation 
necessary for this one. 

2. EAGLES - "Greatest Hits Volume 2" CD: What's worse than 
having an Eagles’ greatest hits CD in your collection? Having two. 

3. DOOBIE BROTHERS - "Best of The Doobies" CD: I've got 
both volumes of this as well, but I find the Doobies only slightly 
less embarrassing than the Eagles. Yeah, I even like the stuff 
with Michael McDonald, so you might as well kick my ass now & 
get it over with. 

4. Tie between K-Tel LP compilations "Together" and 
"Songbird": No, these aren't the "fun" K-Tel albums with 
cheesy disco hits. These are both from the early 80s and 
contain tons of sappy adult contemporary hits that have never, 
ever been considered cool. Remember songs like "Reunited" by 
Peaches & Herb, "Love Is The Answer" by England Dan & John 
Ford Coley, or "More Than I Can Say" by Leo Sayer? They're all 
here and I'd be lying if I said I didn't love 'em. 

5. SUPERTRAMP - "Breakfast In America" LP: This is a great 
album but I have yet to run into anyone besides my wife who 
thinks so. 


And I won't even bother getting into my obsession with 
STEELY DAN. They're not listed above only because I'm not at 
all embarrassed about them. 

I dare anyone to come up with a list more painful than this. 


DAVE WITTE: 

The five things that make me cringe in my CD collection are 
similar to being somewhere where the beer selection is 
Budweiser and Coors Light only, aaaahhhhhhhh. I'll tell you 
though, I'm real glad I don't save everything I get, 'cause these 
lists had some of the worst shit I've ever heard on them. 
Although some of them made me laugh, thank God for the 
creation of the garbage can. You guys should try using it, it works. 

•COALESCE - "Revelation in Listening" 

•DISCORDANCE AXIS - "Ulterior" 

•HUMAN REMAINS - "Using Sickness as a Hero" 

•TODAY IS THE DAY - "Supernova" 

•U-ZIQ - "Royal Astronomy" (Besides the first track) 










GIMME FIVE - "Whai are the 5 most embarrassing albums in your record collection?" 
_ Compiled by Jeb Branin 



FEATURES 



— RATT... WELL. I KNOW WE COULD GO ROUND AND ROUND ABOUT 
THIS, BUT FACE IT. THEY DEFINED L.A. SPANDEX METAL AND I LOVE I T. 


JEB BRANIN: 

The fact I own these records is nowhere near as 
embarrassing as the fact I truly LOVE these 
records. Springfield is a pop genius. Olivia was 
my pre-pubescent fantasy (okay, okay... post- 
pubescent too!). Disco was a blast and I could 
have listed several others here but the "SNF" 
soundtrack is the universal disco icon. STYX 
and REO are considered by most punks the 
epitome of what was wrong with music in the 
70s and 80s, but I couldn't disagree more. 
RATT... well, 1 know we could go round and 
round about this but, face it, they defined L.A. 
spandex metal and 1 love it (if you get the pun 
you are forbidden from laughing at my list 
because you, too, are a dork). 

I guess I can take comfort in the fact that 
some other people's lists are equally as 
humiliating as mine. As for Graham not 
wanting to come to my house, that is okay, ‘cuz 
I don’t have any bloody tea and crumpets. 

1. RICK SPRINGFIELD - Everything he ever did 

2. OLIVIA NEWTON-JOHN- "Physical" LP 

3. Soundtrack - ''Saturday Night Fever" LP 

4. STYX + REO SPEEDWAGON - Everything 
they ever did 

5. RATT - "Out Of The Cellar" LP 


GRAHAM SLEIGHTHOLME: 

Matt, I can forgive your numbers 3,4,5 but 
what the fuck were you thinking when you 
bought the STYLE COUNCIL record? In 
England only bad scooter boys and middle of 
the road businessmen liked them. Which are 
you? As for the CARDIGANS, hell, you might 
as well listen to the fucking SMITHS. Please 
tell me you don’t. No seriously... please. 

Chris... Well, what's the point in trying to 
mock the afflicted? We all knew Chris was a 
lost cause. 

Jeb, I don’t really know who you are, but 1 
am getting pretty scared right now. I never 
want to visit your home for fear of having to 
endure any of these listed. 

• TV theme from Prisoner Cell Block H - 

"On the Inside" 7" 

• Rock Aid Armenia - "Smoke on the Water" 
7" (rock has-beens covering this for charity) 

• WOLFSBANE - "I Like It Hot" 7" 
(remember bad 80’s metal?) 

• QUEEN - "News of the World" LP 
(boy, did they go shit) 

• GREEN DAY - "1000 Hours" 7" 

(erm, a gift....honest) 

KEN SANDERSON: 

• THE TIME - Ice Cream Castles LP 

• MAURICE CHEVALIER + HAYLEY MILLS 
"Take You To... Teen Street" LP 

• DANZIG - "Live In Hamburg 1991" Bootleg LP 

• LORNE GREENE - "Welcome to the Pon- 
derosa" LP 

• DURAN DURAN - "Carnival" 12" (greatest 
hits 12" Remix) 

alamoe joe: 

the only thing in my collection that's 
questionable is the rosie grier "committed" lp. 
i absolutely stand firm behind everything else, 
including: 


MAX WARD: 

1. HIRAX - signed copies,, tour edition vinyl, 
picture disc (didn’t see that one coming, huh?) 

2. Your band’s record. 

3. Not all, but way too many GONKULATOR EPs. 

4. MEAT SHITS EPs (not like I played for 
them or anything) 

5. DOWNCAST LP and EP and even one 
HEROIN record, ugh! 

JOSH BAKER: 

1. IRON MAIDEN - 20 12”EP Boxed Set 
(complete with 10-part oral history of Maiden, 
narrated by Nicko McBrain!). Don’t get me 
wrong, everyone knows this is the best band 
ever, but even I think I went overboard on this 
one. Not to mention the BATTLEZONE LPs... 

2. Soundtrack - “Jesus Christ Superstar" 
Combine the best elements of this late 70s 
gem with MEATLOAF and HELLOWEEN and 
you’ve got yourself a recipe for top-quality 
German power metal, a la BLIND GUARDIAN. 

3. LORD OF THE RINGS - 12 Cassette Boxed 
Set. This BBC Radio dramatization 
accompanied many long, lonely hours of 
perusing the Player's Handbook, Dungeon 
Master’s Guide, and both volumes of the 
Monster Manual. After this, is anyone surprised 
that I sit in front of a computer all day? 

4. I think I have almost every NEW ORDER 
record and I love 'em all! 

5. Ditto DEPECHE MODE... and the CURE, 
and the SMITHS! I guess this end of my list 
is not so much embarrassing as it is life- 
threatening within certain circles (present 
company not excepted!)... 


MATT AVERAGE: 

Here's my five embarrassing records - I like to 
refer to them as my guilty pleasures.... in no 
particular order, as well: 

1. THE STYLE COUNCIL - "The Singular 
Adventures Of..." CD 

2. THE CARDIGANS - "First Band On The 
Moon" CD 

3. SLAPSHOT - discography CD 

4. 7 SECONDS - "The Crew" LP 

5. Soundtrack - "The Muppet Movie" LP 


• kraftwerk - "tour de france" 12" 

• malcolm mclaren - "buffalo girls" 12" ep 

• annabella - "fever" lp 

• soundtrack - "grease" lp 

JEFF ROBINSON: 

1. JOHN DENVER - "Poems, Prayers and 
Promises" LP 

2. DON McCLEAN - "American Pie" LP 

3. SIMON & GARFUNKEL -"Bridge Over 
Troubled Water” LP 

4. THE KINGSTON TRIO - "Sold Out" LP 

5. SUPERTRAMP - "Paris" 2LP 




INTERVIEW 


BLAINE COOK - Interviewed by Jeb Branin 


BY JEB BRANIN 


Blaine Cook aka Blaine F@rt aka The Wizard THE ACCUSED mutated into a much heavier, 
aka Zippy is the former frontman for the much sicker, much rawer band, 
legendary F@RTZ and the highly influential The vocalist Blaine replaced. John 
splatter rock kings THE ACCUSED. Dahlin. calls it metal. Whatever. They adopted 

The F@RTZ were a bloody raw political a mascot named Martha Splatterhead and 
hardcore band in the early eighties whose began their reign of terror, 
unbridled onslaught of noise and fury earned My first exposure to the band was in the 

them a roster slot on the then burgeoning early to mid 80s. I was writing for a zine in 

Alternative Tentacles label. Canada called Northern Metal that reviewed 

A T. has recently decided to honor the THE ACCUSED'S first LP "The Return Of Martha 

band by re-releasing their entire discography Splatterhead'' on Subcore Records giving it a 

on one CD called "Because This Fuckin' World 0.0 rating and absolutely crucifying it in the 

Still Stinks" thus ensuring the infamy lives on. review. It is the only 0.0 review I remember 

The F@RTZ were raw and heavy and intense. ever seeing in Northern Metal. They hated it 
When the F@RTZ broke up. Blaine joined so much I knew I had to buy it. 

THE ACCUSED, another Washington state punk As I suspected, the album was a 

band who played rather generic punk, masterpiece of hardcore hysteria. THE 

although tunes like "Reagan's War Puppets" ACCUSED went on to release several stellar 

were nice and snotty. With Blaine on board records including some of my all time 
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BLAINE COOK - Interviewed by Jeb Branin 


INTERVIEW 



personal favorite albums like "More Fun 
Than An Open Casket Funeral". "Grinning 
Like An Undertaker" and "Martha 
Splatterhead's Maddest Stories Ever Told" 
(which features Terry Date's most raw 
and devastating production job ever). 

Live. THE ACCUSED were 
untouchable. The whole band was a 
frenzy of epileptic gyrations although 
Blaine's high flying leaps, bouncing off 
the walls like a deranged gnome, were 
definitely the highlight. 

Even in today's underground you 
aren't going to find a more devastating 
band than THE ACCUSED. This isn't my 
first interview with Blaine, but it is 
definitely my best. 

Blaine: Good morning. I really should 
be asleep, but like most mornings, I 
like to get up before the rest of my 
little family. 

Jeb: Good morning! So, what is it like 
seeing the F@RTZ discography 
released? Is it cool for you or more 
like flogging a dead horse? 

Blaine: Its really great to see the 
F@RTZ stuff back in circulation. The 
original concept with Alternative 
Tentacles was that all the material in 
their catalog would always be available 
for future listeners. So when they 
called to say they wanted to put all 
three records out on one disc I was 
floored. Flogging a dead horse, yeah 
maybe. The world of music has 
changed so dramatically. Who would 
have thought that you would see kids 
in the 90's with Crass and Black Flag 
scratched on their leather jackets. Or 
for that matter kids in the 90's sporting 
their store bought tie-dye clothing 
driving around in a V.W. minivan 
blasting the Grateful Dead. 

Jeb: I've heard rumors that the 
F@RTZ may reunite. Any truth to 
that? Would it be a real band project 
again or just a "get together to play a 
few shows" type of thing? 

Blaine: I've really tried to rally the 
guys around the old campfire for some 
serious speaks about doing some shows 
and recording something new. I 
haven't been able to track down Steve. 
I am in contact with Paul and Loud. 
Original guitarist Tommy F@rt, not the 


same Tommy that was in THE 
ACCUSED, as many people think, fell 
victim to some heavy drug abuse and 
we are not really certain of his status. 
I have asked for help from the local 
music press to help track down Steve, 
but of course nobody wants to help. 
We won't go ahead with anything 
without Steve. There was a lot of bad 
blood as the F@RTZ faded away. For 
all I know Steve might be reluctant to 
put the past behind. 

Jeb: I've also heard about THE 
ACCUSED getting together again and 
maybe even MR. STUBBS AND THE 
CARNIVOROUS CHICKEN BAND 
playing together again. Anything 
substantial there? 

Blaine: THE ACCUSED did get 
together for about a half a dozen 
shows. Original drummer Dana lives in 
the Denver area. Chewy the old bass 
player died of a drug related death a 
few years back. Original singer Jon is 
still to this day working in a record 
store. It really doesn't seem so long 
ago when they asked me to be in their 
band, WAY back in April of 1984. The 
other members of THE ACCUSED Tom, 
Alex and our most notable drummer 
Josh all went on to play together in 
GRUNTRUCK. Things really went sour 
in that band and those three fellows 
can't see eye to eye. Alex and Josh 


have a new thang happening, THE HOT 
ROD LUNATICS. They really are a great 
band. THE ACCUSED lost focus in our 
later years. We still wanted to do things 
for ourselves and didn’t want a manager 
running the show. The music biz 
doesn't take you seriously when you 
don't follow all the right moves. I've 
tried to get Mr. Stubbs back in the 
saddle, he's a hard man to nail down. I 
don't know if the world is ready for MR. 
STUBBS AND THE CARNIVOROUS 
CHICKEN BAND. 

Jeb: While we re going over your whole 
career here, is THE BLACK NASTY still 
a project you are involved with or is it 
dead? 

Blaine: THE BLACK NASTY is dead. 
We put out our own CD. We only pressed 
about 460 of them. Nobody wanted to 
distribute the disc. We couldn't even get 
a show in Seattle. The disc got really 
good reviews. The fact that it was 
totally DIY went over everybody's heads. 
We got the discs from the plant, had the 
covers printed, got the empty CD cases, 
folded the covers to fit in the teeny 
weeny CD cases. Nobody seems to really 
care about that kind of dedication 
anymore. Even the mighty MRR, who 
gave it a really good review, was hesitant 
to run an ad for us. The discs sit in 
Woobies basement waiting for someone 
to take them home. 
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Jeb: What would the teenager Blaine 
who screamed with the F@RTZ think of 
the Blaine of today; the proud daddy 
and model citizen? 


of anybody's scene. In both bands we 
were kind of outsiders. Making a huge 
statement. THE F@RTZ used to draw 
huge crowds and played with some of 
the most notable bands of the era. We 
shared the bill with the DKs, D.O.A., 
the Subhumans, Circle Jerks, a young 
Poison Idea, Discharge, Bad Brains 
and the list goes on. We were playing 
shows outside of Seattle and doing 
really well. When the F@RTZ broke 
up we were a long lost memory here in 
Seattle. When I joined THE 
ACCUSED, our first shows were out of 
town and the shows that we did in 
Seattle only attracted a handful of 
people. When we did the Martha 
Splatterhead EP we couldn't even get 
any record stores in town to pick the 
thing up. It wasn't until we started 
playing up and down the west coast 
that we sold some of the records to 
Pushead and Brad from Raunch 
Records (Ed. note: Infamous punk 
record store in Salt Lake City - Jeb). 
Out of the 500 eps that were pressed, 


Blaine: Oh yeah, I am a proud daddy. 
Without nearly ten years of working 
with young children 1 never would have 
had one myself. Twenty years ago I 
never would have thought that I would 
have even made it this far. I don't feel 
36. I still have the same "fuck you" 
attitude that I’ve always had. I'm just 
more focused. I've learned that I can 
have a quality life with out exploiting 
anyone. I still cringe when I walk by 
one of the men in blue, I still get 
second looks when I go to the store, 
and 1 don't even look that scrappy. 


Jeb: From several things I've read it 
seems that oddly enough Seattle was 
one of the least receptive towns to 
both the F@RTZ and THE ACCUSED. 
Why was that? 


Blaine: I guess we weren't really part 
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I think that only about 300 actually 
got out there. We continued playing 
to the all ages crowd while Seattle 
was moving towards a strictly bar 
scene. We refused to play bars and 
didn't do so until the late 80's. I 
guess that we were seen as a kiddie 
band. We were playing sell out shows 
that no other bands in Seattle were 
able to do. We just didn't care what 
people in town thought. 

Jeb: The F@RTZ and THE ACCUSED 
are both considered legendary by 
many today. How does it make you 
feel when you hear somebody cite you 
as an influence? 

Blaine: Crazy man, crazy. What can 1 
say. I just picked up the mic and 
started screaming. 


Jeb: Your vocals are some of the most 
deranged ever. Is your singing style hard on 
your voice? Do you have to do anything to 
keep your voice in shape? 

Blaine: Yeah, it was hard on my voice. It 
did become difficult to maintain. I don't 
sing anymore except to my daughter and my 
kids at school. 

Jeb: What do you think are the best and worst 
records you've ever done and why? 

Blaine: All of the records I’ve done are 
good. They are chunks of time and you have 
to remember what was going on when each 
was made. My favorites are the F@RTZ first 
single, The "Martha Splatterhead" EP, 
"Maddest Stories Ever Told" and "Grinning 
Like An Undertaker." I like the way those 
records turned out and they were fun to do. 


Jeb: Are you still into horror films? 
What do you think of the trend in the 
last few years to redo and modernize 
classic horror stories like Dracula, the 
Mummy, etc.? 

Blaine: The remakes of classic films 
are a waste of film. Now I collect 
16mm film. My house is set up to show 
films. I also show some of the classics 
in my backyard during the summer, my 
own little outdoor cinema. I don't keep 
up on the current horror faves. 

Jeb: What was the best selling THE 
ACCUSED album? 

Blaine: Don't know. I think they all 
sold around 35 to 40 thousand copies. 
We still get little royalty payments from 
Relativity. The Nastymix records aren't 
available anymore. 

Jeb: When THE ACCUSED hooked up 
with Nastymix Records it seemed an 
odd combination. Looking back, how do 
you think that all worked out? Was it a 
good move for the band at the time? 

Blaine: It should have been a good 
move. The label wasn't ready for our 
"take charge" attitude. They wanted to 
do it their way. In the end, their way 
didn’t work. The label went bankrupt. 

Jeb: What is the key difference in your 
mind between the punk/hardcore scene 
today and when you first started? 

Blaine: It’s easier these days. The 
world moves faster. I rarely go see 
music. I'm too short and I can't see. 

Jeb: Any final words? 

Blaine: Peace. Thanks for the 
opportunity to answer these questions. 
I could really go on for days talking 
about my music past. The music gave 
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PHOTOS: Last Option ['87 @ 924 Gilman St.. Berkeley CA], HALF OFF ['88 @ 924 Gilman St.. Berkeley CA], Attitude 1 
Adiustment ['86 @ Ruthie's Inn. Berkeley CA], Desecration ['88 @ 924 Gilman St.] by Murray Bowles._ 
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REVIEW POLICY: 

If it’s short fast, and loud (or even long. slow, and loud) 
we want to hear it We review all formats... CDs. vinyl 
even cassettes! Just because you send something in. it 
is not a guarantee that we will review it However, the 
parameters of what we review should be obvious by 
now. so if your stuff is similar, we will most likely give 
you some ink. Got it? 

SHORT. FAST & LOUD 

P.O. Box 420843 San Francisco. CA 94142-0843 USA 
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ABOLISH / BATTLE OF DISARM 
Split Tape 

Ok, there’s no info whatever, no song titles or info 
on where it was recorded. Abolish start things off 
with a four track recording of their anarcho- 
punk-crust. The first song has discernible vocals, 
and then by the second, the singer goes ballistic 
and starts sounding like Kaaos or something. The 
Battle of Disarm stuff is a rehearsal and is super 
brutal. As 1 said in their other review, if you dig 
Hiatus, you’ll love Battle of Disarm! (MW) 

Ryuji Asada. 102 Nakane House. 3-25-20. Kouenji 
Hinami. Suginamiku. Tokyo. 166-0003 JAPAN 

A C. - It Just Gets Worse CD 

Over the years 1 have been a huge A.C. fan. 
Greatly appreciating the outrage, the humor and 
even the noise/music created by Seth and 
company. I relished in an interview 1 did with 
Seth where he made fun of me... what could 
possibly be more A.C.-ish than that? 1 have even 
loved the new "musical" direction the band has 
taken and rank some recent A.& records as 
favorites. The irony is that all these facts 
contribute to my bitter disappointment in "It Just 
Gets Worse". Musically it is probably as good as 
anything Seth has ever done but my "open mind" 
will only go so far and embrace so much "outrage" 
and "controversy". There are limits. Not 
everything is funny. Sexual abuse, domestic 
violence and rape aren't funny. Racism and 
Naziism aren't funny. Most of all, attacks on 
children aren't funny. Yes, there are some classic 
A.C. style songs ("Tim Is Gay", "Rancid Sucks And 
The Clash Sucked Too", "Extreme Noise Terror Are 
Afraid Of Us" and "Chris Barnes Is A Pussy") but 
for the most part this CD comes closer to being 
something the Meat Shits would release. It steps 
over the line. It Is racist, sexist, vile and promotes 
violence against women, minorities and children. 
I know by saying this I am falling squarely into the 
trap A.C. have set. They WANT people to be 
offended and they WANT people to decry them and 
their music. Certainly whether or not a long time 
fan like myself continues to like them or not is 
irrelevant to Seth. But the flip side of that coin is 
I don't really care what A.C. or anyone who likes 
this album thinks either. I DON’T like this CD. I 
wouldn't recommend it to anyone and that 
includes jaded and cynical A.C. fans. This may 
simply be a case of Seth pushing the envelope 
every release and in the process losing perspective 
on exactly how far he has gone, but that has no 
bearing on whether or not I have to like this or 
listen to it. A.C. on this disc are about as funny as 
the KKK, the National Front or Adolf Hitler. You 
couldn't possibly waste your money more 
completely than by buying into it. 1 JB) 

Earache 



This release marks Seth A.C.’s return to the 
record label biz as this is Wicked Sick’s first 
release in about 8 years. The A.C. set is from a 
live-on-the-radio appearance from ‘95. This is 
from the era of their 2nd Earache album, if I'm 


remembering correctly, and represents one of 
their peaks in my opinion. Their early straight 
up noise style is mixed with messed up covers & 
a few “real” songs for good measure. The Insult 
material is from three separate L.A. radio 
shows they played on during their ‘98 tour. 
They bust out “Boston Not L.A." style, in-your- 
face thrash but with more offensive subject 
matter. [CD] 

Wicked Sick. P.O. Box 650101. W. Newton. MA 02465 

THE ACCUSED - Paint It Red T 

Let it be proclaimed far and wide that I am a 
total Accused nerd. This new posthumous 7" 
release from the 80’s splatter core gods comes 
in 3 colors of wax. I bought all three. Yep, I 
may even qualify for dork status, but realize I 
have an airtight defense for my actions... That 
defense being that The Accused rule this 
universe (and a smattering of other universes 
as well). For the sadly uninitiated this 7" will 
only hint at the greatness of this band but for 
the hardcore splatterhead this is a mandatory 
piece of the Accused puzzle. The 7" is a 
collection of two never before released live 
recordings (including their trademark "Martha 
Splatterhead") and two cover tunes; "Paint It 
Black" originally by the Rolling Stones, which I 
believe appears here for the first time, and 
"Neat, Neat, Neat" their barnstorming remake 
of the classic Damned tune which originally 
appeared on a tribute album several years ago. 
There is a fifth track that is a prank phone call 
on LSD that is a waste of plastic but is funny 
nonetheless. The highlight of the record is 
definitely the Damned cover which is a shining 
example of why this band remains one of my all 
time favorites. The Stones cover is also good 
and features Blaine using a slightly more 
reserved vocal style not unlike his work with 
The Black Nasty. Both live tunes are raw, 
soundboard quality ditties but for longtime fans 
will certainly bring back many memories. 
There continues to be rumors of The Accused 
reforming and doing new recordings, if they do 
you can bet my shouts of jubilation will be 
heard clear to Seattle. [JB] 

Transparent Records. 6759 Transparent Drive. Clarkston. 
Ml 48346 

AGATHOCLES / BLACK ARMY JACKET 
Split 7" 

You would think that after releasing tens of 
thousands of split 7"ers that Agathocles would 
begin to get stale. To slack off. To become 
generic. You would think... but you would be 
wrong. If anything they are fine tuning their 
inincecore mania, honing the edge, making it 
even more deadly. This split certainly bears 
evidence to that fact. Black Army Jacket also 
are in fine form churning out two very different 
tunes. The first is pure grindcore, ripping and 
shredding. The second is more of a dissonant 
hardcore number with dual vocals and guitars 
that sound like they have been worked too hard 
and are ready to collapse. The contrast 
between the two numbers says volumes for the 
BAJ's diversity. [JB] 

Deaf American. H 3 Bethel Church Rd. Dillsburg. PA 17019 
ASSAULT Demo 

This is rocking, mid-paced Japanese hardcore, 
and when I say rocking, 1 mean rock. It’s got 
tons of guitar solos and catchy parts inter¬ 
mixed with speed and shouted choruses. Fans 
of the new style traditional Japanese hardcore 
will dig this. Well done! [MW] 

Satoro do Boy Records. 3-59-9. Kohenji Minami. 
Suginami-ku. Tokyo 166. Japan 
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Seriously THE noise release of ‘99. Not that I’m 
an expert on noise, but this is one of the few 
releases that actually grabbed me immediately 
and compelled me to listen to it repeatedly. Both 
bands create soundscapes that give a feeling of 
exploration rather than confinement (unlike 
most “punk" releases of late). The first B.U. 
track “Sterilization 1" is unbelievably hypnotic. 
The B.N. tracks both attack and seduce with a 
double whammy of aggressive noise and enticing 
ambience. One of my favorites. [CD] 

P.0. Box 164. Claremont CA 91711-0164 

BATTLE OF DISARM 
Chaos City Tape 

Japanese crustcore at its best. It’s half rehearsal 
and half live, but all of it's rad. If you’re a fan of 
Doom or Hiatus, this is for you. They go faster 
than your average Scando-style crust band which 
just makes me love these guys more. Great 
fucking band. [MW] 

Ryuji Asada. 102 Nakane House. 3-25-20. Kouenji 
Minami. Suginamiku. Tokyo. 166-0003 Japan 

BORN UNDER SATURN / SHORA 
Split 7" 

Quite a combo here... I’m a virgin to both bands 
and they really made an impression. B.U.S. hails 
from Connecticut and combines that metallic 
90’s post-sXe sound with grinding attacks and 
tortured vocals. Their tracks were produced by 
Steve from Today Is The Day for whatever that’s 
worth. Shora resides in Geneva, Switzerland and 
occupies the same musical territory, minus the 
blast beats. Crushing tunes along the lines of 
those Hydra Head sorts of bands. Great stuff. 
Comes on ridiculously THICK grey vinyl... same 
as the Knut release. [CD] 

Snuff Records 

P.0. Box 5117. CH-1211 Geneva 11. Switzerland 



Metallic, discordant, crazed heaviness that you’ll 
need a map to follow. They’re doing that New 
Jersey sound, but these boys are from my home 
town of Tacoma, Washington. Glad there’s finally 
more than just bad indie rock happening up 
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there now. Anyhow, this release floored me. 
Angst would be an understatement. This is the 
type of band that early Deadguy should have 
become but didn’t. Well produced and dense as a 
brick. Excellent packaging, too. If you like it 
thick but slick, Botch are the team you want to 
root for. [CD] 

Hydra Head. P.0. Box 990248. Boston. MA 02199 

BRAIN EATERS - Youth. Fight and Life EP 

Like you, I thought this might have a more "punky" 
feel to it because of the band name, but the first 
song on this is in your face thrash core. The 
second song on side A is great, anthemic Japanese 
hardcore. Great mix of speed, catchiness, and 
metal licks. Great for a debut. [MW] 

Dan Doh. “K-Club" Honmachi 2-1-21. Palms Bid BF. 
Kochi-city. 780-0870. Japan 

BY THE THROAT s/t 7" 

BTT only existed for a short period of time. 
What's left are 8 songs on this slab. Featuring 
members of Devoid of Faith and Monster X you 
kinda know what to expect. Musically it's fast 
hardcore. Nothing more or less. The 
outstanding aspect of it is the vocals. John of 
Monster X has a unique grinding growl that 
sounds painful as ever. That makes me love this 
music. It does the damage. [RE] 

Gloom Records. P0 Box 14253. Albany NY 12212. USA 



Seven tracks of instrumental weirdness that would 
fit neatly in the racks somewhere between the 
Ruins and an obscure Florida band called Spirex. 
Roughly recorded instrumental tracks that are 
effects laden but also challenging while 
simultaneously rocking. They wouldn’t be out of 
place opening for Melt Banana or Hellworms if 
that gives you an idea. I'd love to hear more. [CD] 
3204 Ingley St. Eureka. CA 95503 



Damn, why have these guys been hiding from 
me for so long? This flat out rules. Ultra 
punishing, heavy hardcore with blasts, 
breakdowns, and best of all, great material. 
Solid production and punchy riffing keeps me 


glued to my speakers. My only complaint is that 
it’s only a 7" and not an album. I need more. 
Unbelievable full-color cover artwork as well. 
An overall unstoppable package. [CD] 

Headfucker Records 

P.0. Box 151.25038 Rovato. Brescia. Italy 

CATHETER / LAUGHING DOG Split 12" 

Read the 7” review for my rundown on Catheter. 
They don’t disappoint here. Cranium-cracking, 
down-tuned grind. All good tracks from the 
Colorado boys. Laughing Dog is New Mexico’s 
hidden pride & joy. They’re like a less tripped out 
version of No Less. Totally blistering blastcore 
with maniacal multiple vocals. There’s a rap 
thrown in the middle of their side and it works as 
a perfect balance between their devastating hi- 
speed assault. Limited colored wax, too. D.l.Y. as 
fuck and well worth finding. [CD] 

Bad People Records 

P.0. Box 480931. Denver. CO 80248-0931 



These three capture the essence of early Carcass 
to a tee. The focus of this platter of splatter, 
lyrically and graphically, is basically that 
slaughtering animals is a grisly biz and 
carnivorous humans are fucked. Guess I’ll just 
be sure not to mention to 'em that I once ate 
rattlesnake in Amarillo. Musically it’s semi- 
metallic, crunchy guitar backed by Ritalin-fueled 
drums & toilet bowl vocals. In other words, a 
winning combo. Except for drummer Dave Astor 


[one of the better blast drummers in my book] 
I’m not sure who else is also in The Locust. Sorry 
folks, I don't keep up on these things. 18 songs & 
a limited number are on “urinary tract infection 
colored vinyl”. Yummy. Another winner from 
one of the most underrated labels around. [CD] 
Satan's Pimp. P.0. Box 13141. Reno. NV 89507 

CHAINSAW - No Need Welfare EP 

I fucking love Japanese hardcore titles. "No 
Need Welfare." I wonder what they mean? Aw 
fuck it, awesome mohawked Japanese hardcore 
with shitloads of metal and gruff vocals. I'm 
waiting for a full length from these guys! 4 
songs is not enough. [MW] 

Dan Doh. Japan 



One song, total 120 mins, double CD. It might be 
different from what you've expected. The first 
disc starts with the quiet piano intro and 
murmurs. Then slow as hell, heavy as fuck 
buzzing breaks in. Brutal grawls, feedback 
noises and plaintive melodies. It forces you to 
face yourself. Grief. Solitude. Bitter memories 
you've buried deep in the heart. Devastation. 
Despair. Corruption. Agony of living. Different 
feelings and emotions are led. The second disc is 
filled with ambient sound. No beat, no vocals. 
Totally atmospheric. I used the term "ambient" 
but of course it doesn't mean intellectual 
bullshit. It purifies your anguished soul, just like 
a prayer for the dying. I already asked my friends 


BRUTAL TRUTH - Goodbye Cruel World 2CD 


It was a sad day indeed when I got the word that Brutal Truth, quite 
possibly the greatest grind band to ever exist, had called it quits. 
The only silver lining in the very dark cloud of this band's demise 
was the impending release of their double disc "farewell" package 
called "Goodbye Cruel World". I now have that CD in hand and in 

spite of it ripping open 
old wounds [bands this 
great are not supposed 
to break up until I tell 
them to] it is as fitting 
a farewell as one 
could ever ask of a 
band. "Goodbye Cruel 
World" is primarily a 
live chronicle of Brutal 
Truth but there are a 
few extra surprises as 
well. Disc one shows 
the band at their prime 
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to play it for my funeral. The ultimate release 
from the band of the decade. Essential. [EB] 

H.G.Fact. #401 Hongo-M. 2-36-2. Yayoi-Cho. Nakano. 
Tokyo 164-0013 Japan 

COUNTDOWN TO OBLIVION 
The Death Rattle Demo 

Wow-this shit is like fucking pure death metal 
Slayer styled hardcore. The shit is top notch and 
I'm surprised I'm not listening to a fucking LP 
right now. This shit is so brutal, imagine At The 
Gates meets the German metal core of Acme. 9 
songs in all, and all of them are gems on their 
own, so fucking send for this now if you love brutal 
ass black metal style hardcore. They have two 
future EPs planned, so get this and try and get 
some scene points before all your friends. [MW] 
Katie. 2037 Dundas St W.. Toronto. ON M6R 1W8. Canada 

CROW - Death of Nuclear Arms EP 

Definite Anti-sect influence is all over this, 
from the peace punk lyrics / graphics, to the 
metal tinged punk / thrash. Crow has been 
around since God-knows-when, so I’m glad 
they’re still going full force. Word on the street 
is that they’re coming to the States in early 
2000, can't wait to see em. [MW] 

CRUCIAL SECTION 
Speed Core Thrash EP 

This fucking blew my ass away the first time I 
heard. C’mon, just look at the fucking title! 
Awesome fastcore in the vein of the 80’s bands 
like Heresy, BGK, etc. These guys are one of the 
best to do this style, and they’re damn sincere 
about it too. Watch out for their split flexi with 
Lie as well! [MW] 

Dan Doh. Japan 

CRUDE - Change Everything From In 
To You First CD 

Psyched to get this in the mail. I’ve been a fan 
since their split EP on MCR; and then they 
destroyed me with last year’s CD, and now this. 
Best way to describe them is a modern day 
Deathside, from the song structures to the blood 
boiling vocals. Their guitarist is amazing; his 
solos could have Ozzy calling next time he needs 
another axe master. I have no idea what their 
singer is screaming but he’s got one of the best 


voices in punk. You’d be wise to get this and 
their first CD while you’re at it. I'm sure they 
would kill live. [KP] 

Straight Up Records Kowa bid. 2F Minami 2 Nishi-1 
Chuo-Ku Sapporo 060-0062 Japan 

CRUNCH - Rock'n’roll Doping EP 

This is [I believe] the 3rd or 4th EP from Italy’s 
Crunch, and much like their full length on Clean 
Plate, these guys not only dish out some of the 
tightest fastcore you’ve heard, but never cease to 
amaze with the graphics. 9 songs in all, with all 
of them flying by in what seems a couple seconds. 
Crazy fucking drumming to boot. The most 
under-rated band in the scene today. [MW] 

Crunch do Federico lisfera 

Via Montemagno 3410132 - Torino. Italy 

DASTON - Plow Through Now EP 

Awesome, catchy, traditional Japanese hardcore 
with tons of barked choruses, guitar licks, catchy 
hooks, the whole thing. Great balance between 
heaviness and catchiness. Their split with Gouka 
from a couple years back is still one of my 
favorite splits of all time. If you can find either, 
and you’re a fan of traditional Japanese 
hardcore, you'll fucking love Daston. [MW] 

Daston. Kuronuma. 2-2-11-505. Honchodouri. Morioka- 
City. Iwate. 020. Japan 

DAYBREAK 

Frozen Wintered Realms Of My 
Moonlit Record Collection 7" 

First and foremost, I gotta say that a 7" picture 
disc is an extremely cool way to debut your band. 
If Daybreak had nothing else going for them, this 
fact alone would make them noteworthy. 
Fortunately Daybreak do have A LOT more going 
for them... like their sense of humor. Everything 
from the title track to "I Love Junkies Because 
They Sell Me Their Records For Drug Money" (my 
favorite) will keep a smile on your face. 
Musically Daybreak are all over the place, which 
is an impressive feat considering they couch 
everything in 30 second blasts. They have songs 
that are pure mince-core with deep growled vox 
and all. They have tunes that are pure thrash, 
tunes that are fast yet chugging hardcore, tunes 
that are grinding, and tunes that are more in the 
power violence vein. Everything is fast and 


frantic but also tight and (gasp!) catchy. 
Everything is also tied together with a distinctive 
Daybreak flavor so you get the diversity the band 
has to offer but you aren't left feeling like you are 
listening to a compilation. This is not one of 
those 'We have 20 songs on a 7" because all we 
can write is second rate blur" bands but rather 
one of those extremely powerful and focused 
bands that just happens to write short, fast songs 
ala Spazz, Agoraphobic Nosebleed and Sairaat 
Mielet. Another plus for Daybreak in my book is 
the constant jokes at the expense of black metal. 
If ever there was a genre that needed to learn to 
laugh at itself, it is black metal. Mark my words, 
this record is going to be a highly sought after 
release by a band that has what it takes to turn 
extreme hardcore on its ear. You want this. [JB] 
Reptilian Records. 403 S. Broadway. Baltimore. MD 21231 

DEVOID OF FAITH / MAINSTRIKE 
Split Live 7“ 

The title for this record should probably have 
been “defunct” as both bands have split up. The 
record was intentionally made as a tour record 
for the Dutch Mainstrike while visiting the East 
Coast in June '99. Mainstrike is not one of my 
favorites but I surely think they deserve 
something better than this. These three tracks 
of '88 style hardcore are recorded live but the 
quality is really poor. It sounds like it was taped 
by someone with a Walkman that was stuffed 
deep inside a coat or something. Only thing that 
may link to the average content of this mag is 
that some backups sound so distorted it sounds 
grindy. Devoid of Faith kicks out 3 songs from a 
WRPI radio performance. The quality of these 
recordings is way better than the flip side. The 
songs perfectly capture the anger and brutality 
that I like this band for. Early 80's hardcore 
with a distinctive voice that gives the band 
something original. [RE] 

Paralogy. P.0. Box 14253. Albany. NY 12212 

DILLINGER ESCAPE PLAN 
Calculating Infinity CD 
Rarely are you going to find a debut album by a 
band that is so complete and so mature. D.E.P. 
have that seasoned presence usually only 
associated with bands who have far more years 
under their belt. Part of that seasoning is due to 
the tremendous talent D.E.P. has; part is a result 
of paying some very hard dues on the way to the 
release of "Calculating Infinity". The paying of 
dues has proven both a positive and negative for 
the band. Positive in that they have had a chance 
to tour their butts off, gigging with some really 
great bands. Negative in that they have had to 
weather personnel changes and the tragic 
accident that left their bassist Adam Doll with a 
severe spinal chord iqjury. But hard knocks and 
hard work both breed success and if this album is 
anything it is a success. "Calculating Infinity" is 
a monumental recording that is destined to be a 
reference point in extreme music for years to 
come. D.E.P. congeals elements of new breed 
metal, new breed hardcore, new breed emo and 
quasi fusion into a sound that almost brings 
about sensory overload. The music is so extreme 
and so ferocious that is can truly be described as 
violent, yet at the same time, it is complexly 
layered and multi faceted. There is so much 
going on at any given moment of any given song 
that it is almost exhausting to listen to this CD. 
Add to this a very classy overall approach and 
clever CD packaging and you have a winner any 
way you look at it. [JB] 

Relapse 

DIR YASSIN 

Durchbrechender Geist 7" 

Combine furious HC thrash with excellent 
political lyrics and you get the debut EP from 
these Israeli thrashers. This is one amazing EP, 


I’m not just talking about the music, the photos 
inside and the lyrics are powerful. It’s not often 
you get to hear the point of view from punks in 
Israel. The lyrics are top notch, attacking Israel 
society, the military, racism against Arabs, & 
other social ills. Dir Yassin just did their first 
tour in Europe and plan to hit the U.S. in the 
Fall, I’m there! [KP] 

Thought Crime do Thomas Franke 
Prokauer Str. 22.10247 Berlin. Germany 

DS-13 / SIC TRANSIT GLORIA MUNDI 
Split T 

Sweden must cause a lot of anger to musicians. 
DS-13's music has the anger dripping off. Total 
rawness and brutality captured in pounding 
songs of early 80's hardcore. This band is hitting 
it hard. A lot of releases come jumping out of 
nowhere. STGM also displays a lot of anger 
through their songs. It's not as driven as DS-13 
though. Think of a mid-paced crust way. The 
band sings in Swedish. DS-13 sticks to English. 
STGM is too generic compared to side A. [RE] 
Hepatit D do Johnny Christiansen. Mollevangstorget 5 C. 
21424Malmo. Sweden 

DUMBSTRUCK 

If It Ain’t Broke... Don't Fix It 7" EP 

Basically Ripcord with a new vocalist is what the 
line up constitutes, the other members were also 
in Heresy and a horde of other old UK bands. The 
music as you would expect is pretty brutal in the 
way Ripcord were; a mix between mid 80’s UK and 
old U.S. punk/hardcore. The vocals give it a slight 
“Swedish" feel also. You get six tracks on here, 
none of which break the two minute mark, so you 
know there's no fooling around just straight down 
the line old school thrash. There's even a cover of 
"Break The Chains" by Deathwish on here, which 
is pretty faithful to the original, I guess. Cover 
artwork and samples between the songs are taken 
from the film “Street TYash" and fit in well with 
the whole feel of the record. A fine slab of UK 
"fast-core” for those of you still interested in what 
goes on over this side of the ocean. [GS] 

Blind Destruction. Box 29. 82 Colston St.. Bristol BS1 
5BB. UK / destruction@cableinetco.uk 

E-150 

La Rabia Justifica los Medios EP 

Hey, don’t be caught sleeping on this Spanish 
band - they play phenomenal pissed off hardcore. 
To give you some idea of their sound, they did a 
Larm cover on one of their earlier splits. While 
this EP was recorded in 1997, it became available 
again, so keep your eye out for it. They have 
maybe about 2-3 EPs, with a split as well, but get 
'em all, or pay $60 on eBay in about 3 years. [MW] 
B.C.M. Apdo. 601.08913. Barcelona. Spain 

E-150 / DARKSIDE OF THE SOUL 
Split 7" 

Spain is the keyword for this release. E-150 hits 
you right in the face with high speeding trashy 
hardcore in the same vein as bands like Los 
Crudos. The vocals are somewhat grindier than 
L.C. which prevents the band from being too 
much of a rip-off. Some slower parts and a Larm 
cover (“Violence Sucks") make this side 
complete. All their own songs are sung in 
Spanish and explained / translated in English in 
the booklet. Darkside of the Soul does the same 
for their two lyrical contributions on this thick 
piece of vinyl. The musical style is towards 
another direction though. Chaotic metallic 
hardcore outbursts mixed with soft played “emo" 
parts. A desperate louder voice combined with 
even more desperate sounding multiple backup 
vocals. I would file this under “emo-metal". [RE] 
DIY Product P.0. Box 609.08913 Badalona. Spain 



shortly before they dropped the curtain [axe?] on their career. It 
highlights the band's sound as featured on masterful releases 
like "Kill Trend Suicide' and "Sounds Of The Animal KingdomA 
sound that had evolved far beyond any genre tag as limiting as 
"grindcore". Brutal Truth were more thrashing, more hardcore 
and more noisy than ever before or anyone else. Music of this 
caliber and intensity can't possibly be described. It can only be 
experienced. Be sure to look for the hidden track, a truly magical 
Queen cover. Disc two is more of a flashback disc featuring 
highlights from all stages of Brutal Truth's storied existence. It 
features plenty of new songs, old songs, cover tunes, album 
bonus tunes and 7" tracks. Listening to disc two is like going to 
an all you can eat buffet that is so good you stuff yourself until 
you are ready to burst. Except instead of your stomach, it is your 
head that is ready to explode from an aural gorging of grind. B.T. 
even pay homage to their horde of internet fans by offering a 
special bonus track that is only available online. Get this CD 
now. You can't possibly regret it! [JB] 

Relapse 
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EDGEUCATE / DELIVER ME - split 7" 

It's not advisable to play music like this in your 
car. Speeding tickets are guaranteed. Both 
bands play really fast. Especially Deliver Me has 
amazing fast blastbeats. Vocals are Bronson- 
esque. Edgeucate takes it somewhat slower 
compared to D M. and has a somewhat more 
“evil" sound. The recording quality is not state of 
the art but the sloppy sound has its charm. 
Probably both killers on stage. [RE] 

Disgruntled Records 

327 Somonauk St Sycamore. IL 60178 





EXCLAIM 

Out Of Suit - EP 

■■119 


Well, I’m assuming most of you have heard these 
guys before, luckily for those of us in the States, 
Sound Pollution released the debut EP. However, 
if you have not heard these guys, you are fucking 
missing out. This is THE perfect blend between 
old American hardcore (a la Jerry’s Kids / Gang 
Green) and hyper-Japanese fastcore. They have 
a second EP out on Straight Up Records (Japan) 
as well, but this first debut EP is the fucking 
clincher. Check it out. [MW] 

Sound Pollution. P.0. Box 17742. Covington. KY 41017 

F-MINUS - Self titled LP 

Holy fuck, these four people have either been in a 
time warp or studying early 80's H/C very fukken 
closely! I’d never heard of this lot and would've 
avoided pretty much due to the label it’s on 
(Tim/Rancid owns it!) But fuck me if this doesn’t 
deliver the goods. Remember when bands used to 
mix Punk (yes, that's PUNK kids) with Hardcore? 
Well, these guys have taken that style back, and 
it’s about time. Four members - two male, two 
female, vocals shared between the them, and 
everything in between beaten to death. Catchy 
bass lines with discordant guitars. The vocals 
though. Straight outta Boston '82 style. Rough 
and from the guts. Twenty tracks of pissed off 
music with lyrics dealing with being a useless 
fuck-up and not wanting to be part of the system, 
just like the old bands! Take Negative FX as a 
starting point for comparisons and work your way 
'round all the other bands from that era. 
Definitely not posi-core but has all the energy 
you need to get you jumping 'round the house in 
the middle of winter. Fucking storming. [GS] 
Hellcat Records 

FAMILY - 4 Song Demo 

Oh man, jackpot. Total hyper thrash from Japan. 
Total fastcore with crazed vocals. The 
production is rough but works well with their 
style. Man, I hope this band sticks around and 
does some vinyl cuz they have some potential. In 
the meantime, fans of FxO.xB and Slight 
Slappers order this now. My copy says there’s 
only 50 copies made but write anyway. (MW) 
Takayoshi Asai. 237. Babushi, Atsumi-cho. Atsumi-gun. 
Aichi. 441-3606 Japan 
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This is the inaugural CD for the Ipecac label and 
it certainly is a masterful way to debut. 
Fantomas is a super-group of sorts featuring 
some prominent names from the underground, 
and not so underground... but after much 
deliberation I have decided not to mention any 
names. Why? Well I'm afraid that you will do 
what I initially did and draw errant conclusions 
about the sound of this band before even 
slapping this disc on. And I don't want you to do 
that because I guarantee you that any 
preconceived notions you might have are 100% 
inaccurate. You have never heard anything like 
this before. Fantomas play an over the top avant 
blend of raging hardcore and industrial jazz 
insanity. The only band that I can possibly 
compare this to is Gasp. If you like your music to 
blow your puny brains right out of your head but 
still be weirder than a three dollar bill in the 
collection plate then you need this CD now! [ JB] 
Ipecac Recordings. P.O.Box 1197. Alameda. CA 94501 

FEEL GOOD GENOCIDE 
Revenge On The Couch Potato 
Farm Cassette 

Listen up all you garage noise aficionados, Feel 
Good Genocide is a one man, Canadian wrecking 
crew. This is bludgeoning, low tuned noise core 
mayhem with an emphasis on aggression and 
eclecticism... most of the time. Just as soon as 
you think you've got it pegged there is something 
else thrown in there to take you by surprise. The 
sloppy "basement’’ recording quality at first 
detracts from the overall effectiveness of the 
tape but after my ear made the adjustment it 
didn't bother me at all and, in fact, added in 
some ways to the delivery. [ JB] 

Malcolm. 42210th St E.. Saskatoon. SK. Canada. S7N 0C9 

FLACHENBRAND / RUPTURE - Split T 

A tag team of newer school offensive hardcore 
and older school offensive hardcore. Both bands 
deftly deliver high-speed blows to the cabeza. 
Both bands careen thru 7 songs each. Both 
bands live by the “fuck the world" motto and 
have no shame or self-censorship about the 
boundaries they step over to achieve that goal. 
Song titles like “I Saw Lauryn Hill Giving Mumia 
Abu-Jamal A Blow Job Before He Went To The 
Gas Chamber’’ sum it all up. [CD] 

RSR 

Strasse des Friedens 45.07819 Mittelpollnitz. Germany 

FLAME - EP 

Yokohama-city is blowing with great hardcore 
lately, and Flame is one of em. While this is not as 
good as their live performance (I was lucky 
enough to check 'em out in Tokyo last summer) 
this EP at least introduces you to their potent mix 
of fast thrash and traditional Japanese hardcore. 
Watch out for these guys, I'm sure they’re going to 
be turning heads in a year or two. [ MW] 

Dan Doh. Japan 


FOODCHAIN - Fundamental EP 

Wow, where the hell did these guys come from? 
Hyper, energetic fastcore that reminds me of a 
tighter Lie, or that band Struck. More hardcore 
than metal on this one keep this a par above the 
rest. If you like fastcore a la ‘82 Boston thrash, 
you'll love this. Man, Tbkyo is where it is fucking 
at now, and it seems that Dan Doh is the label 
that is getting all the new bands out. Keep your 
eye out on both the band and label. [MW] 

Dan Doh. Japan 

FRAMTID - 8 Track EP 

Jacky is always on my "cute boys in the scene" 
list (it's top secret, don't ask me who's on it!!) 
and his band drives me crazy as well but in a 
different way. 4 good looking guys teamed up 
and play heavily Scandinavian influenced 
crusty hardcore. Great vocals barking hard. 
Distorted guitar attacks. Intense low bass lines. 
Thundering drum explosions. Total ripping 
hardcore. What else can you expect? Scandi-Jap 
crust at its best. Awesome. [EB] 

Crust War. #1306. 1-5-6. Hanazono-Kita. Nishinari. 
Osaka 557-0016 Japan 

FUCK ON THE BEACH 
U S. Tour 1999 CD 

This is the quintessential power violence band 
- no one matches these guys in that fucking 
department. This trio takes fucking power 
violence to a whole other level. While this 
recording is rough and raw (hey-don’t worry, it 
is a soundboard tape) this still fully entertains 
all the way through. Includes all your favorites 
like "Where Do You Work?" and "Never No Skin 
Fuck." Sheer classics, I tell you. Get this or be 
a fucking loser. [MW] 

Killed by Fast. 205 Yayoi-So. 2-6-5 Fuchu-cho. 
Fuchu-shi. Tokyo 183-0055. Japan 





By the time I'm writing this, it's the latest output 
from F.O.B. and they pull it off pretty damn good. 
Biting trashy fastcore. What else do you expect? If 
you don't know yet, they are from Japan and 
destroy. Extreme speed, awesome song titles. Tbp 
of the bill. This is the last recording with My on 
bass and vocals, recorded in '98. Flachenbrand is 


from Germany. Keeping up the trashy sound and 
speed of the flip side they crank out 7 songs 
including a Larm cover song. It's all a bit more 
grinding than FOB but definitely amazing. Double 

vocals, crazy rhythm, mmm.A killer. [RE] 

RSR do Sandro Gessner 

Str. des Friedens 45.07819 Mittelpollnitz. Germany 



GOJIRA 


GOJIRA - Don't Fear the 

n 


Cookie Monster - V EP 

: 

LJ 


These Canadian kooks are the epitome of the 
late 90’s power violence sound: a combo of 
blasts, dirges, a few “chugga chugga” 
breakdowns for good measure, rabid vocals, and 
a sense of humor lyrically (or at least song title 
wise). They should be doing tons of splits & 
comps instead of some of the other crappy so- 
called “power violence” bands out there 
polluting the racks. It’s labeled a “project" but 
hopefully with enough interest they’ll be inspired 
to do more cuz this is a great start. [CD] 

Soap Dodger 

634 Millwood Rd.. Toronto. Ont M4S1K8 Canada 



GROINCHURN 
Already Dead - 3“ CD 


This disc may be tiny in size but it is has a 
gigantic sound. South Africa's premiere grind 
band unleashed this disc to not only serve as a 
teaser for their Morbid Records full length 
"Fink" but to give their loyal hordes of fans a 
very cool collectible. The disc consists of three 
new tracks that highlight the band’s continued 
growth and unrelenting exploration of all that is 
extreme in grindcore, one track from their split 
7" with Woyzech and two live tunes recorded in 
1997 on their European tour with Krabathor. 
The band have always managed to walk a thin 
line between death metal and grindcore 
utilizing the stronger elements of both genres in 
forging their sound and this CD is no different. 
If words like "harsh" "fast" "blasting" 
"shredding" and, yep, even "brutal" are 
adjectives you like to see attached to tiie music 
you favor then there is absolutely no way that 
you can go wrong with Groinchurn. Ever. [JB] 
Dark Ages. P.O.Box 39550. Garsfontein. Pretoria 0185. 
South Africa or Happy Hampster. P.O.Box 4478. 
Vereeniging 1930. South Africa 
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HAIL MARY 

All Aboard the Sinking Ship LP 

Oh yes! For those of you who’ve followed these 
guys and been a little nonplused so far, and 
believe me 1 have, hold onto yourselves as this is 
what they’ve hinted at being capable of. After a 
few ropey 7”s I’d given up, to be honest, and would 
have passed this by if a mate hadn’t played it to 
me. More fool me. So the Born Against 
comparisons are easy and I guess still relevant 
but, hey, what's wrong with that? It’s not like a 
million bands are doing this style at the moment. 
This is an LP of solid H/C, simple and honest. No 
fucking million mile an hour grind bits or wailing 
solos, just pure fucking hardcore, get that! Great 
lyrics touching on topics more personal than 
political and they hit the spot, leaving you able to 
interpret them in your own way. The packaging is 
outstanding, huge fat screen printed card sleeves 
that make you think that a lot of effort, went into 
this. As I said before this isn’t the most original LP 
in the world but somehow I keep finding myself 
listening to the damn thing over and over. (GS] 
Vermiform 

HELLCHILD / GOMORRHA Split 7" 

Keyword for this release is metal. The embossed 
metallic letters on the cover should give you a 
clue to that. Hellchild from Japan brings two 
tracks of plain metal, cleanly produced. I don't 
have a history of metal so don't ask me to label 
this as death or whatever. It's good, some parts 
even sound melodic. Gomorrha hails from 
Germany. Three tracks of metallic grind with 
tight drumming and again a good production. 
This whole record sticks to me as a bit too metal 
but still it's an enjoyable piece of plastic. [RE] 

Per Koro. Fehrfeld 26. D-28203 Bremen. Germany 



HBF has members of Enemy Soil but their sound 
is less straight forward & more all across the 
map. They run the gamut from tiptoeingly quiet, 
emo-like breakdowns to supercharged screech- 
core. JMVCC kicks major boot-ay here with a 
pair of high-powered piledrivers. A lot of mood 
changes here as well; the variety keeps it 
interesting & the power keeps me hooked. They 
need a full length out. (CD] 

Obtuse Mule. 180 High St #14. Portland. ME 04101 

HUMAN DESPAIR 
"Cry Out. Fist Up" EP 

No matter how hard any American band tried, 
they could not come up with as killer as a title as 
that. Punishing traditional-styled Japanese 
hardcore. What the hell do you expect from 
Discrete records? (MW] 

Discrete. Japan 

ISOLATION Self titled 7" 

Whoa, @narcho-Jap-crust assault. Never come 
across this mob before and to be honest wasn’t 
expecting too much, mainly down to the horrid 


O 


artwork, some bizarre-picture of earth with trees 
growing out of it with capitalist icons attached to 
the branches. Odd. Get past that though and you 
get four tracks of powerful Jap crust, which is 
hard to nail down as it strays across many paths. 
Dual vocals both male and female give it that 
classic crust feel but the music goes all over the 
place from say Doom/Health Hazard to hints of 
old school Hardcore. Lyrically they are down the 
line anarcho topics. Earth liberation, 
homophobia, etc. As I said before, the artwork is 
the stumbling block, but if you get past it and 
crusty stuff is your bag, check this out. (GS) 
Destroy. PO Box 1122. Bristol BS99 2HX. UK 

JENO - After Birth CD 

This is my first exposure to these Pueblo punx. 
They specialize in ear-shredding blastcore with 
variations in tempo & style. It’s a three piece but 
they all bark on vocal duty which adds to the 
density of their already beefy thrash. Thru all of 
the insanity they manage to keep each song 
interesting, partly due to the huge volume of 
lyrics for each song. This disc also tacks on 
Jeno’s previous 7” and demo tape at the end. 
More grind for your greenbacks. (CD] 

Bad People Records 

P.0. Box 480931. Denver. CO 80248-0931 



The latest from Jliat (aka James Whitehead) 
took me completely by surprise. I'm 
astonished. This 71 minute piece is certainly 
another solid brick in the wall of Jliat drone, 
make no mistake, but this new CD is the most 
variant and complex offering I've ever heard 
from James. While still maintaining all of his 
minimalistic qualities and expressions 
(elements uniquely offered him via this 
medium), this latest CD expands the equation 
with far more tone variety and depth. This is 
the latest step in a process. On the "May" LP, 
James created a drone piece that incorporated 
a thicker and more dense sound and now the 
rises and falls present in this piece seem to be 
the next logical step beyond that. He has taken 
the artificial variables introduced by a mind 
trying to interpret drone and has given them a 
life of their own. In essence he has brought 
the dream into the real world. In previous 
work he created the creature, now he gives it 
breath and a voice. For me this CD is like an 
unveiling of something I have suspected 
existed for a long time. For years I have 
followed the sound of Jliat through multiple 
CDs, tapes, and records. I have followed and 
now it has led me somewhere. A vista where 
drone is not just a drone. It is like the pouring 
of color into a black and white print or the 
adding of flesh to a skeleton... If I give you the 
impression this is my favorite piece from 
James, then I am doing something right. I 
can't say what impact this CD would have on a 
virgin Jliat listener but for at least one long 
time follower this is stunning. (JB] 
http://www.iliatdemon.co.uk 


JOHN HOLMES - El Louso Suavo LP 

The band to end all bands on the scenester front, 
featuring members of Hard Tb Swallow, Manfat, 
Health Hazard, Generic, etc., etc., this lot have 
been around the UK scene for longer than most. 
Fuck it though, that's all irrelevant. Is this a 
decent record? Answer: yes! Heavy, driving 
hardcore with a serious dose of depression. Meta! 
Onslaught is an understatement; even the centre 
label on the record is a clone of the old Vertigo 
(Black Sabbath's label) ones. Bri's vocals and 
lyrics are fucking awesome. Really powerful and 
hate-filled. The music is dark and brooding, pretty 
fast paced but not straying into the PV/thrash 
field by a long way, except on the song "Master 
Blaster" which nearly kills Sned everytime 1 see 
him play it! With song titles like "Forgery", 
"Blacklist" and "Spacetrip (666)" and a front 
cover sporting a cheeky looking devil, you know 
this ain’t no posi-core record, just pure fucking 
grooving, heavy ass hardcore. Prepare to air guitar 
and mosh when the needle hits the vinyl. (GS] 

Flat Earth Records. UK 

THE KABINBOY Self titled 10" 

From out of the depths of Belfast come three 
normal looking folks, cheery and polite. 
Underneath however lurks the beast known as 
the Kabinboy. The UK’s answer to the Melvins, 
three people armed with mountainous riffs. No 
vocals whatsoever just riff after riff and 
pounding bass and drums. No song titles either, 
and minimal packaging, just three tracks of 
crushing Sabbath / Melvins power. If sludge- 
esque noise or 70 s rock is your bag then track 
this down. You will not be disappointed. Bang 
the head that does not bang! (GS] 


THE JUUS 0i tfidfci* HIGH 
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I’ve been a fan since their "Special Music For 
Special Kids” LP came out 10 years ago, and after 
the long hiatus I’m not disappointed. Despite 
some line up changes, The Kids are still a force 
to be reckoned with. They've changed with the 
times & traded in some of the 80’s keyboard pop 
for 90’s hip hop, rock, and party tunes. This is 
one of the few bands I would make an exception 
for regarding the “Short, Fast, & Loud" review 
policy. After all, they dominate their own niche 
and create their own new definition of extreme 
music. Talk about overcoming adversity and the 
general bullshit & misconceptions society has 
about you... The Kids are living proof that the 
punk spirit is still alive & kicking, without the 
same old tired packaging. (CD] 

Ipecac. P.0. Box 1197. Alameda. CA 94501 

KITO - The Long Player LP 

At last, one of the UK's hardest working bands 
finally gets to put out the LP they've been 
wanting to do for years. Was it worth the wait? 
Fucking right. What you get is one tight as hell 
metallic H/C trip. Not an instant classic, but a 
grower in the truest sense of the word. After a 
couple of plays the riffs start reeling you in and 


FORCA MACABRA / 
ARMAGEDOM Split LP 

This LP is a bona fide treasure. 
For;a Macabra are a Finnish band 
who sing in Portuguese because 
they are such rabid fans of the 
Brazilian hardcore scene. They 
recently unearthed five never 
before released tunes by 
Armagedom. the largely unheralded 
but highly influential Brazilian 
crossover act. Forca Macabra was 
able to get permission to release 
the Armagedom tracks as a split 
release and this teeth rattling gem 
of an LP is the result. Forga 
Macabra pummel the senses with 
nine new tracks of their tinnitis 
inducing metal-core. Speed, 
aggression and a metallic sense of 
heaviness are trademarks of each 
tune. Y'know that Finnish hardcore 
is usually thicker and more painful 
than molten slag being poured 
down your gullet and this is no 
exception. The Armagedom tracks 
definitely sound dated both in 
presentation and production but 
that is far from the point. The point 
is. instead, that in the mid and late 
; eighties there were bands playing 
a metal and hardcore crossover 
that was every bit as intense, 
heavy and potent as bands produce 
today. Imagine taking the metallic 
|H sense of noisy thrash metal (a la 
■ Destruction or even Slayer) and 

I presenting it with a vibe that was 
more hardcore than metal and you 
will have a sense of where 
Armagedom are coming from. It is 
a crime that this is the first time 
that these tracks are being 
released. Hopefully extreme music 
has come full circle enough that 
today's fans can recognize 
yesterday’s brilliance when they 
hear it! [JB| 


Six Weeks. 225 Lincoln 
Ave.. Cotati. CA 94931 
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then, bang, there’s no escape. There’s a heli of a 
lot of stuff going on in here: little drum pieces 
you notice after the fifth play and cheeky bass 
lines lurking underneath the wall of guitars. The 
vocals are a blend of coarse shouting and almost 
spoken rantings, twisting together some of the 
most off centre lyrics 1 have read them plenty of 
times and still don't get it. There isn't really 
anything to compare this to but definite nods 
towards say Rorschach and Fugazi, but even then 
I'm way off! The artwork is pretty minimal and 
even dare 1 say it "erno" but fits in with the whole 
unassuming approach of the band. They look 
respectable but unleash something really fucking 
nasty. Top marks. [G8| 

Flat Earth Records. UK 

KNUT - Ordeal V 

First off, it's impossible to not comment on the 
thickness of the vinyl itself, This is literally one of 
tile thickest records 1 own. I mean it's a fucking 
SLAB. It's impossible to bend. You could probably 
hammer nails down with this record without 
damaging it. Anyhow, Knut is quite a unit. They 
remind me of mid-paced aggro bands like Kiss It 
Goodbye or Tbday Is The Bay. Super heavy, ham- 
fisted, and intense. Agonized vocals and meaty 
musical chops make this a keeper. [CD] 

Snuff Records 

PO. Box 5117. CH-1211 Geneva 11. Switzerland 



About 6 minutes shy of a million years after their 
formation the Southern Cal gods of thrash 
violence finally rip the entire universe a new one 
with their debut long player. It's about time guys. 
Lack Of Interest are the purest old school style 
thrash band embraced by the power violence 
scene. They are strongly reminiscent of early 
eighties hate core legends like Negative FX and 
Negative Approach. They have the same intensity, 
tile same rawness, the same anger and the same 
classic vibe. "Trapped Inside" features newly 
recorded songs that span most of the band's 
career including their calling card "My Life" which 
Ls THE thrash anthem of the nineties. There are 
24 tracks on this puppy and a good half of them 
run less than thirty seconds (only three of them 
break the one minute harrier) consequently this 
album kills with a speed and power not unlike 
being strapped into an electric chair. This is the 
band and this is the album that you can cram 
down the throat of the next jaded old fart who 
tries to tell you that “punk is dead". I JB] 

Slap A Ham Records 

P.O.Box 420843. S.F..CA 94142-0843 

LICK GOLDEN SKY - Demo 

Wow, Bob Jr. is back and, well (he's ex-Kisses and 
Hugs!) this fucking new band he’s jamming with 
is fucking brutal. Its more metal than K+H but 
just as fierce and brutal. I would liken it to 
Devola minus the high pitched vocals. I m sure 
you will be hearing from these guys soon! |MW] 
Lick Golden Sky, P.0. Box 234. Little York. NJ 08834 


LOS CRUDOS 
"El Ultimo Concierto" Tape 
A live tape recorded on the Los Crudos tour of 
Mexico. The recording is good and the packaging 
is top notch. Full color cover really enhances 
Ebro’s shirtlcss buffness, too. 28 songs in all and 
I'm sure the show was fucking as brutal to 
witness as it is to listen to. [MW] 

Biblioteca Social Reconsfruir 

Apdo. Postal 9090, C.P 04002. Mexico 1 D.F.. Mexico 

MANGE - Disillusioned CD 

Damn. The little I had heard from this band in 
no way hinted to how intense this shiny platter 
was going to be. Ruthless sludge-violence played 
with all the discordant ugliness this trio of 
hardcore heavyweights could muster. Their 
harsh dirge counterpoised by pummeling bursts 
of grinding speed kept me slightly off balance 
through the first listen because I wasn't quite 
sure what to expect next; which is a good thing in 
my book. Nothing is more boring than a 
predictable album Subsequent listens allowed 
me to enjoy the crushing density of the noise that 
could almost be called complex. Sick dual vocals 
add to the strength of the delivery and give it a 
cool grindcore edge. If NATO really wanted to do 
some damage they would forego their bombing of 
foreign nations and instead opt to drop crates of 
MANGE discs on their enemies. (JB] 

Half Ufa Records 

PO.Box 5160, Hacienda Heights. CA 91745-8160 



I put 'em up there with Neurosis or Dillinger 
Escape Plan. Basically all you have to know is 
that when you put this pup in the CD player you 
need to sit back & accept the fact that you are in 
for the beating of your life. Heavy and devastating 
lurch-core with appropriately distorted vocals. 
Some rockers, some math metal numbers, and a 
few that’ll put you in a straight jacket if you try to 
figure'em out. Great stuff. |CD] 

At A Loss. P0, Box 3597. Annapolis. MD 21403 

MORE NOISE FOR LIFE 
Thrash Mosh EP 

Ok, this has been the year of the killer record 
titles, just think thrash mosh. Fucking perfect. 
This record is ultra-fierce, distorted, fastcore 
that is on the verge of grindcore. The low vocals, 
the blast beats, the fuzzed out bassman; all of 
this is just brutal. But there's enough catchiness 
and crazed time changes to keep this out of the 
boring grindcore category. Plus, M.N.F.L goes 
absolutely ape-fucking-shit live, one of the most 
crazed live performances I’ve seen. Mine's signed 
and on red vinyl, so fuck off. [MW] 

Blurred Records 

482-1 Naka. Kambara. Ihara. Shizuoka 421-3213 Japan 



Collapsing your car into a concrete wall at high 
speed will probably give you the same feeling as 
listening to MOrser. Imagine wounds, chaos, blunt 
hits at the head. Mix metal with grind, and brutal 
would not come even close as a description. Three 
singers, two bass players, only one guitarist and a 
drummer that knows how to handle the sticks. 
This is loud, extreme and heavy at maximum. 
Their logo and lyrics definitely have a metal touch 
but the grind aspect isn't completely banished. 
Seeing 'em play live brings the same chaos as the 
recordings. A lot of people crammed onto a stage 
and lots of noise. Be warned, you probably 
wouldn't enter a beer drinking contest with these 
guys. Did 1 mention they are ex-members of some 
important gone German bands? The flip side of 
the record is reserved for The Swarm a.k.a. Knee 
Deep In The Dead. Often marketed for being ex- 
Chokehold. Well, expect pummeling fast metallic 
hardcore. 3 tracks from these Canadians and they 
do it well. |RE] 

Spiritfall 215 Hancock Aye.. Bridgewater, NJ 08887 USA 
or Per Koro. Fehrfeld 24.29203 Bremen. Germany 

MORTICIAN 

Chainsaw Dismemberment CD 

It hardly seems like you can read a review of 
Mortician without seeing the affiective "brutal". 
Well I am here to announce that "brutal" is 
officially too wimpy a term to apply to the new 
Mortician album. The band have topped (or in 
their case bottomed) even themselves. 
Everything is even more low tuned than ever 
before. The fast parts are faster and the slow 
parts are heavier. They have even kept the horror 
movie samples to a minimum (by their standards) 
thus allowing the full impact of the music to be 
felt without constant interruption (my biggest 
gripe about their last couple of discs) although 
for my money they could bag them all together... 
There are almost 30 tunes on this disc and each 
and every one of them sets a new standard for 
total death metal extremity. [JB] 

Relapse 
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MUKEKA Dl RATO 
Gaiola CD_ 



Energetic thrash from Brazil with a heavy 
emphasis on the energy. They almost play a style 


of HC that is dying out, i.e. they don’t fuck 
around. They vary the pace quite a bit with no 
loss of impact which really makes the songs 
memorable. Lyrics attack racism, so called 
progress, etc. thanks to the provided 
translations! I recommend this to anyone who 
knows what rocks. [KP] 

Laja Records. Cx. Postal 025519. Itaparica V.Velha/ES 
CEP 29.102-973 Brasil 

NAPALM DEATH 

Words From The Exit Wound CD 

I’m sick and tired of people complaining about 
Napalm Death. Even the most casual listen to 
"Words From The Exit Wound" (and it deserves 
more than a casual listen) makes it obvious that 
Napalm still burns. This album is the most 
straight forward and aggressive that band has 
released in years. You've probably heard a lot 
about Barney's new singing style, eh? The hoopla 
is totally unwarranted. Yes, there are a few 
moments when Barney experiments with a 
cleaner sound, but "moments" is all they are. 
The vast majority of the time his voice is the ole' 
roar that we all love and have come to expect. 
"Words..." should appeal to anyone who likes 
Barney era ND. It is quite simply one of their 
strongest efforts yet. |JB] 

Earache 

9 SHOCKS TERROR 7" 

Fuck, this band gets better with every new 
record. 4 tracks of spiteful, rock like fuck, 80's 
style Japanese HC. Great lyrics like "this is for 
the kids...so let's fuck the kids in the ass!!!” Get 
this! [KP] 

Havoc Records. PO. Box 8585. MinneapoUs MN 55408 

9 SHOCKS TERROR - Zen and the 
Art Of Beating Your Ass LP 

I waited a long time to get this. Explosive rocking 
HC punk with a singer gasping for air that fits 
perfectly over the thrash barrage. Excellent that 
this was a full length; you'll wear your needle out 
on It. I'm subtracting a 1/4 erection for the 2 
naked photos. Fucking great live. [KP] 

Devour Records do Yasuhiro Koketsu 

5-19 Shioji-cho. Mizuho Ku. Nagoya 467-0003 Japan 

NO CHRIST FOR THE POOR Demo 

Raw, two-man, Boston D.l.Y. grindcore that’s 
heavy on the guitar, dead-on with the drum 
machine, and rabid on the vocals. Lyrics about 
the usual array of society's ills but more 
intelligently penned than most of their 
contemporaries. Keep an eye on these guys. [CD] 
David Sullivan. 138 Faxon Rd.. Quincy. MA 02171 

NON COMPOS 

The Rats Know Him CD 

Travelling the road paved by the likes of Human 
Remains, Times Dp, and Dillinger Escape Plan, 
these fellas brutally hiccup their way thru 8 
tunes that have me running for the thesaurus to 
look up “quirky”. Hostile and complex, Non 
Compos breathes some life into the genre with 
riffs that are not only math-metal, but are catchy 
as well. They've achieved that fine balance that 
is difficult to attain, so give 'em the respect they 
deserve, ya bastards. I guess this is what 
happens when you come from Vermont. [CD] 
Tortuga Recordings. P.0. Box 15608. Boston. MA 02215 

NOOTHGRUSH - Erode The Person CD 

I was more than a little stoked to get this CD, 
which is a collection of tunes from the band's 
early discography. I have been a huge fan of 
Noothgrush since the release of their debut demo 
and since they steamrolled my brain during their 
first of many appearances at the Fiesta Grande. 
This band has taken the handoff from bands like 
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Grief (an admittedly huge influence) and run for 
six. They do more than PLAY sludge. They ARE 
sludge. Everything about this band oozes and 
crawls. Their music is as punishing and it is 
precise as it is plodding. Lyrically they take 
concepts and ideas that in the hands of lesser 
artists may seem silly (Star Wars) or overused 
(hate and loathing) and they discover existential 
sociological and philosophical insight. Prom one 
point of view in the extreme underground, 
Noothgrush are hideously deformed if for no 
other reason than they travel a route far less 
taken; but from another perspective, and 
certainly one that I share, their deformity is 
actually uniqueness and allows for the breeding 
of distinction. Y'see there are only a handful of 
really stellar sludge bands around and 
Noothgrush are among the best. [ JB] 

P.O.Box 1142. Cupertino. CA 95015-1142 

OUT COLD/NO SIDE Split 7" 

Out Cold starts it off with 3 songs of some 
punky hardcore. Personally 1 think it’s good but 
not outstanding. A full length of this would 
make me lose interest. If you like this “No la la 
la" style, then go for it. No Side from Japan on 
the other hand keeps up the speed and delivers 
three tracks of trashy raw punk songs. I think 
it’s the rawness and the speed that gives this 
band something extra. If this was a contest, I 
would say Japan won. [RE] 

Acme. P.0. Box 441. Dracut MA 01826 

PEACEFUL COLLAPSE / BATTLE 
CONFUSION Split Tape 

Both bands from Japan; they play totally fierce 
and raw crust core. Peaceful Collapse starts 
things off on the Amebix/Hellbastard tip with a 
long intro, but then bust into some Confuse styled 
fuzz-assault. The guitars are just pure distortion, 
killer! 3 from them. Battle Confusion is in the 
same vein, fuzzed out guitar, throaty vocals, etc. A 
good tape if you love super-raw crust. (MW] 

Kooki Kimura. Coupo Sunlight 1/18. Aza Nakajimashimo. 
150 Kakuda-Shi. Miyagi. 981-1505. Japan 

PESMENBEN IV / EDM Split Tape 

Oh, this is the fucking kind of tape I fucking love. 
Pure, DIY grindcore / hardcore from Ecuador. 
Sure, the recording is four track, but this is how 
demos were meant to be. First up, P-IV who 
range from straight HC thrash, to grindcore, to 
some noise influenced stuff. 23 songs total and 
the stuff is great. EDM are fucking pure BC.T 
thrash material. Their style is like old DRI - no 
fluff, just straight up lOOOmph hardcore. This is 
essential, so get in touch with Francisco [EDM] 
who also does a tape distro and newsletter and 
find out what’s happening in Ecuador! [MW] 
Francisco Castellanos 
P.0. Box 18-01-0223. Ambato. Ecuador 


PHOBIA - Destroying The Masses CD 
Phobia are back to follow up their brain frying 
Slap A Ham "Means Of Existence" album and 
they haven't lost much of a step. "Destroying 
The Masses" is not quite as diverse and far 
reaching as its predecessor but it is also rawer 
and, much of the time, more grinding. Almost, 
but not quite, a fair trade off. This CD has 
more elements of the band's early Relapse 
7"ers evident making it a release that is both a 
look forward and a look back for the band. 
Whereas "Means..." was rather complex with 
the band taking the time to throw many 
different feels into the mix "Destroying The 
Masses" is more straight forward, more of a 
"let's get right down to business" type of a 
record. Fans of both the old Phobia and the 
new Phobia as well fans of the extreme in 
general are all going to get off on this. I would 
be surprised if it didn't show up on a few 
people’s top ten lists this year. "Destroying The 
Masses" is available on both CD and 10" and 
you know I highly recommend the vinyl but 
sometimes it is hard to get those records 
shoved into the disc player in your car. [JB] 
Pessimiser Records 
P.O.Box 1070. Hermosa Beach. CA 90254 

PLAN E - Songs For A Rainy Day CD 

Hot damn! After a few EPs, two mini-discs, and 
a 10", Plan E have finally released their debut 
full length album. As expected, Plan E 
continue to mutate and adapt their sound. 
"Songs For A Rainy Day" finds the band more 
down to earth and more direct than most of 
their other releases. Not that they are any less 
experimental, just that their experiments are 
more focused. This is their heaviest and 
darkest collection of songs to date. Not to 
mention their best! The guitars play a more 
dominating role in the music than ever before. 
The keyboards add to the overall sonic wall by 
careening wildly around the music, sometimes 
just teasing the sound peripherally and other 
times joining in the fray as a full contributor. 
The vocals are thick and menacing. There are 
plenty of industrial touches and sound 
embellishments that also add to the stifling 
atmosphere on the disc. It is amazing how the 
sound of a dentist's drill will make a spooky 
song turn downright evil! The biggest step the 
band has made is in their song writing. Without 
losing any or the quirkiness that has come to 
define the band, they have sculpted a batch of 
tunes that are related in form and flavor to 
more mundane musical genres like metal, 
industrial and gothic. This affords the band a 
base from which to launch their more 
adventurous sounds without alienating those 


with little imagination. Consequently this 
album should appeal to a much wider base of 
fans than the members of Plan E are used to. 
(JB] 

Solardisk. Box 50.90251 Oulu. Finland 

POINT OF FEW - There Is Not Much 
Left Giveaway Tape 

A tape compilation with songs of the third studio 
session of this Dutch band. While their 2nd 
recording from a year ago still has to be pressed 
on vinyl, I think this one is improved, as was the 
2nd compared to their first one. The band makes 
a mix of fast hardcore combined with some 
youthcrew influences. The lyrics deal with 
personal and social topics. After a good listen you 
should conclude that bands like Seein' Red have 
been a big influence to these guys. The band tries 
to capture and maintain the attention of the 
listener by putting in somewhat heavier guitar 
parts and slower parts to keep it refreshing. One 
of the few outstanding European bands. [RE] 

Point of Few do Marco 

Ericalaan 48.7906 NE Hoogeveen, Holland 

PROCESS - 98 Demo 

4 songs of great Japanese hardcore. Total 
traditional 80's style with heavy crust influences 
and a lot of drawn out slow parts. The female 
vocalist sounds fucking great and her vocals 
separate this thrash unit from other bands of the 
same genre. I’m such a sucker of this style that I 
can’t help but say this is highly recommended. 
[MW] 

Takeharu. 102 Shante Kikusui. 2-1 Kikusui. Shiroishi-ku. 
Sapporo. 003-0802. Japan 

PRONOUNCED DEAD - Demo 

Killer hardcore from Illinois (features the 
drummer of Kung Fu Rick). The riffs are super 
well written, and if fast (not blast beat-core) 
hardcore a la Initial State or Tklk is Poison is your 
thang, get this, poser! Shit’s good, those KFR guys 
have the golden thumbs right now, man! [ MW] 
John. 1200 Kemman Ave.. LaGrange Park. IL 60526 

RABIES CASTE 

For The Vomiting Tractor Drivers CD 

Infernal Racket really hit the jackpot when they 
decided to bring Rabies Caste into the corral. 
This Israeli band pukes (pardon the pun) out 
some of the sickest and meanest noise/sludge on 
the planet. They aren't as plodding as most 
sludge bands, instead opting to increase the 
noise and mania factor ala Gob (Reno), EHG and 
3D House Of Beef. Warped vocals wrap around 
the bizarre metal laced racket like a python 
putting on the squeeze. The drum and bass work 


of Dale Rabid and Russel Bear actually proves 
pretty driving and ferocious keeping the music 
moving at a fair clip most of the time and 
providing a tweaked counterpoise to the viscous 
tar of the guitar riffs. This is not music for the 
closed minded or the weak of heart but if you are 
a sick and twisted freak who likes noise that will 
make the neighbors put their house up for sale, 
then track down Rabies Caste. [JB] 

Infernal Racket P.0. Box 4641. Bethlehem. PA 18018 



R.D.P. have been around just about a week shy of 
forever and these boys from Brazil have 
consistently delivered the goods time and time 
again, but on "Carniceria TYopical" they up the 
ante. WAY up. This is extreme hardcore as it was 
meant to be played: take-no-prisoners intensity 
mixed with rip-out-your-throat power violence 
styled mayhem. After 10 albums one might be 
tempted to believe that RDP had played all their 
cards. Not so. In some ways this hearkens back 
to the earlier days of the band and their Swedish 
crust influences but for the most part this shows 
the band launching themselves in a new 
direction, one that is light years removed from 
the metal influenced crossover of their last few 
albums and more along the lines of Capitalist 
Casualties flavored hysteria. A royal flush of an 
album without a doubt. [JB] 

Alternative Tentacles. P.O.Box 419092. SF. CA 94141-9092 

REDRUM - Ghettoblaster 7" 

A one-off project with an all star cast (Dave 
Witte, Danny Lilker, Lino Reca, and Jeff 
Hayward) and a penchant for death metal. The 
recording is rough but it actually works in 
Redrum’s favor for it to sound like it was actually 
bootlegged from the bowels of hell itself. 
Possessed and mayhemic thrash & “jbb jbb" 
heaviness. Lino's got one of my favorite artistic 
styles, too, so the cover is a big plus. [CD] 



INO COMMENT - Discography CD| 

This is one of those records that ever since I heard it 
was in the works I have waited and waited for. 
chomping at the bit the entire time No Comment are 
very simply one of the very best thrash / power 
violence bands that ever played. They didn't release 
much stuff but what they did remains superior to 
almost everything out there. Just how good were 
they? Well consider this... their T on Slap A Ham is 
probably the best thing the label ever released. Yep. 
the greatest single release on the greatest single 
label. That, my friends, means No Comment are 
brilliant! They play at an insane pace with an 
unrelenting amount of energy on every single song and 


yet in spite of that brain frying ferocity they still 
manage to create hooks and lay down a vibe that 
makes their tunes more identifiable than most power 
violence. If thrash were biology this would be the 
evolutionary result of the sub-speciation of bands like 
D.R.I. and Negative Approach. The record collects that 
afore mentioned S.A.H. 7“ as well as their other two 
EPs and 22 live tracks including a KXLU show from 
1993. Without question this is one of the most 
essential records for fans of the extreme to add to 
their collection. [JB] 

$10 U.S. or $14 non-U.S. to: 

A.B.. P.0 Box 16642. N. Hollywood, CA 91615-6642 
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RUIDO s/t T EP 

13 songs of straight up thrash sung in Spanish. 
OK, 1 won’t overgeneralize & say Crudos, but 
besides the language both bands do have the 
common bond of being able to tap into that 
simple but catchy 80’s classic thrash sound while 
adding the 90’s speed and aggression. But then 
the difference would be that Ruido isn’t so 
heavily politically focused. Mine didn’t come 
with any insert or info. But maybe that's the 
point... no explanations, just wind 'em up & let 
‘emrip. [CD] 

Deep Six. P.0. Box 6911. Burbank. CA 91510-6911 



Definitely a contender for the fastest band in the 
UK, after a quiet period last year, out from the 
South comes this threesome. Pete & co. knock 
out some serious power-violence thrash. The 
drummer is fucking awesome; fast is an 
understatement. So musically we’re speaking in 
terms of the current crop of Californian 
thrashers on Sound Pollution or Slap A Ham 
Records. In your face stuff, however, they differ 
in that they take a political stance. Pete (vocals) 
is seriously into Haitian culture and its decline 
through US intervention. Not a topic I'd given 
much thought to, so I was interested to read 
more about it, unlike your run of the mill 
@narcho band shouting about the usual topics. 
You even get an essay relating to the 7" title. The 
packaging is nicely done to, full colour graphics. 
A serious record on all accounts, this one. 
Definitely worth picking up, for both the music 
and the political thought behind it. [GS] 

Retribution Records. U.K. 

SEPSISM - Purulent Decomposition CD 

With only a limited discography, Sepsism have 
managed to catapult themselves to the forefront 
of the underground gore grind scene over the 
last 5 years or so. Their phenomenal "Severe 
Carnal Butchery" demo remains one of my 
favorites in the genre to this day. "Purulent 
Decomposition" is the band's first full length 
release and is comprised of tracks from the 
scrapped "Necrotic Flesh Rot" EP as well as old 
demo tunes and three new tracks. The low 
tuned sickness of the band is greatly enhanced 
by their ability to pull out all the stops and rip 
through their music with reckless abandon. In a 
vein not completely dissimilar to the mighty 
Exhumed, they transcend the limitations usually 
associated with bands in the gore scene and 
manage to vomit out totally overwhelming 
grindcore savagery. Like a flesh eating fungus 
they grow on you and consume you. [ JB] 

Repulse Records 

P.0. Box 14356. San Luis Obispo. CA 93406 

SHANK / MINUTE MANIFESTO Split 7“ 

Discover this. Shank plays hard hitting hardcore 
at maximum speed mixed with some influences 
from HC played back in the days. Critical lyrics, 
short and to the point. This band is in the major 
league of the extreme bands from Europe. 


Minute Manifesto is a perfect partner for this 
split 7". The style is quite similar to Shank but 
the vocals sound somewhat snotty and the music 
is more punk. It's a classic in my opinion. [RE] 

Enslaved. P0 Box 169. Forster Court. Bradford. West 
Yorkshire. BD12UJ.UK 

SQUASH BOWELS / BIRDFLESH 
Split 7" 

Birdflesh hail from Sweden and in spite of the 
fact they haven't been around too long they have 
certainly figured out how to make an impact with 
their music. They cut loose with a very 
aggressive and noisy brand of hardcore that 
borders on grind. They tap into that thick and 
smashing sound that was the calling card of 
hardcore bands from Sweden in the eighties and 
mix it with that sloppy and snotty grind sound 
pioneered by bands like Sore Throat. On the flip 
side of this record the Polish grind maniacs 
Squash Bowels vomit forth 8 blasts of totally 
raging grind noise. Their low tuned hyper speed 
mania is complimented with a triple vocal attack. 
One low growl, one Japanese style screech and 
the occasional hardcore yell. Not unlike what 
Napalm Death did in their early years. This is 
the best of the new batch on Fudgeworthy 
Records but it is limited to only 500 copies so 
quit reading and start ordering. [ JB] 

Fudgeworthy Records 
8 Stevin Dr.. Woburn. MA 01801-5366 



Ahhhhh yes. As one of the highest profile bands in 
extreme hardcore all eyes (and ears) have been 
turned to Spazz for the release of their fourth full 
length CD titled, appropriately, "Crush, Kill, 
Destroy". Expectations are high because this 
album is in many ways a "State of the Scene" 
barometer, especially considering that 1999 turned 
out to be THE year of extreme music. Needless to 
say Spazz doesn't disappoint. "Crush, Kill, Destroy" 
is the catapult that launches extreme hardcore in 
general, and power violence in particular, into Y2K 
and it does so with enough velocity to keep it going 
strong for the duration of the millennium. Taking 
lessons learned over the entirety of their career, 
Spazz have forged their sharpest and most 
overpowering release to date. They have combined 
the chaotic intensity of their early releases, the 
heavy handed crunch of their metal tinged mid¬ 
career sound and the superior song writing of the 
"La Revancha" period. They have then stripped 
down and streamlined everything, giving their 
sound a more thrash-oriented flavor. Every song 
hits hard, fast, and savagely. Lyrically Spazz are 
more developed than on past releases, I especially 
er\joy the lyrics for "Let’s Fucking Go" which extols 
the virtues of the word "Go" as hardcore 
iconography, "Now 50% More Pants Shitting" which 
denounces racist language in the scene and "Dwarf 
Goober Militia" which is instructions for writing 
your own Spazz lyrics. Other stellar moments 
lyrically can be found on "heynerdshovethe- 
internetupyourgapinganalcavity@dork.com” which 
rips into online only scenesters, "Hardcore Before 
Mark McCoy was Emo Semen" which gives highly 


deserved props to BCT tapes, and "Gary Monardo's 
Record Vault Shirt" which will hopefully turn a few 
more people onto the totally underrated and nearly 
forgotten masters of thrash metal Artillery. The 
CD's packaging is great and includes lots of pics, 
flyer pics, and a complete discography for everyone 
vainly trying to secure all forty five of their 
appearances on vinyl, tape and CD. You absolutely 
need to own this if you ever even dared to pretend 
you were into hardcore. [ JB] 

Slap A Ham 

P.O.Box 420843. San Francisco. CA 94142-0843 

STACK / NARSAAK Split T 

First off I have to say: This platter is a killer. 
Stack from Germany had split up but they 
reincarnated. And thank God for that. On to the 
music... the Stack side: A manic outburst of high 
speed songs, 4 in total. While their last output 
before the breakup was the somewhat slower and 
heavier 6” on Coalition, they grab onto the style 
they had on their split 7" with Seein' Red. A full- 
on assault of high pitched vocals, tight drumming 
and screaming heavy guitars. Imagine yourself 
captured in the middle of a tornado while 
anxiously grabbing for something to hold onto 
while the thought of regular breathing quickly 
snaps through your brain. The Narsaak side: First 
thing that comes to mind when hearing this is 
the comparison to bands like Damad. Dark 
metallic hardcore with a dark edge. Brutal vocals 
and good guitar work but I would say this band 
would drown in the sea of NWOGH bands. The 
new wave of German hardcore as a friend of mine 
likes to refer to these kinds of bands. Amazing 
record. [ RE] 

Per Koro. Fehrfeld 26. D-28203 Bremen. Germany 

SYSTRAL - Black Smoker LP 

It seems like an absolute age between this and 
their last release, the split w/Acheborn. Like 
years. And if I didn't know better I would've 
thought they'd split. Luckily they haven’t. So for 
those of you who’ve not come across this mob 
before.... Imagine German metalcore, but not the 
cheesy SxE stuff. The nasty shit, real crusty riffs 
and growled vocals which the Germans seem to 
excel at. The difference between this and 
previous outings seems to be an exchange of 
speed for a slower more "rock" feel!! Not implying 
that it's weak, just that it has that edge to it. It 
works though and for your troubles you get a 
brooding, riff laden LP. Special mention going to 
the solo on the track "Disaster Must Come". Top 
stuff. The gatefold sleeve isn’t amazing and 
doesn’t really justify the use, I mean it's just a 
huge skull one side and nothing on the back with 
the lyrics in huge letters in the middle. Not even 
a band member listing! Why? The lyrics are a mix 
of suicidal depression meets bad metal "get your 
kicks on route 666" stuff. If you’re not familiar 
with the band, I’d say start with the "Fever" 10" 
they did a while back for sheer power that’ll 
scare you. A good release by nice people, but not 
earth shattering. [GS] 

Per Koro/Edison/Chrome St Magnus 



Think early Earache. Indonesian grindcore that 
would fit perfectly up there next to classic 
Napalm Death and Terrorizer efforts. It's got all 
of the stuff you dig, right down to the Entombed 
guitar tone and the Grover vocals. It’s not a new 
approach by any means, but for some reason 
Tengkorak pull off that old style with a finesse 
that most zillionth-generation Napalm Death 
clones are missing. This one's been in heavy 
rotation in the car stereo lately. [CD] 

P.0. Box 4827. JKTM12700. Indonesia 

TERVEET KADET 
The Ultimate Pain CD 

So it must be official by now that Terveet Kadet 
are cult legends. They have been around about a 
week shy of forever and they still know how to 
kick it out. "The Ultimate Pain" is another 
piledriving recording for a band that rarely 
disappoints. They have mutated through various 
personas over the years but what it always boils 
down to is that they know how to write great 
songs. This is one of their heaviest recordings 
with their metal influences really shining 
through the cracks of the thick pounding 
hardcore. In fact, "Pain Ideology" is the most 
massive and ferocious track I have ever heard 
from Terveet Kadet. It fluctuates between 
flailing speed and a sluggish crawl with dark 
sinister overtones throughout. A most impressive 
display. This disc has the depth and class to offer 
something new each time I put it on. And, of 
course, it provides a kick in the teeth each time. 
"The Ultimate Pain" has been picked up for 
distro in the USA so hopefully it'll get the 
attention on this side of the pond it so richly 
deserves. [JB] 

Solardisk. Box 50.90251 Oulu. Finland 

3D HOUSE OF BEEF 
Similar Attack Pattern CD 

All right! 3D House Of Beef are one of the most 
deranged bands around. Their noise infested 
sludge makes a nuclear reactor meltdown seem 
harmless. So leave it to these boys to come up 
with yet another wacky idea. A remix album of 
their tunes. And not just industrial type remixes 
either. Some of these babies you could now 
dance to. It is almost funny in a way. Club rats 
getting down at their local rave would have no 
idea that the original mixes of these tunes 
sounded like their worst nightmare incarnate. 
When this was released, Nial confided in me that 
he was worried people would think he "ruined" 
the 3D sound. No way. Just took it for a visit to 
another plane of existence. Besides the warped 
treatment of their tune "ID’d By Dental Records" 
with electro beats is worth the price of this disc 
alone. You thought it was psychotic before? Wait 
until you hear the incongruous mixture of sound 
now. Total depravity. [JB] 

P.O.Box 1660. Duvall WA 98019 

TOTAL FURY - Spring Thrash EP 

Great title..this seriously could have been on 
the Flex Your Head comp. I mean, that's what 
they were shooting for, and they pulled it off 
with flying colors. You miss SOA? Well, here’s 
your new favorite band. 12 songs so you know 
it’s thrash! [MW] 

Dan Doh. Japan 

UNRUH 

Setting Fire To Sinking Ships CD 

The only possible reason I can think of to "set 
fire to sinking ships" would be to make sure that 
the destruction was utter and complete. 
Hmmm... Now that I've said that, I realize this is 
a perfect theme for Unruh, a band whose 
campaign of musical destruction is utterly 
complete. Unruh concoct an aural tsunami that 
has at its foundation extreme hardcore thrash 
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but is in no way limited to that. They also have 
learned the lessons of musical mutilation a la the 
very best of grindcore and they know the value of 
being heavy enough to crush bone a la various 
forms of extreme metal. They also know that 
sometimes the best way to make a song really 
destructive is to infuse it with contrast. They 
counterpoise their dominant whirlwind of speed 
and frenzy with moments of dark (maybe 
introspective?) melody that provide an almost 
deceptive calm. It is not unlike flying into a 
hurricane. For the most part you are going to get 
tossed about by powers too grand to oppose but 
just as soon as you think you are going to get 
pulverized you break through into the eye of the 
storm. You breathe a sigh of relief but you know 
you are far from safe because the torrential 
power of the storm is all around you and 
inevitably it is going to have at you again and 
quite likely rip you apart. Needless to say (so of 
course I will), Unruh are a band for the extreme 
music adventurer. The rest of you are too wimpy 
to even dare. [JB] 

Pessimiser Records 

P.O.Box 1070. Hermosa Beach. CA 90254 

URKO - Thrash it Up 7“ 

Yeah, so no prizes for guessing where the 
name’s from, serious worship of the Film from 
the 70's going on here. Three tracks of 
pounding UK via Scandinavia thrash. Harsh is a 
word that springs to mind; stripped down and 
raw as fuck are a couple of others. Oh, and 
yeah, there’s a song about monkeys being great 
and humans being a bit crap, but you knew that 
already, right? Their sound is a cross between 
Motorhead and say C-imex, although they never 
get to those lofty heights. (GS] 

VAE VICTIS - s/t LP 

The debut album by Vae Victis is a mother lode of 
pure noise grind. This band has avoided all 
cliches in their delivery. Their sound is complex 
and experimental, not to mention steeped in 
noise and disharmony. They create a very 
distinctive grindcore sound while at the same 
time not succumbing to any kind of wanderlust 
that takes them too far off center as to alienate 
fans of the genre. It is the perfect soundtrack for 
the end of the millennium as well as a superb 
way to usher in the next 1,000 years of 
humanity’s folly and inhumanity to man. Every 
aspect of this album is powerful and destructive. 
The guitars are a ravenous horde bent on total 
aural annihilation. The larynx tearing vocals are 
the screams of the damned as the drums beat 
their endless march into hellish torture. The 
bass throbs like the heartbeat of the world held 
in an iron grip of fear and loathing, the life slowly 
being squeezed out of it. Destined to be one of 
the year's best. (JB] 

Satan's Pimp. P.O.Box 13141. Reno. NV 89507 and Black 
Mot P.O.Box 2771. Reno. NV 89505 

VoMIT FoR BREAKFAST / EMMA HO 
Split 7“ 

Save your vomit for later. VFB growl and scream 
their way through 8 good tracks of harsh 
grindcore. You get the complete grind package: 
brutal gore pictures on the cover, blastbeats, 
high/low growling and screaming. It's not 
groundbreaking but definitely sticks out. They 
supported Hellnation on the European tour in 
1999. Expect a new record from these guys soon. 
Emma Ho unfortunately doesn't do me any good. 
It's poorly recorded; the music is just one big 
wall of noise. The vocals are really guttural. I 
cannot help but see images of choking dogs when 
hearing this kinda voice. Too raw for me. Both 
bands are from France. (RE] 

Murder c/o Olivier. BP 11.33023 Bordeaux Cedex. France 



Voorhees have once again donned their hockey 
masks and are ready to have at you with a razor 
sharp axe. The latest piece of Voorhees violence 
is simply titled "13" so what better way to rant 
about it than list 13 reasons why you need to own 
it? 1- Voorhees are to thrash what King Kong is to 
monkeys. 2- It is called "13" because it has 13 
songs, except for the CD which has bonus tracks 
so the new name of the CD should be "16". 3- 
Voorhees' music has been known to cause riots. 
4- Voorhees' music sounds like a riot. 5- "13" is 
more destructive than your average riot. 6- All 
your friends will hate it. 7- All your friends will 
be afraid of you because this music is way too 
intense for them. 8- The vocals are violent 
screams of rage. 9- Voorhees have been around 
long enough that they are tight as hell. 10- 
Voorhees are just as powerful when they are 
playing slow as when they are playing fast. 11- 
Most of the time they are playing fast. 12- The 
lyrics are more intelligent than you are. 13- This 
is better than the last album you bought... There 
you go... Bet you didn't think I could count to 13 
did you? Yeah, well you also think you can live 
without this CD. You’re obviously wrong on both 
counts. [JB] 

Six Weeks. 225 Lincoln Ave.. Cotati. CA 94931 

WADGE - 10- 

Last time I heard these guys was years ago on 
their first release, a split 7" w/ Enemy Soil. They 
were great then, and they’re even better now. 
Mixing blindingly fast, hardcore grind with 
dashes of power electronics, Wadge is a force to 
be reckoned with. 10 songs that hold their own & 
provide the perfect fix for speed junkies. [CD] 

RSR c/o Sandro Gessner 

Str. des Friedens 45.07819 Mittelpodnitz. Germany 

WILBUR COBB - I Eat Punks Like 
You For Breakfast 7" 

This band is often described as Europe's answer 
to Charles Bronson. Okay, naming yourself after a 
German killer and playing awfully fast songs with 
high pitched vocals causes such a comparison. 
Top it off with sarcastic lyrics and a classic cover 
song by Jerry's Kids and you are there. However, I 
think there is a typical German feel to the songs. 
There are not that many fast bands like this 
around Europe but this one sticks out. This 
record is the first release of the band. Right now 
the 2nd one is out as well. (RE] 

Scene Police, c/o DPM. Auf dem stefansberg 58.53340 
Meckenheim. Germany 

WOLFPACK - All Day Hell LP 

I was surprised how good this is. I’m not that 
familiar with their earlier records, so I guess I 
will be now. This is 100% raging Swedish HC that 
fucking hammers from start to finish. Great 
hoarse shouted vocals and an excellent 
production from Mieszko of Nasum/Krigshot 
fame. Comes in a gatefold jacket and the band 
even states they are against dog fighting; these 


Swedes aren’t sitting on the fence. This will not 
leave my turntable for awhile. Makes you want to 
put it on 10 and down a 40. [ KP] 

Anomie Records 

Feldsieper Strasse 13.44809 Bochum. Germany 

V/A - A Reason for Living 3xLP 

This comp is the fucking reason to live, it’s the 
best thing from ‘99 in my opinion. Think 3 LPs 
worth of hyper-Japanese fastcore, with most of 
the bands taking their cues from the 80's 
thrashcore scene. Bands like Crucial Section, 
Lie, Razors Edge, Total Fury, Struck, plus a 
gazillion more produce an incredible comp. It’s 
every labels dream to put out something this 
solid. Only thing is that it’s limited, and quite 
possibly already gone, so I'm sorry I got you all 
fired up for this. [MW] 

Dan Doh. Japan 



This 28 band double platter combines everything 
from still-wet-behind-the-ears newer crustcore 
outfits to older-than-dirt punk bands (like 
Riot/Clone). The theme here revolves around 
bands that are active politically. There's a 
variety of styles, but they’re all based on some 
form or another of abrasiveness. The U.S., 
Brazil, and Europe (well, predominantly Britain 
& the Scandinavian countries... you know about 
those crusty preferences) are represented here. 
Standout tracks include those by Brother 
Inferior, React, Rectify, Calloused, Acursed, and 
Diskonto. Fold out poster sleeve a la Crass with 
the full epitaph for “Profane Existence". A primo 
collection overall. (CD] 

Blackened Dist. P.0. Box 8722. Minneapolis. MN 55408 



Great cover art, title, & bands. Deathreat barks 
out their patented 80’s tinged HC; Damad tries 
sounding nice & innocent and then flattens you 
with a 10-ton weight; Suppression shakes the 
foundation of noisecore itself; Equity spends 
their own sweet time getting off the ground but 
then come in hard with a widowmaker to the 
midsection. ICDJ 

At A Loss. P.0. Box 3597. Annapolis. MD 21403 



Good stuff from Hellnation, Corrupted, 
jeanXseaberg, Lack Of Interest, Ebola, Hybride, 
Real Reggae, and Autoritar. A worldwide 
collection of mostly ripping thrash & varying 
shades of heaviness. You know the drill. [CD] 
Revolution / Bad Card. France 


V/A - Thrash Ahoy !!! T 
This volume (the third one?) features 11 bands & 
17 songs of bands with female vocalists. Why is it 
that Japan is bursting at the seams with 
incredible female-fronted thrash bands while the 
rest of the planet is still predominantly a “boy's 
club"? Obviously the Japanese are keeping it a 
secret cuz their high-speed women bands 
continue to be some of the most impressive 
outfits around. Fuck On The Beach, Senseless 
Apocalypse, Power Of Idea, Juno, Mamushi, 
Protess, and others are here. Too bad Mass 
Genocide isn’t represented. Maybe next time? 
Everything on this label rules and this is no 
exception. (CD] 

Thrash Ahoy. JH549.825-lshiwata. Mizuho. Nishitama. 
Tokyo 190-1211 Japan 

V/A - World Demise CD 
A lot of the usual “comp bands" are here, but for 
some reason this one really sticks out for me. All 
of the tracks are great and despite the fact that 
it’s all HC / grind / power violence stuff, there’s 
enough variation between tracks to keep it 
interesting all the way til the end. Great stuff 
from the likes of Agathocles, MrBrainOil, 
Capitalist Casualties, Dystopia, Captain 3 Leg, 
Avulsion, and by far the best No Comply song I’ve 
heard. 18 bands and 34 songs. Well worth it. (CD] 
15". 516 S. Ave 19. Los Angeles. CA 90031 

V/A - You're On Your Own CD 

Finally a compilation with a purpose! The reason 
I hate most comps is that they usually lack a 
theme or unifying element and are merely hastily 
thrown together collections of throwaway songs 
by "flavor of the month" HC bands. Sned front 
Flat Earth has gone out on a limb and compiled 
19 noise and ambient pieces by members of the 
punk community who are doing music equally as 
D.I.Y. as their HC counterparts, yet aren’t playing 
“acceptable" styles. There’s a lot of 
experimentation, originality, and diversity here 
by mostly bands & individuals I’ve never heard of. 
And fortunately, unlike 99% of “noise" releases in 
the punk world, it isn’t just an hour of people 
making cookie monster noises over loud static. 
Att wuoUbly iasjjired ($*& wogjjyjgdmg if 
yoa’raslckofihesasit’nidgind (00) 

RilEarth. P0 Box 169, BradfowL|D12UXIIK 
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PESSIMISER RECORDS 


UNRUH "Setting Fire To Sinking Ships" CD $10 LP $8 


DESPISE YOB "West Side Horizons" CD $10 


PHOBIA "Destroying The Masses" CD $8 10" $7 


(do not order!)- GRIEF "And Man Becomes The Hunted" CD, 
e Cocaine Years" CD, -16- "You're Not My Real Dad" CD A 


All items ppd in USA • Can. and Mex. 
add $1 per item • Overseas add $3 
for CD/$2 each additional, $5 for IP. 

$3 each additional (Asia/ Australia $6 for mm -» 

each LP, $3 each additjona) • Checks, MOs, [pessimiser- records 
or cash payable to Pessimiser Records , 

POB 1070 Hermosa Beach, CA 90254 IL pessimiser • retort 


distributed by revolver usa 415/241-2426 httpytheologianrecords.com/pessimiser.html 


LP Contains 
all 3 7”s 

more live songs 
& one unreleased 
song from the down¬ 
sided sessions. 

LP ONLY! 

$8 - $10 

iDeep Six 
P.O. BOX 6911 
Burbank, CA 
91510-6911 

Cash or M.O. 
payable to RK 


4*r*. 




C.D.U.S D 

fax # 51U-42U-B/44 ~ 

www. nocomment-hardcore.com 


CD also contains 
16 Page Booklet 
14 Bonus Songs 
including the 
Downsided sessions 
Live on KXLU 
51 Songs Total 

CD Only 
$10 - $12 - $14 

No Comment 
P.O. BOX 16642 
N. Hollywood, CA 
91615-6642 

Cash or M.O. 
payable to AB 
























BAD MUSIC FOR BAD PEOPLE 


WITH: DROPOEAD. CONVERGE, ISIS, GRIEF, 
FORCEFEDGLASS, LIGHTNING BOLT, 0LNEYVD1E 
SOUND SYSTEM, BLACK DICE, AS THE SUN 


t *> y . .'Wf 
; • • r ' • '* 


t; 


PAHDRIVIR HAS BEQ4 COMPARED TO OKI AND SEIGE BY MORE REVIEWERS THNt YOU CAN SHAKE A STICK AT -THIS RECORO KILLS BABIES. 

U6LY MUSIC BY TWO BAHOS THAT ARE AT THE TOR OF LEE'S 


•AINDRIVER 


O PRICES FOR US / N. AM I WORLD PPD 
T OUR RELEASES AVAILABLE FROM EBULLITION, 

3 VACUUM. BOTTLENEKK, VERY. SOUND IOEA Etc. 


• < vf • • A 

rs. 


PA ■> » 


ASH 


APT. 213/DAHMER 


PO BOX 725 
PROVIDENCE. Rl 
02901 l)SA 

TRASHART@HOTMAIL.COM 



i'} : VT V-A- > 4» ^ A. ,• < --» s * \ ! j-iy.'"riffO 




NEW IZ-SONG 7"E.p OUT NOW l 



Dual-vocaled whirlwind grinding 
thrash from Upstand’s hometown 


Single copies available for 
$5 (Fnrope ) / $6 (elsewhere)_ 


Distros & labels, write for 
trades and wholesale rates 


Bottlenekk 



CHARLES BRONSON t-shirt 

(white on BLACK ehlrt OR white & black on BED) 



THE LOCUST t-shirt 

(white ink on BLACK ehlrt OR red on CARO ehlrt) 



ARAB ON RADAR t-shirt 

(white, black and red ink on GREEN or TELLOW ehlrt) 

All above designs available in 
sizes S, M, L only. 2.00 each 
postpaid within the U.S. 
Overseas add $ 3 .00 per shirt 
for AIBRAIL. 

Send $1.00 for complete, 24-page 
mailorder catalog chock full o' 
records, CD's, t-shirts, buttons 
and other flotsam! 

Bottlenekk mailorder 
P.0. Box 11794 Berkeley, CA 34712 
www.bottlenekk.com 
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RUINACBE 

s/t lp 


GOB 

"The Kill Yourself 
Commandment" lp 


CATTLE DEC/VPIfJmON 

"Human Jerky" lp 

V&F VICtlS 

s/t lp 


for prices ana 
information contact: 

Bottlenekk 

P.0 BOX 11794 
BERKELEY/ CA 94712-2794 
(FAX) (510) 420-9744 


: I 
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VARIOUS - "You’re On Your Own" CD 

An experimental compilation - with: 

JALOPAZ, INFINITE LIVES POKE, JAZZFINGER, BLEB, LEOSLAYEB 
BULLPUP JERSTICE SOARTHROAT DIXIE BLONDE ACTION, STIPETIC i 
STALINGRAD, HELLFILLER, AMANITA MUSCARIA, JOSHUA NORTON 
CABAL, BRILLEAUX, CHARLES BASCOMB, ORRIN DE FOREST. 

Fuelled by the original DIY punk ethic, translated into the computer crazy 21st century, here’s a bunch of noise-mongers who’ve I 
joined the riot. It s stun-auns and samplers at dawn - and this time, it’s personal. There’s no better place for a baptism by nellfire than 
the various artists on “You’re on Your Own". An unconstrained collection of experimental, electronic and guitar driven craziness, If | 
this doesn’t fuck with your head, you’re in a coma" KERRANG 

(U ^ JOHN HOLMES -”E/l 0 US 0 Suai /0 ”imn 

Nj iy f? “The John Holmes experience was never going to be an easy ride, having members of Health Hazard, 

- V j Manfat and Hard to Swallow, but be thankful they’ve put much serious energy into this, the sheer depth I 

-Cr t0 the grind/devilcore is a potent mix of Bloodlet sounds meeting head on with Iron Monkey dual vocals I 
| with a complex stop start rhythm as a backbone. Alonside Canvas and Stampin’ Ground UKHC needs an I 
[ emerging band like John Holmes" TERRORIZER 

HEADACHE - live inSHmniia 


s* 


ii 

KITO 

“KITO unlea 


aq "unique and outstanding craziness, 
*0 - best done live" ME 


The long Player LP EBOLA- Imprecation’ - ep ak e 

i unshakable barrage of guitars that pin you to --- 


leash an unshakable barrage of guitars that pin you 
the wall with the force of a 15 ton juggernaut. Rhythms come 
doused in brutality, riffs are delivered straight from the gut, and 
the whole thing is wrapped up so tightly it’s a wonder the 
musicians aren't starved of oxygen. All of which adds up to one 
potent slab of vinyl” KERRANu 

other “short fast and loud" stuff: 

HEALTH HAZARD - Discography - LP 
HARD TO SWALLOW / MAHFAT - EP 
LOSCRODOS - Canciones ..''-LP 
HEALTH HAZARD/SAWH OFF-EP 
SDFFER - "Forest of Spears'- EP 

SDFFER / URKO - EP hail golden graham 
SDFFER - 1st EP and ihc urn- IIKHC 


one last time 

SCATHA- “Birth, life and Death” LP I 


' DISTRIBUTAS: 

Write for 
wholesale rates: 
ACTIVE has it all 
and more! (BM 
ACTIVE, LONDON 
WC1N3XX, UK) 
or try Bottlenekk. 


DAMAGE: EUR/WORLD 
(POSTPAID) UK (SURFACE) (AIR 

EP/CS 
lO’VLP/CD 


£2 

$4 

$5 

£5 

$10 

$12 


WELL CONCEALED CASH or CHEQUES (UK £ ONLY - and 
for those overseas, even then its got to be ‘girobank’ ones - had | 
loads of bank problems..) to FLAT EARTH. 


www.jrogerson.force9.co.uk/flatearth 


-Tin 20: 
y reis 


2000: johnholmes / canvas 7", 
reissues of old stuff on cd.. > 


P.O. B OX 16 9, BRADFORD , BD 1 2UJ, UK. sn ed @flatearth.free-online.co.uk y 


existence distribution 

pbx 159 • 1150 Vienna • austria • distro@exdistro.com 


SOME OF OUR STUFF WINTER 2000 


A//POLITICAL / COUNTERPOISE Split 7" 

ACTIVE MINDS / AN-ATTA Split 7" 

ACURSED / VICTIMS Split 7" 

ASSUCK Misery Index LP 
ASSUCK Blindspot 7" 

AXIOM Impaled By Chaos 7” 

ANTI PRODUCT The Deafening Silence... LP 
BORN AGAINST Battle Hymns Of The... 10" 
BROTHER INFERIOR Anthems 94-97 CD 
BURNED UP BLED DRY Kill The Body... 7" 
CAPITALIST CASUALTIES Subdivision In.. LP 
CHARLES BRONSON Youth Attack 10” 
COMATOSE s/f 7" 

DOOM Fuck Peaceville 2xLP 
DYSTOPIA Backstabber 7" 

GRIEVANCE Miranda LP 
GUTS PIE EARSHOT Wait LP 
GUYANA PUNCH LINE Maximum Smashism LP 
HEALTH HAZARD / SUFFER Split CD 
HELLCHILD / GOMORRAH Split 7" 

HELLNATION Fucked Up Mess LP 
HELLNATION Your Chaosdays Are Numbered LP 
HIS HERO IS GONE The Plot Sickness LP 
HIS HERO IS GONE Monuments To Thieves LP 
INITIAL DETONATION So Selleth The ShepherdT 
LACK OF INTEREST Trapped Inside LP 


LOST WORLD Tot Aber Haitbar LP 
NAUSEA Ue Cycle 7” 

NASUM Inhale Exhale LP & 7“ 

NEMA Bring Our Curses Home LP 
Ol POLLOI Fuaim Catha LP 
OPERATION Destruktiv Utveckling LP 
PHOBIA Means Of Existence LP 
POST REGIMENT Tragedla WC LP 
PROGRAM M C Lucifer Turns Up The Volume 7“ 
RESIST AND EXIST Dare To Struggle 7” 
RESTARTS / BROKEN Split 7" 

SCUMBRIGADE / ENS Split 7" 

SEEIN' RED / THE JUDAS ISCARIOT Split LP 
SKITSYSTEM Gra Varld LP 
SPAZZ Crush Kill Destroy LP / CD 
SPAZZ / ROMANTIC GORILLA Split LP 
STACK Selbstfindungsgruppe 6” 

TALK IS POISON Control 7" 

TOKEN TANTRUM Cancer Of Live 10” 
TOLSHOCK / SCUMBRIGAE Split 7" 

UNRUH Setting Fire To Sinking Ships LP 
UNSILENT MINORITY Death Reggae LP 
V/A AFTERMATH 2xLP / CD w/Seein' Red, 
Doom, Abuso Sonoro, EOM, Calloused, Axiom, 
Hellkusher, Diskonto, Brother Inferior, Operation... 
WOLFPACK Allday Hell LP 























OHEV IS TAKING OVER IN 2000 



Index for potential suicide's debut full length cd fuses together experimental sounds 
with the extremities of noisy discordant hardcore. Powerful, pissed off, and chaotic. 
They bring the newest youth rebellion. For fans of Dillinger Escape Plan and the Locust. 
Featuring guest tracks by Erick Wood (Man Is The Bastard) and Neil Burke (Born Against) 



The first full length cd from Ohio's Twentythird Chapter after three amazing e.p.'s. 
Brutal political hardcore/crust...with the heaviness of Neurosis, Dystopia, and 
Eyehategod...and the speed and fury of Brutal Truth and Discordance Axis. 


COMING SOON: The long awaited Prevail "Curtain Call" 
double cd discography will be out Jan. 21, 2000 
alsoTwentythird Chapter / Phobia split cd/lp 


OHEV P.O. Box 772121 Coral Springs, FI. 33077 2 m K OHEV records is distributed by bottlenekk. For these releases or 

cd - $10 U.S. $13 world phone (954)724-5241 (y> C? Cy> other OHEV releases please contact them at (510)420-8733. 

cash or money order made out to Gabe Ermine OHEV The V have the best selection of hardcore, punk, emo, etc. around 
NOT OHEV. No checks. 














Slight Sl»pp*r»-Ov*r( 

Froth Ashes DIm i 
H Kontoriion-implantod i 
J Clusters ombUni ' 

Hetfnalion*F»cked Up I 
: Noo«hgnish>Ero(l« Thai 

6 newetak-Onward To V alia I la.. .CD 
Voorhees-13...CD.. $11.00 
World Dem»s«-CD comp, with 
Avulsion,Lack Oflhtcrest,Dystopia.* 
lot’s more S7.0Q 

I In demos or releases for the 
lio show.looking for Extremecore. 
Grind, 5, Xo,Noise ,etc... Ordering info: 

Send WOH COhcealed cash or money 
order to:0oKK^PUKK^I>.O.Sex 10735, 
Bakersfield,CA 93^80-0735 List 
lintmum... 
ping otherwise 
ebsite: 

pukka hph.htm 
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SIXWEEKSIXWEEKSIXWEEKSIXWEEKSIXWEEKSIXWEEKS 
says hello! 

*RUIDO 7" 

Ripping L.A. thrash. 

‘INTENSITY "The Virtue of Proaress" 7 


Raging, fast, and heavy posi-core from Sweden. 

‘BOILING MAN "Roadkill Museum" 7 


Crunching early 80’s hardcore punk like if The Pist met Filth. 

‘VOORHEES "13" 12"/CD 


Thirteen new tracks from U.K. thrashers. 

‘FORCA MACABRA/ARMAGEDOM split LP/CD 


Brazil legends vs. Finnish hardcore freaks. All new tracks! 

‘CAPITALIST CASUALTIES "Subdivisions in Ruins" LP/CD 


West Coast hardcore. 

‘JAPAN IN DECLINE compilation LP/CD 


Slang, Fuck On The Beach, Shikabane, 324, Smash Your Face, Frigora, Curtainrail, Hellpop, Kung-Fu Grip Man, Mass 
Genocide, Vryker, Unholy Grave, Smash The Brain, Majestic Four, Carcass Grinder, Sul9b, Judgement Disorderly, 
Dudman, More Noise For Life, Hashdum, and T.R.U.T.H. all brutalize. LP has bonus tracks. 

PRICES PPD: 

LPs are $8 No. America/$13 Europe/$16 Japan and Australia 
CDs are $10 No. America/$12 Europe/$14 Japan and Australia 
7" /flexi is $3 No. America/$5 Europe/$7 Japan and Australia 

Please make checks & money orders out to "Six Weeks," not "Athena Kautsch " Yes, we know this 
is the exact opposite of what we've been telling you for years, but tell it to the bank! 

Still available for mailorder only: Nailed Down "Honour and Glory" flexi and Europe In 
Decline 12" comp. 

"Also,we are still searching for bands that have teachers in them for a future compilation that's 
coming out in spring of 2000. Get in touch and send a sample! Student teachers are okay, but 
please, no substitute teachers * 

Six Weeks: 225 Lincoln Avenue/Cotati, CA 94931 U.S.A. 

write (w/SASE) or e-mail for a complete list: AKautsch@aol.com 

We also distribute records from around the world for the cheapest rates around-honest! 

Stores/distros: contact Mordam for wholesale (415)642-6800 


Tortuga Recordings — 


'TsTew Hampshire” CO 


Old ManGloom 


'TVf/ O/TATIONS llsr O'* CO 


y\FTEK THE STORM” CO 

NbN Compos 

'TJttje is Know M im” CO 


showing up before Hell freezes over: Ltd. Ed. EBP CDEP 
the Gersch- discography CD 
Unionsuit- discography CD 
Scissorfight and 0MG vinyl on the way 
Roadsaw 2xLP 
Milligram CD 

Isis- extremely limted 12" single? 



Winter 1999 


The Best Duality 
Music is 
Still... Tortuga 
Recordings. 

\ You can tell when you hold a 
Tortuga Recording...feel the 
texture , inspect the sound , try 
it for freedom . These were 
[ made for war and the love of 
__ punishment. 


Each sound recording is available through the 
avenues hsted below or directly through the Tortuga 
Recordings office in Boston, MA. Each compact disc 
may be purchased at a cost of S8 by sending well 
concealed cash or a checlc'money order to: 

Tortuga Recordings 
P.O.Box 15608 
Boston\ MA 02215 

tortugarec@aol. com www.hydrahead. com/tortuga 


available from Hydrahead Lumberjack Ebullition, 
Necropolis, Century Media, Wonderdrug, Very, No Idea 













BETTER LATE THAN NEVER 


HYDRA HEAD RECORDS: CONSISTENTLY LITE SINCE 1995 





KEELHAUL "ornamental iron" 7" 

two new tracks from some Cleveland veterans, members of craw, integrity, and 
la gritona kick out some heavy complex jams, bringin' home the Cleveland rock 
styles just in time for the holidays, give the wife something nice this year. 

(HH666-39) 


BOTCH "We Are the Romans" cd/2xlp 

nine brand new tracks from the seattles masters of "evil math rock", digipak cd 
and gatefold 2xlp. produced by matt bayles (pearl jam, kiss it goodbye, rocky 
votolato, etc ), on tour in europe in november and dec. see website for dates 
(HH666-41I 


STILL AVAILABLE 

botch american nervoso” cd/lp, cave ,n I botch spin 7". cave "creative eclipses" cd ep/7", cave-,n "unbl your bear, stops" cd. cave rn "beyond hypothermia" cd .sis "red sea" cd 

mos R u '" >c ° n,, ° l cd op/12 ep. coalesce there is nothing new under the sun" cd. so,lent green/neurosis split7" (sabbath coversl. soilent green "sewn mouth secrets"^" * 7", etc. P 

COMING BEFORE THE END OF THE MILLENIUM 

cattlepress hordes to abolish the divine" cd/lp goatsnake/burning witch spin cd/lp. cave-,,, new ltd ed 7", the dilhnger escape plan "calculating infinity" Ip only, coalesce "012" Ip only coalesce/bo. sets fire 
split cd ep with bonus tracks.new hydra head/tortuga recordings catalog and cd sample, with new and exclusive tracks Iroin kid kilowatt, soilent green, old man gloom, cattlepress, etc. * 


7" S3.5 - USA / S6 5 WORLD CD EP/12" EP - $6 USA / $9 WORLD 


PRICES 

STICKERS SI USA/S3 WORLD we also have posters, t-shirts, hoodies, and a b^nfhrf mte!?e!!t^ LaomTOteWptaMMnd wXSed^as^cheT or 

money orders made out to hydra head records, don t send checks that’ll bounce, n ,us. makes things so much more dill,cult than they need to be. and nobody wan« that "ght? r.ght 


HYDRA HEAD RECORDS 

PO BOX 990248. BOSTON. MA 02199 USA website WWW HYDRAHEAD COM. e mail HYDRAMAILniAOL COM 
distributed by LUMBERJACK phone 419 7263930 lax: 419 726 3935 

happy november birthdays to sanlos. metal mark, splilford, aaron hams, glmin kn lly inunty. none rymer. loretln roybal, and anyone else i can’t think ot at the 













you can step in dogshit 
- but you can hear 
yellowdogshit. 


NO COMMENT 

DS-23 12" 

3-7"s UNRELEASED TRAK AND LIVE 

■ ' 





yellow dog records 
pobox 550208 
10372 berlin 
germany 


.first degree murder 

• .EPJWE HC/crv&t 

. v i c 1 1 m s “ h axf^tnaa^; 
.scumbriaaaeftoTsnocK 


RUIDO 

DS-22 7" 

13 TRAX OF HARDCORE SUNG IN SPANISH 



1 % 


spiff Ed SWE finest HC/crust 

.totahtar/autorit|r 
.abstamTnasum 
■suppres^^ter 


GASP/SUFFERING LUNA 
DS-21 12” 

HEAVIER THEN NEUROSIS 500 ON GREY 





www.yellowdog.de I 
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OCTOBER*99 

AVAIABLE: 

1/04 STRAGE/EGOTISMO SPLIT LP 

(ao-HoaGE wrni kliotto we. & by all Mtr> nrsTRia.) 

S./X5 TRACKS OF PURE GRINDCORE IN VEIN OF CROSSED 
OUT. 

E./GREAT GRIND POWER VIOLENCE WITH KALE AND FEMALE 
VOICES,COMPARABLE TO DISCORDANCE AXIS AND LOCUST. 

#05 "LOS RICOS DE NUESTRA SANGRE ESTAN 
GOLOSO #1" BENEFIT. COMP. TAPE 90 MIN. WITH 
ABUSO SONORO, 

DROPDEAD,STRAGE,NOS SOMOS NADA 
,PALATKA,NIETPUNX,ANTISGAMMO, 

CRIPPLE BASTARDS,PAURA & MANY MORE. 

#06 BY ALL MEANS 
"FINO A QUI TUTTO BENE" LP 

CO-PRODUCTION WITH LOVEBOAT,AGIPUNX & 

BY ALL MEANS.BRUTAL ANARCO HC. 

#07 TURBE CD 

CO-PRODUCTION WITH MR.RITMO & S.O.A. 

DOUBLE BASS SLUDGE MANIACAL HC 
# 00 BIUSMAGNOSEOLOGIGA CD 
HEAVY SCREAMING HC WITH EMOTIONAL PARTS 
7" & TAPE=£.7Q00 S.P.I. OR $.4 POSTPAID 
LP=£. 15000 S.PJ. OR $.8 POSTPAID 
N532T : WXWXmS CD KIUTR GRINDXRE TOM BFIGUM 
& "IDG FOODS.. .#2" CD W./ AKEHiAL < ENR)ID < NEW VCPK «WN?T 

beizehj .fi vm HRE 

\\mKmmVDISANDWII(XESAI£I , Rm 

^I>DASIA\^PK3iCUC^l^IlORI2RUS^WIIHAL0^CH 7 

SIUFF. 

BANDS SLND'D\TE,WKRE D3C8<I>K}ALSOK}ilMAKE IXAIQPCMPILAIIQ^ 
TAPETHANK& 

BENDEVERYIHNGTO CTJ^SEDONTttRIJr KUA): 

BENIN U30NARDO VIA SALVATORE3 
35017 nQMBSNO DESE PADOVA DALY 


ALSO AVAILABLE: 

NOOTHGRUSH/WELLINGTON 7" 

REALITY PART#3 LP/CD 
MAN IS THE BASTARD:12" 

MATERIAL FROM CAP CAS &BLEEDING RECTUM 12 

VISUAL DISCRIMATION 7" 

SERIAL KILLERS 

REALITY PART#2 LP/CD 
INFEST SLAVE 12" 
DEFACE 7" 

MAN IS THE BASTARD:7" 

UNCIVILIZED LIVE 

DEEP SIX RECORDS 
PO BOX 6911 
BURBANK CA 
91510-6911 USA 
US CASH OR MO TO RK 
MAN IS THE BASTARD:7” 

UNCIVILIZED LIVE 

DEEP SIX RECORDS 
PO BOX 6911 
BURBANK CA 
91510-6911 USA 
US CASH OR MO TO RK 
7”-$4/$6 12" OR CD $8/10 
NO COMMENT CD $10/$14 
PO BOX 16642 
N HOLLYWOOD CA 
91615-6642 

CD/XTRA KXLU SESSION 

www.nocomment-hardcore.com 


JIRA 

xHARDCOREx 


G O J I R A 




THB "DON’T FBAR THE COOKIE MONSTER” BP 


GOJIRA-“Don’t Fear the Cookie Monster” 
11 song EP of insane skate thrash out 
now! $5.00 ppd in Canada, $4.00 U.S. 
ppd N.A. $6 ppd U.S. World airmail. 
Canadians pay in Canadian Dollars, 
everyone else in U.S. funds. Limited 
Edition colour cover & poster for 
mailorder customers! Trades for other 
hardcore records welcome in small num¬ 
bers but please write first. 

Out very very soon: Zine with interviews with 
Max Ward. Seven Foot Spleen. Despise You, 
Ken Pollution. Deadbodieseverywhere and the 
Canadian Sloth plus rants, crusty tradiny 
cards and tons ot other stuff. $1.50 U.S. ppd. 
Lots of content, little tiller. Write us for more 
info. 

Fast bands! Write us about upcoming thrash 
compilation LP due out in the summer of 
2000. We re looking for tons of bands so get in 
touch soon! 


r rz 


L 

Nerds, be sure to visit the HTML youth crew: 

www.greenjesus.com/soapdodgerl 

Mailorder through VACUUM 
or direct from: 

SD Productions 
634 Millwood Rd. Toronto. . 
Ontario. M4S 1K8 CANADA 
ndgadke@learn.senecac.on.ca 

































SENSELESS APOCALYPSE 

"Senseless stereotyped idea" 

Kl lull album ( I) IKi-IIT SI.‘Jippdi now on >ale 

.\rgueraenuttive Asbhole Nast> Smell Line In < ihscunt) 
Fast. Scream For Mercs Trash) Work Biaspheim Negligence 
( aucusies Of War.<io t»o •' hiap\ Dear Post Master Recognition 
About The Pudding Worst Rnem> Lack t >t Ftlucation rust; Dread 
Natural I lealuig Obsession Hush I p . Foods Long Fait Piss 
Raise A Doubt Poor Result ( oncussion 


Corrupted 

Llenandose de gusanos 

11(1-108/ 109 (2CDl $201 ppd) 
now on sale 


cash only (all price ppd) let's trade!!!!!!!!!!!!!!!!!!! 

H.G.Fact c/o tadashi satoh 401 hongo-m . 2-36-2 yayoi-cho. nakano, tokyo.164-0013.japan 
TEL / FAX 81-3-3383-6885 E-mail : hgfact@japan.interq.or.jp http://www.interq.or.jp/japan/hgfact 
next release : ENVY : THIS MACHINE KILLS / split (7"EP). etc 


Fact 


MEANWHILE 


IAINLESS SOLIDARITY 


ODD 


ODD 


ROMANTIC 

GORILLA 


MEANWHILE "Lawless Solidarity" CD The amazing 10" remastered and available for the first time on CO. Classic Swedish punk. 
ALL ILL "Symbols Of Involution" 7"EP 10 new tracks of blazing thrash from Spain. Think Infest meets Nice View. 
SPAZZ/ROMANTIC GORILA LPfCD LP available again this time in a proper jacket, same great thrash. 

HELLNATION "Fucked Up Mess" LPjCD You know the drill... speed, distortion, chaos. 


ALSO AVAILABLE: 

EXCLAIM "Out Of Suit” 7" EP 
BEHEAD THE PROPHET N.I.S.L "Making Craters 
KRIGSHOT "Maktmissbrukare” LPICD 
NEMA "Bring Our Curses Home" LP/CD 
UNCURBED "peacelovepunklife" LP/CD 
SLIGHT SLAPPERS/SHORT HATE TEMPER LP/CD* 
GANX "Flashbacks" CD 

HELLNATION "Your Chaos Days Are Numbered" LP/CD 
ROMANTIC GOIRILLA CD 
GAIA "777 1991-1997" CD 
STIKKY "Spamthology" CD 


STIKKY "Where’s My lunchpail" LP 
7"EP PAINDRIVER "The Truth..." 7”EP 
ASSUCK "Misery Index" LP/CD* 

GAIA "This One" LP/CD 
SPAZZ "La Revancha" LP/CD 
SOCIETY GANG RAPE "No Fate" CD 
3 WAY CUM "Killing The Life" CD 
HELLNATION "Control" CD 
DESTROY "Necropolis" CD 
ASSUCK "Anticapital Blindspot 3" CD 
ASSUCK "Anticapital” LP 


PRICES (including postage): 7"EP 

LP 

CD 

CD* 

USA $3.50 

$8 

$8 

$7 

world (suface)ICanada & Mexico (air) $4 

$10 

$9 

$8 

Europe(air)/W. Hemisphere (air) $5 

$13 

$10 

$9 

Asia/Australia (air) $6 

$15 

$11 

$10 


send a 33 cent stamp for a complete list of available titles & 
info.overseas send $1 or 2 IRC's. Free with an order 
no checks! use a money order payable to: Sound Pollution. 

SOUND POLLUTION P.O.Box 17742 Covington.KY. 41017 USA 
http://home.fuse.net/soundpollutionf 
























































Out Now! Out Now! Out Now! Out Now! 


WHAT HAPPENS NEXT- ‘FIRST ' 


CD 

The 10", EP, comp tracks, one unreleased 
track and a whole rough live set on one little 

FOUND MY DIRECTION LP/CD 
Hailing from Australia, FMD kick down some 
NYHC like “Just Look Around’’ era S.O.I.A or 
old TOE TO TOE. Not your average 625 
release, for fans of NYHC only. 
T-SHIRTS! 


SPAZZ -WHN -625 Prodz. 


Shirts only a vailable through 625Address. ; 
See below for prices! 

CORNERED EP 


Hyper-fast NYHC style hard-core. 


The Following releases are Coming Soon!!!!! 




CHARLES BRONSON 2XCD 


Everything they ever did plus shit loads more 
MAJESTIC FO DR-96 DEMO EP 


Demo songs from the now defunct Japanese thrash 
masters. Rough four track recording to Bcare all the 
wimps 

V/A-BARBARIC THRASH DETONATION CD+EP 


46 international thrash compilation Cd with the 
likes of SLIGHT SLAPPERS, FOB, POINT OF FEW, I 
! CURTAINRAIL, CAPITALIST CASUALTIES plus ! 
shitloads more! 

GORDON SOLIE MOTHERFUCKERS- HTLP 


Fucking hyper-thrash from these Clevo-trouble 
makers. Worth the wait! 

LIE-EP 

The debut EP from this Japanese thrash unit. This is 
guaranteed to crush, all posers! 

DxRxY-EP 

7 new songs from the kings of 80’s crossover thrash. 
Like DESCRATION and ATAVISTIC. 

NEW SHIRT DESIGNS I 


New WHN, SPAZZ designs, plus shirts from 
PLUTOCRACY and CAPITALIST CASUALTIES 
soon! 

VACUUM STILL HAS OLD TITLES SO 


CHECK HIS LIST!!!!!!! 


. ORDERING INFO. . 


Mailorder: V acuum 


Stores : See distro list below 
T-shirts-Wholeaale-MOA : 625 
.*625 / MOSH OF ASS*. 


PO BOX 423413, SAN FRANCISCO, CA 
94142-3413 USA 

.‘VACUUM fstamp=cata!og)*. 


PO BOX 460324, SAN FRANCISCO, CA 
| 94146 USA 

. T-SHIRT PRICES ARE . . i 

US- 1 for $11 / 2 for $18/3 for $25 
EUR/MEX/CAN- 1 for $14 / 2 for $23 / 3 for $32 
JAP/AUS - I for $16 / 2 for $27 / 3 for $37 
Only available through 625 Productions. 
Cash or postal money order only to “max 
ward" 

. STORES GET A HOLD OF. . 


Revolver-415-541-2420 / Bottlenekk-510-420-8733 
Ebulition-805-964-6111 / Choke-773- 
A VAILABLE IN EUROPE FROM: 




* no.IBCK 1NWIHT14 SONGt? 
% CONTAINS ALL THE RfflW 



FlRSTaxnffiU maiuhetget 
umitcdehtin £.P$wnH«B) 

raius&novisa^oF-ncavwsrr 

I& ^sque) cr an 


Pill HBI WfTDBUmqar) 

TDaSSBauflV" 

an* o*izaie,«)n— 
morccfi ttanfou'.iecf 


■’taja 

•Social Com a l5song ep 
(members of you know who) 

■CHARLfS MSsfStSOCIsL CSV; fottois 

*• | ■ . 


y iBHlK soon also if w hz iz iucm.smcka sh(R!t$b 

/ UAIbUHO epfii i can con them into it) RIITTflM-Rnf 

j[ '•* DEKALB WON THE WARcd comp.of variousd-towii demos95-99 p^JCHES-B l 'LLOCK^ 

SjDM MOMS CASH OR MME 
J M-ttls fM£LE TD MflflK MCQjf 

IKUHi ptoj JVL STATEN RftBox K22>.t^WVCRK,HT 1015& 


+ C37f 

IRECORDS| 

Hardcore Thrash Grind 


^nom ONSLAUGHT 7" 


m 


international comp with NIETENPUNX. 
INSULT. PANGS OF REMORSE. MDTL, 
SPTNFBENDER. VILENTLY ILL. RUTDO. 

ASMODINAS LEICHENHAUS. 
YACOPSAE. PRETENTIOUS ASSHOLES. 
MORE NOISE FOR LIFE. SUI9B. 
CONATION. NIHILIST. ME HR WITT, 
MINUTE MANIFESTO. MALICE, 
CHOREA. KOBRA KHAN. BSE 


In th e w ork»: onslaught ii 7 
(Do nor ord.r y.t!) RUIDO/WADQE 7“ 

ASMODINAS LEICHENHAUS/SAID A DONE 7“ 

EACH 7 IS 8DMPPO. GERMANY 
- 6$PPD. WORLD AIR. 


GET A MAILORDER CATALOGUE FOR $1. 



f + 

'/ Ir 


CRUCIAL SECTIONLP/ YOUTH ENRAGE LP/ OPEN 
WOUND EP/and a SPAZZ Cd with the first LP and the 
Subversion Split Cd tracks . 


~ j I RECORDS I 

if'-' P.O.BOX 1646 
I 49006 OsNaBRUCK ' ^ 

GERMaNIa 

07_r6cord»©hotm«ll.com 

DISTRIBUTORS PLEASE 
GET IN TOUCH !!! 


RSR-MAILORDER 

If you're looking for destructive music 
here's the stuff you need... 

Skrupel -1 st 7" - RSR 018 

Rupture - Freudsteins house - 7" RSR 019 

Flachenbrand - Volkermord - 3" MCD RSR 020 

Wadge - On a mission - 10" RSR 021 

Inward - Halt mich verruckt... - 7" RSR 022 

Rupture/Flachenbrand - split 7" RSR 023 

Fuck on the Beach/Flachenbrand - split 7" RSR 024 

Labels get in touch for trade. Store & Dlstros 
we deal direct, contact for wholesale Info: 

Sandro Gessner 
Str. des Friedens 45 
07819 Mittelpollnitz 
Germany 

Tel/Fax: + 49(0)36482/3 04 57 

http://home.t-online.de/home/sven.daussen/skrupel.htm 
email: sven.claussen@t-online.de 
































































Mailorder Wholesale Store 

PO Box 3204 Brandon, FL 33509-3204 USA 

PH (813) 653-2550 FX (813) 653-2658 

Nearly 3,000 titles from around the world! 

Send $1 US, $2 outside of the US for the current mailorder catalog. 

Since 1993, the fastest and most reliable mailorder in the world. Now taking credit card orders. 

Check out Sound Idea on the World Wide Web: www.ezbizware.com/sound 
Sound Idea E-Mail: sndidea@ix.netcom.com 
And be sure to visit the Sound Idea store in Brandon. Call for info. 


Stores: Get in touch for wholesale rates. 


'00 


This release compiles the legendary political 
punk group's work from 1986 thru 
1989, and includes 4 unreleased tracks, 
historical photos, and ephemera. Double 
vinyl and CD. 


ris^ritty ts 


e^trtCeri 


Order direct-CD $ I 2, dbILP $ IO 
money orders payable to dogday 
F.O.A.D. is a division of Dogday Entertainment 
4430 Telegraph Ave. • PMB 72 Oakland CA 94609 www.dogdayretords.com 


.... / 


Sound Idea Distribution 


ad design: danja@mathsound.com 








The War I Wage Against You 




PO. Box 480931 

Beaver, Colorado 

8024*0931 UAA. 
email: BPR£C5«*aol.oou 

HOLY SHIT 

NEW OUT ON BAD PEOPLE! 


NEW JENO LP/CD 

their best yet! 

CD contains Bonus Tracks! 




Trust is the first full length from this Balitmore 
trio and a fine addition to the At A Loss family. 
Taking both elements from heavy noise rock 
and sludge rock and mixing them with 
their own feelings of paranoia, frustration, sorrow, 
and rage, MEATJACK takes the listener on a 
journey that explores man's darker side. 

C.D. $8.00 


featuring unreleased tracks by 
Deathreat, Damad, Suppression, 
& Equity 

7 inch e.p. - $3.50 


Outside U.S. contact STICKFIGURE for prices. Cash or money order made out to Joshua White not At a Loss. 


still available.. 

Equity 


7 inch e.p.- $3.00 


At a Loss Recordings 
P.O. Box 3597 Annapolis, MD 21403 USA 


Distributed by STICKFIGURE 
P.O. Box 55462 Atlanta. GA 30308USA 
Send two stamps for a catalog 
or visit online at www.stickfiguredistro.com 


continues. 


CATHETER / LAUGHING DOG 

split 12” 

two of the best grind/crust/hardcore 
bands represent the mid-west 
“Limited Color Vinyl” 

CD Version also available 
on Headfucker Records and 
Bad People Records In November 
*CD CONTAINS BONUS TRACKS 

STILL AVAILABLE ON BAD PEOPLE: 
‘BPR-004: Agents of Satan, No Less -split T 
“BPR-005 : Artortured, Crisis Rebirth-split 7" 
“BPR-006 : Jefto, “Drained" - 7" 

"BPR-007 : E.B.D., Laughing Dog - Split T 
“BPBC09: Agathodes, “Live & Nots/ - Double 7” 
“E3PR-011 : No Less, Laughing Dog - Spit T 
“BPROI2: Hymns for the Hearing Impaired - CD 
Comp, “74 minutes of brutal hardocre, gmdng 
noise, some bands indude, “Dystopia", 
“Noo(hgmsh,ebd,neformccr^,globahotocaust 
and many more special price cd*al 7” 3$ppd 
uafcarvbnex 5$woriddoubte T 5$ppd usfcantnex 
8$ woridp 7$ ppd usfcantnex 10$wcrid “special 
od 5$ustarvfnex 8$worid any other cd8$ppd us 
/10$worid wholesale fa 5 a more oopies: 
7“=2$ppd us 3$ppd worid Ipfcd4.50$ppd us 
6$wor1d send cash or mo to: haroldo mandones 
pob 480931 denver.co 80248-0931 usa 
emai :BPREC5@ad.ocm 


SENSUAL uud: 




































nm\ 


FOR OVERSEAS WRITE TO : 
3-59-9. KOHENJI MINAMI 
SUQINAMI-KU. TOKYO 166 JAPAN 
(BE SURE TO ENCLOSE 2 IRCS) 


=166-0003 

OPEN 7 DAYS 
1 : 00-8 : 00PM 

PHONE 03-3315-2682 
FAX 03-3315-0484 


DEAPNAT10 





dead end LP / CD 




HEAVY METAL VOMIT PARTY LP 

AWLI^POV THE bay area, distorted 

ST 


SELF TITLED EP 
SIX SONGS OF SELF L 
TOUCHES OF CRUST / 

GRIND KIDS ALL ,P^g^R L °^ DN | T SPLIT BLUE 1 GREEN WAX AVAIL 


r k WuSgi»ftmm^D G T R H'rs D TSf' 


I $5 WORLD. 


ALSO AVAILABLE: 

UNDERPRIVILEGED NATION ■ ..FOR WE ARE MANY 12" EP $7 / $ 9 
FOUNDATION - FEAR OF LIFE EP *3/ $5 
SOLIDARITY: A BENEFIT FOR ABC NO RIO COMP. CD 

DEADALIVE, GODSTOMPER.& DEAD NATION BUTTONS 2 FOF 

deadalive records zombie design t-shirt sio / $12 

_ SPECIFY SIZE 

COMING EVENTUALLY: 

Is E^/ ^ R N 'iC&VlsPs P lVtVp*’ FAN IH E N -^DI $ 0 G R A P HY^LP/C C 

PARADE OF THE LIFELESS LP /CD. OTHER STUFF. 


$9/ $11 
! FOR $1 




ALL PRICES ARE _ p il s . T ? A !D..|L^g^^gKE_ALL ORDERS PA YABLE TO 


JON COLLINS, 
GO TO: WWW. 


A.S.E. OR 
BY 

NO IDEA. 




DEADALIVE 


POST OFFICE BOX 97 
CALDWELL, NJ 07006 USA 


■ - r i ^ 


[ 


W'. 1 ^iSASK ,, V yi'L* f! ' "1 

v X*SwS "• “•••V'VAr 






i 




' ^ W&XL-V'tt v> 



■r 


1 . 
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T I C K F I G U R 

Records&Distro 


www.stickfiguredistro.com 

ananda s/t cd $10 

bob tilton/reiziger split 12‘ $8.75 mjk, : 
catharsis’passion’cd $10 fiijife:. 
catharsis ’samsara’ 2xlp/cd $12/$10 
c.r. s/t 7’ S3.50 
creutzfeldt s/t 7’ 54 
drilt/jonah split 7’ S3 50 J| 
tear is the path to the darkside 7’ $4 
gomorrah/tumult split 7’ $4 "-i? 
hunter-gatherer/rydell split cd $10 
hybriss 7’ $4 

the international noise conspiracy s/t 7' $4.50 

meatjack ’trust’ cd $9 

ninetynine/ersatz split 7’ $4 50 

okara ’months like years’ Ip $7.75 

thirty second motion picture ’can't kill time" Ip $7.75 

three penny opera ’countless trips’ lp/cd'$7/7S/$9 

y/diavola rossa split 7’ $4 

zegota 'movement in the music' Ip $6 

and a whole big bunch of other records, 

cds, zines, sex toys, you name it. 


Stickfigure 

RO Box 55 4 6 2 
Atlanta, G A 3 O 3 0 8 
U $ A .Jy- f 
All prices postpaid 
overseas add $1 -7” $2-lpVcd 
Stores, Stickfigure deals 
direct so please get in touch 

















SPAZZ 


Slap A Ham Records 




fcdl: («) A M ****** *»!*» 


since 1989 


EXTREME MUSIC MAG - Issue *5 


"Crush Kill Destroy" LP/CD 


CROSSED OUT 


INFEST/P. H-C- 


DISCOGRAPHY LP/CD 


spurr 


The latest on fastcore / crust / p.v. / 
thrash / noise / sludge / grind 


The first new album in 3 years 
25 new emo-bashing tunes 


First official reissue of the 1st Slap A Ham 
release -11 songs - 4 previously unreleased 


47 songs - The only official collection ever 
Studio/ live/ rehearsal/ unreleased 


F*Send stamp or IRC for ^ 
' full SLAP A HAM catalog 
and list of other noisy stuff 
. we distribute from all , 
A around the world__^ 


OTHER STUFF: 


•LACK OF INTEREST 'Trapped Inside" LP/CD 

• ANCIENT CHINESE SECRET "Caveat Emptor" LP/CD 

• FUCK ON THE BEACH "Power Violence Forever" LP/CD 
•BURNING WITCH Towers" LP 'PHOBIA "Means Of Existence" LP/CD 

• GASP "Drome Triler Of Puzzle Zoo People" LP/CD 
'Bllleeeeaaauuurrrrgghhh! - A Music War" compilation 7" 

• "Fiesta Comes Alive" compilation LP/CD 
CAPITALIST CASUALTIES si t CD "PHOBIA "Enslaved" 7 
•MAN IS THE BASTARD "DXY." CD 
• SPAZZ"Sweatin' To The Oldies" CD 


U.S. currency only 


•HELLNATION - Cheerleaders For Imperialism LP/CD 
• FUCK ON THE BEACH - new LP/CD 


Who said grindcore is deadPPP 
Hang yourself after buying these new goodies from 


ABSTAIN “world full of zombie!” LP 
ROTTEN SOUND “drain ”LP 

AGATHOCLES/COMHADE§ split CD 

still fresh (not atop grmb, mtoapj) 


Concrete 'nunc scio tencbm iux'CD 

Blood Sucking Freak* KtysmaTlP 
Grievance * Mitin d a * l P 
SSP/Dudman split 7 * 
Jilted “la m > a r e a 1 i a ’ ? ” 

Comrades/Crlppte Bastards spin r 


Toxic Bonkeri * u d* c*s co 
Radical Blaise ‘14 Reasons’ CO 
Speed lUfcV/A ip > 

Growing Concern %er lades' ?'/mC 0 

Motorsaegenservice mCO 


and some more... We are at &0tti of our catalogue, 

7* AS, LP/CD 8$; add 1$ for 7'and 2$ each other for airmail.f res with orders our over 1000 titles catalogue, or get It for IS! 


SHORT. FAST+LOUD! 

V’ 


crossed out 


USA 

Surface 

Airmail 

MAG = $2 

3 

S 

T - $3.50 

4 

6 

LP = $8 

10 

13 

CD = $10 

11 

13 


Limited colored vinyl available thru mailorder 


All prices include postage 


Distributed by Revolver USA 










































IkpTTLENEKK MAILORDER 

Sioinq t£e DCicfs Jo)£ai U/ieq ~lo)ani Since 1996 - 
U£e lo)or Jo’s finest G£rislian ? ShfeGrew, an cf Spiritual I 

IJIloiioaiional^Recordings *... 

THE LOCUST Self-titled CD 8.00 0 NO COMMENT “Discography" CD 10.00 $ DIRT “Black and White” 
double LP 12.00 / import double CD 14.00 0 FALL SILENT “Superstructure” LP 7.00 $ CATTLE 
DECAPITATION “Human Jerky” LP 7.00 $ CREATION IS CRUCIFIXION/UNRUH Split 7” EP 4.00 0 
K0NT0RTI0N Self-titled 7” EP 3.50 $ G0DST0MPER “Heavy Metal Vomit Party” LP 7.00 $ HIATUS 
“The Brain/El Sueno” CD 10.00 $ MERZBOW/AURAL TORTURE MECHANISM Split CD 7.00 0 9 
SHOCKS TERROR Self-titled 7” EP 3.00 0 CIRCLE OF DEAD CHILDREN “Starving the Vultures" CD 

8.50 0 NAUSEA “Extinction" LP 8.50 $ ENEMYMINE/VAZ Split 7" 3.00 $ INDEX FOR POTENTIAL 
SUICIDE “The Newest Youth Rebellion" CD 10.00 0 ASSFORT “Ejaculation" LP/CD 10.00/13.00 0 HIS 
HERO IS GONE “The Plot Sickens” LP 8.50 $ THE LOCUST / JENNY PICCOLO Split 5” picture disc 

4.50 0 ASSHOLE PARADE “Student Ghetto Violence" CD 10.00 0 SUICIDE NATION “A Requiem..." 
CD 9.00 0 DROP DEAD Self-titled 7" EP 3.50 $ DEAD NATION “Dead End" LP/CD 8.00/9.00 0 VAE 
VICTIS/AHRIMAN Split 7" 3.00 $ ENEMY SOIL/PG 99 Split 7" EP 3.50 0 BLOOD BROTHERS Self- 
titled 7" EP 3.00 0 DYSTOPIA “Human = Garbage" CD 9.00 0 MINUTE MANIFESTO/SHANK Split 7” 
EP 4.50 0 COMBATWOUNDEDVETERAN “I Know a Girl..." LP 7.50 0 SLAIN/STATE OF FILTH Split 7" 
EP 4.50 0 VARIOUS ARTISTS “Che Fest 1999" CD 9.00 0 USURP SYNAPSE Self-titled 6" 3.50 0 
FOUNDATION “Fear of Life" 7” EP 3.00 0 BROTHER INFERIOR “Anthems 94-97" CD 6.00 $ ORCHID 
“Chaos is Me" LP 7.50 0 SPAZZ/OPSTAND Split 7" EP 4.00 0 RESIST “Ignorance is Bliss" LP 8.00 0 
SONG OF ZARATHUSTRA picture 10" 9.50 $ DEATH WISH KIDS “There’s Nothing in School..." 7" EP 
3.00 0 ASSFORT “Complete" picture LP/CD 10.00/13.00 0 AGATHOCLES “Mince Mongers in Barna” 7" 
EP 4.00 0 WILBUR COBB “The Night of..." 7" EP 4.00 $ DOM DAR “Discography" CD 10.00 $ 
GENERATION OF VIPERS Self-titled LP 6.00 0 ARMAGEDOM/FORCA MACABRA Split LP/CD 
7.50/10.00 0 ARTIMUS PYLE Self-titled 7" EP 3.50 0 BORN AGAINST/UOA Split 7" EP 3.50 0 PINK 
TURDS IN SPACE “The Complete..." CD 13.00 0 NOOTHGRUSH “Erode the Person" CD 6.00 $ PALATKA 
“The End of Irony" LP 7.50 $ VAE VICTIS Self-titled LP 7.00 $ STRONG INTENTION S/T 7" EP 3.00 


ALL PRICES INCLUDE POSTAGE via 4 th class mail within the U.S. 
for PRIORITY mail service (domestic orders) add 2.00 to order total 
overseas: SURFACE mail add 2.50 for first item, 1.00 each thereafter. AIRMAIL add 4.00, then 2.50 
complete 24-page catalog FREE with every order, or 1.00 by mail 
checks/MO’s pay to “Bottlenekk”. send cash at your own risk, list alternates, no cash refunds. 
California residents must add 8.25% sales tax, sorry. 

Bottlenekk Mailorder P.O. Box 11794 Berkeley, CA 94712-2794 USA BnekkGSL@aol.com 

*no, dumbass, we aren't serious, and we don’t carry “religious" hardcore, don’t care what you eat or don’t eat, and probably wouldn’t like you much anyway, talk to the guestbook, girlfriend. 

www.t)Ot;t:l eriekk-CODi 



CONTENTS: NICE VIEW Interviewed by Akira Takeuchi. BLAINE COOK Interviewed by Jeb Branin. 
WHATEVER HAPPENED TO HERESY? Compiled by Graham Steightholme, REVIEWS. COLUMNS + MORE 









